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) INTRODUCTION /SUNUS

Salih Uyan

Sandwich, spent a lot of his free time playing cards. He greatly enjoyed
eating a snack while still keeping one hand free for the cards. So he came
up with the idea to eat beef between slices of toast, which would allow him
to finally eat and play cards at the same time. Eating his newly invented
"sandwich," the name for two slices of bread with meat in between,
became one of the most popular meal inventions in the western world.

When I read this text to my students, I felt that I would never forget the
story of who invented the sandwich ever again. I felt that my brain was
activated in a different way.

But why is telling a story the most powerful way to activate our brains?
Why does the format of a story, where events unfold one after the other,
have such a profound impact on our learning?

The answer is simple: We are wired that way. When we break down a
story into the simplest form, we face a connection of cause and effect. And
this is exactly how we think.

Whenever we hear a story, we want to relate it to one of our existing
experiences. That's why metaphors work so well with us.

When we read dry, factual arguments, we read with our dukes up. We are
critical and sceptical. But when we are absorbed in a story we drop our
intellectual guard. We are moved emotionally and this seems to leave us
defenceless.

Ifyou want to plant ideas, thoughts and emotions into brains, simply tell a

story.
Without a compelling story, our ideas are dead on arrival.

The best way to emotionally connect other people to our agenda begins
with “Once upon a time ...”

Science Of
Storytelling

In 1748, the British politician and aristocrat John Montagu, the 4th Earl of

Hikéye Anlatim Bilimi

1748 yihnda Ingilizce siyasetci ve aristokrat 4. Sandwich Kontu John Montagu
bos zamanlarmi hep kart oynayarak gecirirmis. Kart oynarken bir yandan da
atistirmayi ok seven Kont bir elini hep bog birakirmigs. Sonunda bir yandan
oynarken, bir yandan da yemek yiyebilecegi bir fikir gelmis aklina ve biftegi iki
ckmegin arasina koyarak yemis. Yeni kesfettigi bu sandvig, iki ekmek arasina
konan biftek icin kullamlmis ve baty diinyasinmn belki de en iinlii yemek
kesiflerinden bir tanesi haline gelmis.

Bu metni ogrencilerime okudugumda, sandvici kimin buldugunu anlatan bu
hikayeyi bir daha asla unutmayacagumi hissettim. Beynimin farkl bir sekilde
calishgini da..

Peki, hikaye anlatimi beynimizi aktif hale gecirmek icin neden en etkili yol?
Birbiri adina olaylarn gelistigi hikdyelerin formati nigin 6grenme siirecinde cok

biiyiik bir etkiye sahip?

Cevap ¢ok basit: Sistem bu sekilde calistyor. Bir hikdyeyi parcalayarak en basit
haline boldiigiimiizde, neden ve sonug iliskisiyle karsilaginiz. Tipks diigiince
sistemimiz gibi...

Ne zaman bir hikdye duysak, bu hikayeyi hemen yasadigimiz bir tecriibeyle
iliskilendirmek isteriz. Metaforlar bu yiizden cok ise yarar.

Kuru, salt bilgi temelli metinleri okudugumuzda algilarimizi kapatiriz. Elegtirel
ve siipheciyizdir. Ama bir hikdyenin igine cekildigimizde, entelektiiel kalkanimiz
iner. Hislerimiz harekete gecer ve bu da bizi savunmasiz bir hale getirir.

Eger zihinlere fikir, diigiince veya his ekmek istiyorsaniz, bir hikéye anlatin.
Merak uyandiran bir hikdyeniz yoksa fikirleriniz 6lii dogar.

Insanlart duygusal manada kendi giindeminize baglamanin en giizel yolu,
ciimleye “Bir zamanlar ... diye baglamaktir.

STORYING 1
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Be Prepared
To Hunt
For Stories

 Hikaye Avina Hazir Olun

Alec Williams

Alec Williams works as a storyteller, trainer, consultant, writer and speaker. An
enthusiast for children's reading, his experience managing library services in the UK
has given him an extensive knowledge of children's books, and the power of stories.

Alec has written articles, spoken at conferences, and appeared on radio and television
programs in the UK. He gives talks on the importance of children's reading, and
trains teachers, parents, librarians, and others.

Alec tells stories to people of all ages, from nursery children to adult audiences. His
repertoire includes traditional stories, poetry and contemporary books, and he's
worked in schools, libraries, museums, nursing homes, shopping centers — and
outdoors, in parks!




Alec Williams

Alec Williams; bir hikdye anlaticisi, egitimci, danisman, yazar ve konusmacidir. Ingiltere'de kiitiiphane yonetiminde

elde ettigi deneyim, ¢cocuk kitaplart ve hikdyelerin giiciine iliskin ¢ok kapsamli bilgi sahibi olmasini saglamigstr.

Alec; makaleler yazmus, konferanslarda konusmus ve Ingiltere'deki radyo ve televizyon programlarina gikmgtur.

Genellikle cocuklarin kitap okuma aliskanliklarinin 6nemi iizerine konusmakta; ogretmenlere, velilere ve

kitiiphanecilere egitimler vermektedir. Alec, uzun zamandur kiigiik cocuklardan yetiskin seyircilere kadar birgok

insana hikdyeler anlatmigtir. Repertuvarinda geleneksel hikdyeler, siir ve cagdas kitaplar yer almaktadur. Alec; aym

zamanda okullarda, kiitiiphanelerde, miizelerde, yash evlerinde, aligveris merkezlerinde, dis mekdnlarda ve

parklarda da hikdyeler anlatmaktadir.

Leave your dignity at the classroom door and collect it —

if you must! — afterwards for a successful storytelling

lesson.

Could you tell us about yourself please?

I'grew up in the North of England, where I still live. Before I
became a freelance speaker and storyteller, [ worked in public
library services across the UK. Early in my library career, I
specialised in library services to children and young people,
schools and education; I was inspired by the quality of
children's writing then being produced, and by the energy and
enthusiasm of specialist children's librarians, who were
determined to bring children and books together. Because of
this background, I have a wide knowledge of children's books,
and I'm a big advocate of reading for pleasure! I'm an Honorary
Member of the Youth Libraries Group (part of CILIP, the UK
Library Association ), and I was made one of the UK Literacy
Association's Reading Champions’, for my work in
encouraging boys to read. Since 1999, I've worked

independently as a storyteller, trainer, writer, and speaker.

How long have you been interested in writing or

telling stories?

I'started to perform stories (initially reading picture books
aloud) during my work with children in libraries in the 1970s,
but as I began to manage library services for children I moved
away from direct contact with books and children. In the
meantime, I began telling stories to my own son, and serialising
children's books with him (a chapter each night!). Since I
became a freelance storyteller in 1999, I've been telling stories

around the UK and in many countries all over the world.

Ciddiyetinizi simif kapisinin oniinde birakin ve illa

almaniz gerekiyorsa hikdye anlatimi dersinden sonra alin

Bize biraz kendinizden bahsedebilir misiniz?

Halen yasamakta oldugum Kuzey Ingiltere de biiyiidiim. Bir serbest
konusmaci ve hikdye anlaticist olmadan énce, tiim Birlesik Krallik
capinda halk kiitiiphanesi hizmetlerinde cahstim. Kiitiiphane
kariyerimin ilk zamanlarmda cocuklara, genclere, okullara ve egitime
yénelik kiitiiphane hizmetlerinde uzmanlagtim; cocuklarm yazim ve
iiretim kalitesinden ve de cocuklar kitaplarla bulusturmalart igin
belirlenen uzman cocuk kiitiphanecilerinin enerjisinden ve
coskusundan esinlendim. Bu gecmisten dolays, cocuk kitaplar:
hakkinda derin bir bilgi birikimine sahibim ve zevk icin okumanin
biyiik bir savunucusuyum! Genglik Kiitiiphaneleri Grubu'nun
onursal iiyesiyim (CILIP-Birlesik Kiitiiphane ve Bilgi Profesyonelleri
Kurumu, Birlesik Krallik Kiitiiphane Birligine baghdir) ve erkek
cocuklari okumaya tesvik etmedeki calismam sayesinde Birlesik
Krallik Okuma-Yazma Birliginin okuma sampiyonlarindan biri ilan
edildim. 1999'dan beri hikaye anlaticisy egitimei, yazar ve konusmact

olarak kendi basima calismaktayim.

Ne kadar zamandir yazmaya ya da hikdye anlatmaya ilgi
duymaktasimiz?

1970'lerde kiitiphanelerde cocuklarla caligirken hikayeler anlatmaya
bagladim (ilk olarak resimli kitaplars yiitksek sesle okuyarak) fakat
cocuklar icin kiitiiphane hizmetlerini yonetmeye bagladigim icin
kitaplarla ve cocuklarla olan dogrudan iletisimden uzaklastm. Bir
yandan kendi ogluma hikayeler anlatmaya ve onunla birlikte cocuk
kitaplarin seri haline getirmeye baglanugtim (her gece bir biliim!).
1999 da serbest konusmaciliga bagladigimdan beri Birlesik Krallik
capda ve diinyadaki bircok iilkede hikayeler anlatmaktayim.

I have a wide
knowledge of
children's books,
and I'm a big
advocate of
reading for
pleasure!

Cocuk kitaplan
haklanda derin bir
bilgi birikimine
sahibim ve zevk icin
okumann biiyitk

bir savunucusuyum!

STORYING 5
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What is the most important benefit of using stories in the
classroom for you?

IfI could only choose one, it would be to inspire pleasure, both
in the act of listening to stories and in the act of reading, In the
context of teaching a second language such as English,
storytelling is so valuable because it shows English “in
performance’; storytellers use informal language, not flowery
literary language; they include idioms, colloquial language,
proverbs and sayings; they use gestures to help explain and
reinforce words; and the nature of stories (factors such as

rhyme, thythm and repetition) make the language memorable.

Do you believe that stories can be used in every aspect of
life, not only at home or at school? Can you explain that?
The short answeris “Yes™! I, myself, have taught using
storytelling in museums. Applying the “story approach” to
museum objects, brings the object much more to life, than their
factual descriptions can. Consequently, the history of the
objects is more likely to stay in their memories too. Traditional
folk tales were often told to both adults and children, and any
adult audience can enjoy them today — either in storytelling
clubs or at general events. Storytelling (in the sense of people
sharing their own, personal stories) can also help adults with
health issues, for example, with people who suffer from a stroke
or from memory loss. The simple act of telling stories (and the
listening skills it requires) can give confidence in areas such as

the business world, as well.

Who are your inspirations?

Perhaps, the first one was my father, who made up stories for
my sister and [ when we were very young. There were
inspirational librarians from whom I learnt the trade’ of telling
stories, including writers like Eileen Colwell, and colleagues
such as Northern Ireland storyteller Liz Weir, who made the
same jump, from libraries to telling stories. There are many
other UK storytellers who I admire — Pat Ryan, Mary
Medlicott, Hugh Lupton, Ben Haggerty and Taffy Thomas are

just the first six names of a long list!

If you had one wish for your professional career what
would it be?

Health ... Because aslong as I have good health (and a voice!),
I'shall be happy to continue telling stories to whoever still
invites me to do so — children in schools and libraries, teachers

in training sessions, and others.

6 STORYING

Sizce sinifta hikayeleri kullanmanin en 6nemli

yarart nedir?

Eger yalnizca bir tane segebilseydim bu, hem hikayelerin
dinlenmesindeki hem de buna bagh olarak meydana gelen okuma
etkinligindeki zevki agilanmasi olurdu. Ingilizce gibi yabanc bir dili
dgretme baglamnda, hikaye anlatimi cok degerlidir ciinkii Ingilizceyi
“performans halinde” sunar. Hikdye anlaticilary, siislii ve edebi dil
degil gayri resmi dil kullanirlar; deyim, konusma dili, atasizleri ve
dzdeyislere yer verirler; kelimeleri agklamak ve kuvvetlendirmek icin
jestleri kullamrlar. Hikayelerin temel ozellikleri (kafiye, ritim ve

yineleme gibi), dili unutulmaz kilar.

Hikdyelerin yalnizca evde ya da okulda degil, hayatin her
safhasinda kullanilabilecegine inantyor musunuz? Bunu
agiklayabilir misiniz?

Elbette inantyorum. Hikaye anlatimi yaklasimnin miizedeki objelere
hayat verdigini fark ettikten sonra bu teknigi 6grenmeye karar verdim.
Gelencksel masallar hem yetiskinlere hem de cocuklara siklikla
anlatildy ve bugiin ister hikaye anlatilan kuliiplerde ister daha genel
etkinliklerde olsun her yetiskin dinleyici bu masallardan keyif alabilir.
Hikdye anlatimi (kendi kisisel hikdyelerini paylagan insanlar
agsindan) inme ya da hafiza kaybi gibi saglik sorunlars olan
yetiskinlere de yardimer olabilir ve hikdye anlatimi eylemi (ve
gerektirdigi dinleme becerileri) is diinyas: gibi alanlarda da giiven

verebilir.

Itham kaynaklarimiz kimlerdir?

Belki de ilki, kiigiikken kiz kardesim ve benim icin hikayeler uyduran
babamdi. Kendilerinden *hikdye anlatma sanati"ni grendigim,
Eileen Colwell gibiyazarlar da dahil olmak iizere ilham kaynag
kiitiiphaneciler ve kiitiphanelerden hikdye anlatimma yonelik ayni
sigrayist yapan Kuzey Irlandal hikdye anlaticist Liz Weir gibi
meslektaglar vardi. Kendilerine hayran oldugum baska bircok Birlesik
Krallik hikdye anlaticis var. Pat Ryan, Mary Medlicott, Hugh
Lupton, Ben Haggarty ve Taffy Thomas uzun bir listenin sadece ilk

bes ismi.

Eger mesleki kariyeriniz i¢in tek bir dileginiz olsaydi bu ne
olurdu?

Saghk... Ciinkii saghgim (ve sesim) iyi oldugu miiddetce beni kim
davet ederse etsin -okullardaki ve kitiiphanelerdeki cocuklar, egitim
toplantilarmdaki égretmenler ve digerleri- hikayeler anlatmaya

devam edecegim.

The nature of
stories (factors
such as rhyme,
thythm and
repetition)
make thel
anguage

memorable.

Hikayelerin
temel ozellikleri
(kafiye, ritim ve

yineleme gibi),

dili unutulmaz
kilar.




What advice would you give other
aspiring teachers?

1. To tell stories successtully to children, be
prepared to relax. Let go of your inhibitions,
and joke with them, and join in with silly
choruses and animal noises. Leave your
dignity at the classroom door and collect it -

ifyou must! — afterwards.

2. Never pass up an opportunity to hear
anyone else tell a story (this includes
children, parents, other teachers, your own
family, and people in the street). Listening
to others is one way to learn stories; the

other oneistoread...

3.Read as much as you can, and be
prepared to hunt for stories. You mayreada
whole book of stories, and not choose even
one to tell; that's OK! Read some more, and
eventually you'll find a story that you
KNOW youwant to tell ... a story that
wants YOU to tell it ...

4. Don't be 'seduced by screens'! Digital,
audio, and pre-recorded stories all have
things to offer, but the best stories are always

LIVE!

Cok istekli olan diger 6gretmenlere
hangi tavsiyeyi verirsiniz? /
1. Cocuklara basaris bir sekilde hikaye anlati ¥

yenin, cocuklarla sakalagin, giiliing koro
sarkilartyla ve hayvan sesleriyle baglangic yaps
Ciddiyetinizi sinif ortamunin disinda birakin ve - ‘
eger gerekiyorsa- daha sonra biraktigimiz

yerden alin.

2. Bir baskasinn hikdyeler anlatmasini duyma
Sfirsatins asla kagirmayin (bu kapsama cocuklar,
anne-babalar, diger gretmenler, kendi aileniz ve
sokaktaki insanlar girer). Baskalarma kulak
vermek, hikayeler 6grenmenin yollarmdan biridir;

diger yol ise okumaktir.

3. Okuyabildiginiz kadar cok okuyun ve “hikdiye
avlamaya hazir olun!” Tamami hikéyelerden
olusan bir kitap okuyabilir ve anlatmak icin bir
tane bile secemeyebilirsiniz, hi¢ onemli degil! Biraz
daha okuyun ve er ya da ge¢ anlatmak istediginizi
FARK ETTIGINIZ bir hikéye bulacaksiniz.
SIZIN tarafinizdan anlatilmak isteyen bir
hikaye...

4. "Ekranlar tarafindan kandinlmaym!” Dijital,
sesli ya da énceden kaydedilmis hikdyelerin
hepsinin dnerecegi bir sey vardir ama en iyi
hikdyeler her zaman CANLI olanlardr.

o'
STORYING 7
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Diane Ferlatte

As an internationally renowned storyteller, Diane has traveled the globe, from Europe to Singapore &
Malaysia, from Australia & New Zealand to Colombia to Senegal, Kenya, South Africa, and of course
all over the United States. She believes that telling and listening to each other's stories not only
enables us to learn about each other, but also to understand each other better. She views storytelling as
a traditional art form that can promote literacy, imagination, and values in the young.

o Diane has received numerous honors including grants from the National Endowment for the Arts, the
National Storytelling Network's Circle of Excellence Award, the National Association of Black
Storytellers' Zora Neale Hurston Award, as well as the California Arts Council's highest ranking.
In addition to receiving a 2008 Grammy nomination, all of her recordings have received other awards

L]
including multiple Parents' Choice, American Library Association, National Parenting Publications,
O e g iParenting Media, Children's Music Web, and Storytelling World Awards.
Hikéye Anl Y y
IKaye Anlatimi Yetenegi

8 STORYING




Diane Ferlatte

Diinyaca iinlii hikdye anlaticisi olan Diane; Avrupa'dan Singapur’a, Avustralya'dan Yeni Zelenda'ya,
Kolombiya'ya, Senegal'e, Kenya'ya, Giiney Afrika'ya ve tabii ki Amerika'nin her yerine seyahat etti. Diane,
birbirimize hikdyeler anlatirken dinlerken sadece birbirimizi taniyacagimiza degil hikdyelerin aym zamanda
birbirimizi daha iyi anlamamizi saglayacagina inanir. O, hikdye anlatimini okuryazarhigi ve hayal kurmay

gelistiren ve tesvik eden geleneksel bir sanat olarak goriir.

Diane; Ulusal Sanat Vakfi, Ulusal Hikdye Anlatimi Miikemmellik Odiilii, Siyahi Hikédye Anlaticisi Zora
NealeHurston Ulusal Birligi Odiilii ve Kaliforniya Sanat Birligi Odiilii'niin de icinde oldugu bircok 6diil almustur.

2008 Grammy Odiilleri'ne aday gosterildi. Biitiin kayitlary; Ebeveynin Tercihi, Amerikan Kiitiiphane Birligi,
Ulusal Ebeveynlik Yaymlari, Ebeveynlik Medyasi, Cocuklarin Miizik Ag ve Hikaye Anlatimi Diinya Odiilleri gibi

birgok ddiil almigtir.

Stories help people of all ages develop and enjoy our
magnificent ability to imagine. Stories help us develop

our sense of self.

Could you tell us about yourself please? (Your
educational background, professional life etc.)

The area of my education that has most contributed to a career
as a professional storyteller, consists of some musical training as
ayoungster, study as a Sign Language Interpreter, and some
drama/theater work later in life. However, the basis for my love
of storytelling, started as a child visiting my grandparents in
Louisiana, in the American south. I spent many evenings on the
front porch surrounded by family and neighbors, with stories
and songs. After I quit my job of 19 years, and started having
success as a storyteller, my father, who was the main raconteur
back at those gatherings in Louisiana, was quite incredulous
when he asked me, “You mean they pay you for this?” Since that
time, I have been very fortunate to have traveled the globe,
sharing my stories on six continents, and appearing before
refugee children in Malaysia, as well as the President of the

USA, not to mention every variety of audience in between.

How long have you been interested in writing or

telling stories?

The seed for my career was planted in 1980, after my husband
and I adopted our second child. Four-year-old Joey was a boy
who had been raised in a series of foster homes in front of a TV
set. I soon realized that the nightly reading of stories that was
eagerly anticipated by our daughter Cicely was absolutely of no
interest to Joey. Committed to breaking him from TV and
increasing his readiness for school, I started to story read/tell in
the style that I remembered from the front porch of my youth,
ie, the African and African American tradition of animation,

expression, and interaction. Some time later my church was

Hikdyeler, tiim insanlarda harikulade bir ozellik olan

hayal kurma becerisinin gelismesini ve bundan keyif
alimmasini destekler. Hikdyeler, benlik anlayisimizin

gelismesine yardimci olur.

Bize kendinizden bahseder misiniz liitfen?

Gengken aldigim miizik egitimi, isaret dili terciimani olarak ¢alismam
ve dramay/tiyatro gibi islerle biraz mesgul olmam hikaye anlaticist
olarak profesyonel kariyerimde olumlu etkilere sebep olmustur. Ancak
benim hikéaye anlatma askim Amerika'nin gineyinde bulunan
Louisiana'da biiyitkannem ve bityiikbabam ziyaretlerim sirasinda
cocuk yagta baslads. Etrafimda ailem ve komsularimla hikdye ve
sarkilar dinleyerek bircok gece gegirdim. 19 senelik meslegimi

biraktiktan sonra hikaye anlaticist olarak basarilar elde etmeye

The basis for
my love of
storytelling,
started as a
child visiting my
grandparents

in Louisiana

basladim. Loisiana'daki bir araya gelmelerimizde bas hikaye
anlaticist olan babam kuskuyla “Ne yani? Sana bunun icin para mi
veriyorlar?” diye sormustu. O giinden beri alt: kitada hikayelerimi
paylasarak, Malezya'da miilteci cocuklarin, ayni zamanda Amerika
Bagskani'nin ve birbirinden farkl seyircilerin huzuruna gkarak

diinyay: gezdim.

Hikéye anlatma
askim Amenkanmn
gineyinde bulunan
Louisiana'da
bi'l}iﬂ(mmem

ve bityiikbabarm
zyaretlerim sirasinda
cocuk yasta baslad

Ne zamandir hikdye yazip anlatiyorsunuz?

Kariyerimin tohumlar 1980'de kocam ve ben ikinci cocugumuzu
evlatlik edindigimizde atildr. Joey, koruyucu ailelerin arasinda
televizyon seyrederek biiyiimiis 4 yasinda bir cocuktu. Sonra fark
ettim ki kizimiz Ciceley'in ok keyif aldign gece hikaye anlatma
etkinligi Joey'in hig ilgisini cekmemisti. Onu televizyondan koparmak

ve okula hazirlamak icin cok cabaladim ve ona ocuklugumda

hatirladigum hikayeleri anlatmaya bagladim. Mesela, Afrika ve
Afrika-Amerika animasyon, ifade ve etkilesim geleneklerinden
hikdyeler anlattim. Bir siire sonra kilisemiz evlatlik ve evsiz ¢ocuklar
icin bir parti verdi ve ben orada hikayeler anlattun. S ise bakin ki bir
kariyer baglamust. Partilerde, okullarda ve kiitiiphanelerde hikdye
anlatmak iizere teklifler almaya bagladim. Sonunda, 19 yillik
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giving a party for foster and homeless kids and I told some
stories and lo and behold, a career was born. I started receiving
requests to tell at parties, schools, and libraries. Eventually I had
to choose between my office job of nineteen years and the ever-
increasing requests to tell stories. I decided that the opportunity
to make a living at something that one loves and finds so

rewarding was definitely worth the risk.

What is the most important benefit of using stories in the
classroom for you?

Iam not a classroom teacher, but I agree with my friend Doug
Lipman, who is a storytelling coach, about these benefits of
using stories. 1. Concepts, which are more easily understood
when accompanied by a story. That's why we say, “Could you
give me an example, please?” 2. Lessons, which are made
concrete in stories. Stories allow us to experience the emotional
and other consequences of the actions of others. 3. Values,
which are principles of action extracted from experience. As a
result, the imagined experiences provided by stories, allows for
listeners to come to their own conclusions about values

to live by.

Do you believe that stories can be used in every aspect of
life, not only at home or at school? Can you explain that?
Yes, stories, especially those with puzzles or mysteries, can help
build critical and creative thinking skills. Stories help people of
all ages develop and enjoy our magnificent ability to imagine.
Stories help us develop our sense of self. In fact, many
psychologists define the selfas a kind of story we each create,
about who we are, and how we behave. The stories we hear
from others can serve as models for building such self-stories.
Stories can give us what we need emotionally and cognitively to
survive. Perhaps because our self is a story we've created, we
have a fundamental need to share our story. Telling it leads to a
sense of satisfaction and hopefulness. As the African American
folklorist Zora Neale Hurston has said, “There is no agony like

bearing an untold story inside of you.”

Who are your inspirations?
My personal inspiration was my father and my professional
storytelling inspiration was the famous African American

storyteller, Jackie Torrence.

If you had one wish for your professional career what
would it be?
More opportunities to tell my stories and the opportunity to

publish a few.

10 STORYING

meslegim ya da hikdye anlatmak ... Bir secim yapmak zorundaydim.
Ve sevdigin ve ozel buldugun seyi yaparak hayatin siirdiirme firsatin

degerlendirmenin kesinlikle riske deger olduguna karar verdim.

Size gore hikdyeleri simifta kullanmanin en 6nemli

faydasi nedir?

Ben bir sinif gretmeni degilim fakat hikdye anlatma dgretmeni olan
arkadagim Doug Lipman'm hikayeleri kullanmanin faydalar
konusundaki fikitlerine katyorum. 1. Kavramlar, hikdyelerde
anldiginda daha kolay anlagilir. O yiizden “Bir drnek verebilir
misiniz?" deriz. 2. Dersler, hikayelerle somutlastirilir. Hikdyeler,
bagkalarmmn eylemlerinin sonuclarm hissetmemizi ve onlar:
yasamamizi saglar. 3. Degerler, deneyimlerden gkardigimiz ilkelerdir.
Sonug olarak hikdyelerin yasattigi deneyimler, degerlerimiz hakkinda

kararlar alip ona gore yasamanmizi saglar.

Hikdyelerin sadece evde ya da okulda degil hayatin her
ammnda kullamilabilecegine inantyor musunuz?

Evet, hikayeler, izellikle muammali ve gizemli olanlary, elegtirel ve
etkili diisiinme becerilerinin gelismesine yardimer olur. Hikdyeler, her
yastaki insanda miikemmel bir yetenek olan hayal etmeyi gelistirir ve
bundan keyif almanmizi saglar. Hikdyeler benlik anlayisimiz:
gelistirir. Aslinda bircok psikolog, benligi bizim kim oldugumuz ve
nasil davrandiginiz konusunda tirettigimiz bir cesit hikdye olarak
tanimlar. Baskalarndan duydugumuz hikdyeler, bize kendi
hikayelerimizi sekillendirmede model olabilir. Hikayeler, duygusal ve
mantiksal olarak yasamamiz icin gerekenleri bize saglar. Belki de
benligimiz bizim iirettigimiz bir hikdye oldugundan hikayemizi
paylasma ihtiyac hissederiz. Bu hikayeyi anlatmak kisiye hosnuthik
ve fimit verir. Afrikali-Amerikali halk bilimci olan Zoea Neale
Hurston, “Anlatilmanus bir hikdyeyi icinde barmdirmak gibi bir ac
yoktur.” demistir.

Kimlerden esinleniyorsunuz?
Benim kisisel esin kaynagim babam ve profesyonel esin kaynagim ise

iinlii Afrikali-Amerikal hikaye anlatiist olan JackieTorrence'dir.

Profesyonel kariyeriniz igin bir dileginiz olsa ne dilerdiniz?
Hikayelerimi anlatmak icin daha fazla firsatim ve birka tanesini

yaymlamak icin imkdnim olmasini dilerdim.

There is no
agony like
bearing an
untold story
inside of you.

Anlatilmamus bir

hikayeyi icinde
barindirmak gibi

bir ac1 yoktur.
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I Have Hit
All The
Continents

Butun Katalar: Salladim
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Jan Blake

One of the leading storytellers, Jan Blake, has been performing worldwide for twenty-five
years. Specialising in stories from Africa, the Caribbean, and Arabia, she has a well-earned
reputation for dynamic and generous storytelling. Recent highlights include the Hay Festival,
Kerala and Dhaka, the World Wildlife Fund's One Planet Leaders Programme, and the Viljandi
Harvest Festival, in Estonia, where she collaborated with the acclaimed Cote d'Ivoire
multi-instrumentalist and vocalist, Kouame Sereba.

As well as performing at all the major storytelling festivals both nationally and internationally,
Blake works regularly with the British Council, leads storytelling classes for emerging
storytellers, gives workshops for teachers and school children, and is currently devising a series
of teaching tools through storytelling for the EFL market.




Jan Blake

Diinyanin onde gelen hikdye anlaticilarindan olan Jan Blake, yirmi bes senedir diinyanin degisik yerlerinde
hikdyeler anlatmaktadir. Afrika, Karayipler ve Arabistan'da anlatilagelen hikdyelerde uzmanlasan Blake, dinamik
ve zengin anlatimyla iin yapmstir. Son zamanlarin en dikkat ¢eken olaylarmdan olan Hay Festivali, Kerala ve
Dhaka, Diinya Yaban Yasam Fonu'nun Tek Gezegen Liderleri Programi ve Estonya'daki Viljandi Hasat
Festivali'nde Blake, Coted'lvoire addedilen miizisyen ve vokalist Kouame Sereba ile ¢aligmstir.

Ulusal ve uluslararas baglica hikdye anlatimi festivallerinde sahne alan Blake, British Council igin ¢alismakta, yeni
hikaye anlaticilarinin katildigi hikdye anlatimi ssmiflarinda okutmanhk yapmakta, 6gretmen ve 6grencilere yonelik

seminerler vermekte ve EFL sektorii igin hikdye anlatin 6gretme materyalleri tasarimi yapmaktadr.

Sitting down with Jan Blake and
discussing the art of Storytelling,
feels like sitting across from a bright
star with pulsating energy that can
be felt from across the room. A
performance artist of many trades,
Ms. Blake is strong and positive
author,teacher, and mother. Of
course, she is also one of the world's
leading Storytellers and has
travelled all over the world,
performing in Argentina,
Switzerland, Malaysia, India, and
Belgium, just to name a few. 'Thave
hit all the continents!" Blake
proudly proclaims while talking

about her travels.

Do you remember the first time you
were interested in storytelling?

I remember Kindergarten. T had to be a
fairy and I'was so happy to doiit. I can
remember one time, when the teacher
stepped out of the room, I organized the
whole class into singing a song together.

The song went something like this,

'In a cottage in woods

Alone man by the window stood

Saw a Rabbit running by

Helpless as could be

Help me Help Me the Rabbit said

All those huntsmen will shoot me dead
Come Little Rabbit Come with me
Happy We will be

Jan Blake ile oturup hikdye anlatim
sanatini konusmak, tipk: insanin
nabzint yiikselten enerjisiyle odanin
her tarafinda hissedilen parlak bir
yildizla konusmak gibi. Pek ¢ok
farkly sanat daliyla ugrasan Blake,
giiglii ve pozitif bir yazar, 6gretmen
ve bir anne. Diinyanin en onemli
hikdye anlaticilars arasinda olan
Blake, tiim diinyay: dolasmis;
Arjantin, Isvigre, Malezya,
Hindistan ve Belgika gibi bir¢ok
iilkede de sahneye ¢ikmis. Blake, bu
seyahatlerinden bahsederken gururla

“Biitiin kitalari salladim!” diyor.

Hikdye anlatimina ilk kez ne zaman
ilgi duydugunuzu hatirliyor
musunuz?

Ana simifint hatrliyorum. Bir periyi
oynayacaktim. Cok mutluydum.
Ogretmenimizin simiftan gkt bir anda
biitin sufs kisacik bir sarks igin organize
ettigimi de hatirliyorum. Sarki séyle bir
seydi:

Korudaki bir kuliibede

Yalniz bir adam duruyordu camda
Bir tavsan gordii kogan
Olabildigince bicare

Tavsan “Yardim et, yardim et!” dedi
Biitiin 0 availar vuracaklar beni
Gel kiigiik tavsan gel benimle
Muthu olacagiz birlikte

I remember
Kindergarten.
I had to be
afairyand 1
was so happy

Ana siifint
hatihyorum.

Bir periyi
oynayacaktim.
CGok mutluydum.
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Who are your inspirations?

Louis Bennet. She was a Jamaican Storyteller. Unfortunately
she died in 2006. What was interesting about her was she told
stories in the Jamaican vernacular. She was one of the first
people to write and be published in this vernacular and to assert
that Jamaican Patswa is actually a living language. It is not slang,
Itis not broken English or pigeon English, it is the Jamaican
language. Alright, the language of the schools might be British
English or American English, but the language of the people is
Patswa . She was my greatest influence because when I first
started, I only told stories in this British English vernacular. But
as time went on, I changed. When you begin, you only tell
stories that reflect your maturity at the time and as you get more
and more mature, and you learn about life. You can begin to tell
stories with a bit more weight. So that's what happened. The

stories, I told, began to change.

What generally causes people to start Storytelling?

People start Storytelling for different reasons. There are people
who love the idea of being a Storyteller, as opposed to loving the
art of telling stories. But the good thing about meeting with
other Storytellers is, you are very likely to meet someone who
has a new story, or who has a great book. People will just come
up to you and say 'Oh I'have this great story for you!" or "This
story would be perfect for you!" 'We get to know each other,
and we borrow from each other. It's not a very bigworld. You

always meet the same people again and again.

Do you believe that storytelling can be used in all

aspects of life?

Of course! It can even be used in the corporate sector, for
marketing, or advertisement. We see it all the time. We just
don't see it as Storytelling. Say for example, if you want to get
your company's message across, you can mine positive stories
of the company's successes. Also storytelling can be used in
friendship. There was a time when I was a bit jealous of another
person for example, and my friend told me the story of Apollo
and Masala. It was cathartic for me. You see, stories can be used
to help you make sense of your situation. That is what stories
have always been for, to hold a mirror up to us, as a society to
say, this is who we are, this is us at our best and worst, this is
what we are capable of both good and bad." Stories are all about

being human.

Thank you.
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Tiham kaynagimiz kimlerdir?

Louis Bennet tir. Jamaikaly bir hikdye anlaticistydi. Maalesef 2006
yilmda vefat etti. Ilging olan, hikayelerini Jamaika'nin yerli dilinde
anlatmasiydy. Jamaika Patswa dilinde yaymlar ¢ikaran ve yazan ve
bu dilin aslinda yasayan bir dil oldugunu gostermeye calisan ilk
insanlardan biriydi. Patswa argo degildir. Bozuk Ingilizce veya saf
Ingilizce de degildir, Jamaika dilidir. Tamam, dil okullarinda Ingiliz
Ingilizcesi veya Amerikan Ingilizcesi olabilir ama insanlarmn
kullandig dil Patswa'dir. Benim iizerimde cok tesiri var giinkii hikdye
anlatmaya ilk bagladigimda sadece Ingiliz Ingilizcesini
kullantyordum. Fakat zaman ilerledikee degistim. Ilk bagladiginizda
yalnizea o zamanki olgunlugunuzu yansitan hikayeler anlatirsiniz.
Ve git gide daha da olgunlagirken hayat: dgrenirsiniz. Biraz daha agir
hikayeler anlatmaya baglarsiniz. Bana olan da buydu. Anlattigim
hikayeler degismeye bagladh.

Insanlar hikdye anlatmaya genellikle nasil baglarlar?
Insanlar hikaye anlatmaya farkl sebeplerle baglarlar. Kimileri,
hikdye anlatma sanatindan ¢ok hikdye anlaticisi olma fikrini sever.
Fakat diger hikaye anlatialariyla tanssmanin iyi yany, yeni hikdyesi
olan biriyle ya da harika bir kitabi olan biriyle tamsacak olmanizdyr.
Insanlar size gelirler ve *Sizin icin harika bir hikdye var!”ya da “Bu
hikdye tam sizlik!” detler. Birbirimizi biliriz ve birbirimizden odiing
aliniz. Bu diinya ok biyiik degil. Ayni insanlarla defalarca

karsilasabilirsiniz.

Hikdye anlatiminin hayatin her alaninda
kullamlabilecegine inantyor musunuz?

Elbette! Hatta sirketlerde pazarlama ve reklam yapma amacuyla bile
kullanilabilir. Bunu her zaman goriiyoruz. Ama bunu éykiilendirme
olarak adlandirmyoruz. Mesela, eger sirketin verdigi mesajin kitlelere
ulagmasint istiyorsan sirketin bagarisint konu alan olumlu hikdyeler
bulabilirsin. Hikaye anlatumi aym zamanda arkadashikta da
kullanilabilir. Bir zamanlar birisini cok kiskantyordum ve bir
arkadasim bana Apollo ile Marsyas'm hikdyesini anlatmst mesela.
Gériiyorsunuz iste, hikdyeler kendi durumunuzu degerlendirmenize
de yardimer olur. Hikdyeler hep bunun icin vard, bizlere ayna tutmak
igin, bir toplum olarak oziimiizde kim oldugumuzu gormemiz icin,
egrisiyle dogrusuyla biz buyuz demek icin, hem iyilik hem katiiliik

barmdirdigimiz iin... Hikdyeler insan olmakla alakalidr.

Cok tesekkiir ederim.

People start
Storytelling for
different reasons.
There are people
who love the idea
of being a
Storyteller, as
opposed to
loving the art of

telling stories.

Insanlar hikaye

anlatmaya farkl
sebeplerle
baslarlar.
Kimileri, hikaye
anlatma
sanatindan ¢ok
hikaye anlaticisi
olma fikrini sever.
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Jane Cadwallader
° Jane Cadwallader has been a teacher, and teacher-trainer for 30 years,and has
eac g experience in telling stories in schools in Europe, South America and Africa. She

has published several Primary course books, among them Frisbee (Richmond)

° and Stardust (Oxford University Press) and two course books for infants, English
with Ellie and Jungle Fun (Richmond). She is the author of the bilingual book,
I l S The Tooth Fairy and Ratoncito Perez (Scholastic U.S.A.) and has published many

EFL readers,one of which, Uncle Jack and the Meerkats (ELi), won the 2012 ERF

Language Literature Award in the Young Learner Category. She has three

)
I \ / I P aSSIOIl children and lives in Madrid, Spain. Most of the ideas for her stories come to her
when she is jogging!

Ingilizce O gretmek Benim Tutkum
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Jane Cadwallader

Jane Cadwaller, 30 yillik bir 6gretmen ve 6gretmen egitmenidir. Ayrica Avrupa, Amerika ve Afrika'daki okullarda

hikdye anlatma deneyimine sahiptir. Aralarinda Frisbee (Richmond), Stardust (Oxford University Press) ve

¢ocuklar icin “English with Ellie” ve “Jungle Fun (Richmond)” isimli kitaplarin yer aldi, ilkégretim seviyesinde

cesitli ders kitaplart yayimlamugstir. Iki dilli bir kitap olan “The Tooth Fairyand Ratoncito Perez” (Scholastic

USA)'in yazaridir ve yabanct dili Ingilizce olanlar igin de pek ¢ok kitap yayimlamustir. Bunlarin icinden, Uncle
Jackand the Meerkats (Eli) 2012 EFR Geng Ogrenciler Kategorisi Dil Edebiyat Odiilii'nii kazanmugstir. 3 ¢ocuguyla

birlikte Madrid'de yasamaktadir. Hikdyeleri igin pek ¢ok fikir kosu yaparken aklina gelmistir.

Could you tell us about yourself please?

(Your educational background, professional life etc.)
I'was born and raised in London. Talso went to school and
attended the university there. However, as a young child, I lived
in a rural area, where there weren't many other children. I
worked my way through my parent’s library: classics, adventure
stories, poetry, everything I could get my hands on. Iloved
literature at school, but I studied History at the university ... well
History is itself, in many ways, a long and convoluted story!
When I finished my bachelor's degree in 1980, I went to Spain
to do research for a postgraduate degree on the history of the
Spanish Civil War. I began to teach English as a way to support
myself while I was doing my research. As time went by I became
more and more involved in teaching English and spent less and
less time on my post graduate research. I still love and read
history and have coached my three children through all their
history exams (to great effect I should add!). However, teaching
English became my interest and my passion. I went on courses
and taught everyone who would let me ... from very young
children to adults. After a while T became a teacher trainer too
and have run courses in Spain, many other European countries
and in South America too. I have even worked with teachers in
arural areain Uganda ... There, as everywhere, I have learned as
much as I have taught!

At first Tlived in Barcelona but there I met the man who became
my husband and moved with him to Madrid. In Madrid I
became more and more involved with teaching children and
met and became friends with Alison Blair. Together we wrote
our first Primary ELT course in 1992.

Since then we have never stopped writing and have published
numerous course books with both Oxford University Press, and
Richmond Publishing for children, in the Primary and
Kindergarten. We've never stopped teaching either, and I still
spend a day a week teaching in a school in Madrid.

Bize kendinizden bahseder misiniz litfen?

Londra'da dogdum, liseye ve tiniversiteye orada gittim. Ama kiigiikken
Londra'nin diginda, pek fazla cocugun olmadigi kirsal kesimde
yastyordum. Ailemin kitaphgimda bulunan her seyi, diinya
klasiklerini, macera hikdyelerini ve siirleri okudum. Okuldayken
edebiyatt sevmistim fakat iiniversitede tarih okudum. Tarih bircok
yonden uzun ve karisik bir hikaye ..

1980'de iiniversiteden mezun olur olmaz “Ispanyol I Savagt” izerine
yiiksek lisansim icin arastirma yapmak amacyla Ispanya'ya gittim.
Bu esnada maddi destek olsun diye Ingilizce dgretmeye basladim.
Zaman icinde baktim ki Ingilizce ile daha fazla hagir nesir oluyor ve
yiiksek lisans arastirmami ihmal ediyorum. Hala tarihi severim ve
tarih okurum ve i cocugumu da biitiin tarih smavlarna calistrdim
(hem de en etkili bicimde!). Fakat Ingilizce 6gretmek benim ilgi
alanim ve hatta tutkum haline doniistii. Kurslara katildim ve kiigiik
cocuklar ve yetiskinler de dahil olmak iizere bana izin veren herkese
Ingilizce grettim. Belli bir miiddet sonra 6gretmen egitmeni de oldum
ve Ispanya ve diger Avrupa iilkelerinde ve Giiney Amerika'da bircok
kurs iglettim. Hatta Uganda'da kirsal alanda gérev yapan
agretmenlerle calistim. Her yerde oldugu gibi orada da dgrettigim

kadar ogrendim!

Onceleri Barcelona'da oturuyordum. Fakat orada esim olacak kisiyle
taniginca birlikte Madrid'e tagmdik. Orada cocuklara egitim vermekle
giderek artan bir sekilde ilgilendim ve Alison Blair ile arkadas oldum.
Birlikte 1992 de ilk ilkogretim seviyesinde Ingilizce ogretimi
kitabimizi yazdik. O zamandan beri yazmaya hi¢ ara vermedik ve
hem Oxford University Press ile hem de Richmond Publishing ile
ilkdgretim ve okul dncesi seviyesindeki cocuklar icin gesitli ders
kitaplart hazirladik. Bu arada 6gretmenligimiz de sekteye ugramad
ve hald haftamumn bir giiniinii Madrid de bir okulda 6gretmenlik
yaparak gegiriyorum.

Teaching

English became
my interest and
my passion.

Ingilizce 6gretmek
O [®

benim ilgj alanim ve
hatta tutkum haline
doniistii
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How long have you been interested in writing or

telling stories?

Well, as time evolved, Alison and I became focused on different
areas of our writing, Alison is very logical and mathematical and
loves working out the intricacies of new games. I am neither
mathematical nor logical but love telling and writing stories. So,
gradually, Alison began to design the games and I wrote the
stories. Apart from the courses Alison and I have written
together I have also written a number of ELT readers for
children for Scholastic, Oxford University Press, Richmond
Publishing and the Young Eli Readers series. In fact one of these
books, Uncle Jack and the Meerkats, won the ERF Language

Literature Award in the Young Learner category in 2012.

That's really great! So, what is the most important
benefit of using stories in the classroom for you?
Children often don't see the point of learning English ...in itself
itisn't motivational in the way Maths or Science can be and it
doesn't really work to tell them they'll need it when they grow
up! (Though older children can already see its importance from
the internet) But children love stories.. They see the point of
understanding a story and they are good at working out
meaning from context. As Bruner said, "we like what we are
good at and we are good at what we like!" So, tell a story! It's
language in context, and as long as it is age and culture
appropriate, it is a context that is meaningful for a child. Stories
provide comprehensible input, but they also make input
comprehensible, and are a good stepping off point, or revision
tool, for vocabulary and grammar work. And don't stop telling
stories just because your children aren't young anymore. Keep
telling stories through the years. You'll find they never tire of

them!

Do you believe that stories can be used in every aspect of
life, not only at home or at school? Can you explain that?
Ha! Ha! I guess so! .. What about jokes? Jokes are more often
than not stories and we tell jokes wherever we are, at work, in a

restaurant, on a bus...

Who are your inspirations?
Hmmm... For children? That's difficult. I love Roald Dahl and
Arnold Lobel's Frog and Toad series.
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Ne zamandan beri yazmayla veya hikdye anlatmakla
ilgileniyorsunuz?

Zaman ilerledike Alison ve ben yazarken farkls alanlara odaklandik.
Alison cok mantikli ve matematik yetenegine sahip. Yeni oyunlarin
kangikliklarini ¢szmeyi seviyor. Ben ne mantikliyim ne de matematik
yetenegim var. Fakat hikdye yazmayi ve anlatmay: cok seviyorum.
Baylece Alison oyun tasarlamaya baslady, ben de bu oyunlarmn
hikdyelerini yazdim. Kurslar haricinde Alison ile beraber yazdik.
Ayrica yabanci dili Ingilizce olan cocuklar icin The Young Eli Readers
serileri de dahil olmak iizere Scholastic, Oxford University Press ve
Richmond Publishing'den ¢ikan pek cok kitap yazdim. Bunlarin
icinden, Uncle Jackand the Meerkats (Eli) 2012 EFR Geng
Ogrenciler Kategorisi Dil Edebiyat Odiilii'nii kazandh.

Harika! Peki, sizce sinifta hikdyelerden yararlanmanin en
onemli getirisi nedir?

Cocuklar genelde Ingilizce 6grenmenin mantigin anlayamyorlar.
Matematik ve fizikte oldugu gibi motive edici bir yani yok ve
biiyiidiiklerinde Ingilizceye ihtiyaglar olacagini soylemek de pek kar
etmiyor. (Ama yasga biiyiik cocuklar internet kullandiklart iin
bunun nemini kavrayabiliyor.) Fakat cocuklar hikdyeleri seviyorlar.
Hikayeyi anlamanin mantigun gorebiliyorlar ve igerikten hikdyenin
anlamun gkarmakta olduka iyiler. Bruner'n dedigi gibi “Basarils
oldugumuz seyi severiz ve sevdigimiz seyde bagarth oluruz.” Oyleyse
bir hikaye anlat! Hikdyenin icinde dil var ve hikaye cocuklarin
yaslarma ve kiiltiirlerine de uygun oldugu takdirde onlar icin anlam
olan bir kavrama doniisiiyor. Hikdyeler anlagilabilir girdi saglarken
ayni zamanda girdiyi anlagilabilir hle getirir ve iyi bir baglangig
noktasidir. Veya dil bilgisi ve szciik edinimi icin bir tekrar aracidur.
Miniklerden korkmay. Yillarca hikaye anlatmaya devam edin. Hig

bikmayacaklarin goreceksiniz!

Hikdyelerin sadece evde ve okulda kullanilmasindan
ziyade yasamin her alanmnda kullanilabilecegini
diistiniiyor musunuz? Agiklayabilir misiniz?

Ha! Ha! Tahmin edin bakalim! Fikralara ne dersiniz? Aslinda
yasadigumiz hayatin icinde hikayelerden cok fikra anlatiriz. Nerede
olursak olalim ister iste, evde isterse restoranda veya otobiiste siirekli

Sfikralar anlatirz.

Ttham kaynaklarimiz kimlerdir?
Cocuklar iin mi? Buna cevap vermek biraz zor. Roald Dahl ve

Arnold Lobel'in Frogand the Toad serisini severim.

Keep telling
stories through
the years. You'll
find they never
tire of them!

Yillarca hikaye
anlatmaya devam
edin. Hi¢
bikmayacaklarins

goreceksiniz!
O
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Elevating
The Human

Spirit Through
Stories
[nsan Ruhunu Hikayelerle Yiikseltmk

20 STORYING

Kevin Locke

Kevin Locke is known throughout the word as a visionary Hoop Dancer, the preeminent
player of the indigenous Northern Plains flute, a traditional storyteller, a cultural ambassador,
arecording artist and an educator. In 1990, he was awarded a National Heritage Fellowship
by the National Endowment for the Arts. In 2000, the release of his album, “The First Flute,”
won him the Native American Music Award for best traditional recording. Kevin Locke's
concerts and presentations at performing arts centers, festivals, schools, universities,
conferences, state and national parks, monuments and historic sites, powwows and
reservations number in the hundreds annually. Approximately eighty percent of his
presentations are shared with children. He is a dance and musical hero, and a role model for
youth around the world. His special joy is working with children on the reservations to
ensure the survival and growth of indigenous culture.




Kevin Locke

Kevin Locke, biitiin diinyada vizyoner bir cember danscisy, Kuzey Montana bélgesine has flitiin en onde gelen ¢alicisi, geleneksel
hikdye anlaticisi, kiiltiirel elgi, ses kayit sanatgisi ve egitimci olarak tanimir. 1990 yilinda Ulusal Sanat Vakfi tarafindan Ulusal
Miras Birligi 6diiliine layik goriilmiistiir. 2000 yilinda “Ilk Fliit” albiimiinii gkarmas: ona, Amerikan Miizik Odiilleri'nde en iyi
geleneksel kayit odiiliinii kazandirdi. Kevin Locke, her yil yiizlerce konser veriyor. Sanat merkezlerinde, festivallerde, okullarda,
iiniversitelerde, konferanslarda, eyalet ve ulusal parklarda, anitlarda, tarihi alanlarda ve Kizilderili toplantilarinda konusmalar

yapmaktadir. Sunumlarimin yaklagik % 80'ini ¢ocuklara yonelik yapmaktadir. O, diinya iizerinde bir dans ve miizik

kahramani, ayni zamanda genglik icin miikemmel bir rol modeldir. En biiyiik eglencesi Kizilderili toplantilarinda yerel kiiltiiriin

Kevin Locke; “All of the people have the same impulses,

spirit and goals. Through my music, dance and stories, I
want to create a positive awareness of the Oneness of

humanity.”

‘What does hoop dancing mean to you?

For all people the shape represents peace, wholeness, harmony,
beauty, sacredness, divinity, continuity, infinity, and wellbeing,
The hoop or circle is a mark on every aspect of creation even

down to the smallest atom, proton and neutron.

Who inspired about hoop dancing?

Arlo Good Bear, a Mandan Hidatsa Indian from North Dakota.
We were doing a couple of performances in New York City,
and we were rooming together and he said: 'Twill give you one
lesson now and the rest later. After I give you these lessons, you
are going to be on your own. And it is going to take you along
way. Then, he got out of his hoops, and made some designs and
the whole thing took about 15 minutes. And the next day he
took off and I took offA few days later, Arlo's mom called and
said he had died in an accident. So I went to his funeral. After [
returned home I had a very vivid dream -several vivid dreams-
and I'saw him dancing with the hoops a very beautiful, a very
powerful dance, making all of these designs, so fluid and
spontaneous. The message I got was that this is a way that you
connect the past with the present, the present with the future,

and the spiritual world with the material world.

How does hoop dancing relate to the Lakota way of life?
In Lakota Oyite thach gleska/the hoop of the nation, refers to
any and all socio-political groupings. The sequence of designs
portrayed in the dance represents the return and renewal of life;
the transition from the cold, dark, dormant, lifeless, colorless

condition of winter into the vibrancy, the dynamism, the color,

biiyiimesi ve hayatta kalmasini saglamak i¢in ¢ocuklarla ¢alismaktr.

Kevin Locke: “Biitiin insanlar ayni diirtii, ruh ve hedeflere
sahip. Dans, miizik ve hikdyelerle ortaya ¢ikarmak
istedigim sey, insanligin birligine olumlu katkida

bulunacak bir farkindalik olusturmaktir.”

Cember danst sizin igin ne anlama gelmektedir?

Biitiin insanlar icin cember sekli; barigy, bistiinliigii, uyumu, giizelligi,
stirekliligi, sonsuzlugu ve iyiligi temsil eder. Cember; yaratilisin her
evresinde, atomun en kiigiik parcasinda, proton ve nétronda bile

bulunan bir isarettir.

Cember dansgihigi konusunda kimden ilham aldiniz?
Kuzey Dakota'li bir Kizilderili olan Arlo Good Bear'dan. New
York'ta birlikte gisteri yapiyorduk ve ayni odada kaliyorduk. Bir giin
bana: "Sana simdi bir sey 6gretecegim. Yarin da devam edecegiz.
Dersleri bitirdikten sonra artik kendin devam edeceksin ve uzun
zaman bu yolculugun devam edecek.” dedi. Sonra cemberlerini gikarp
15 dakika boyunca bazi figiirler gisterdi. Ertesi giin de devam ettik. O
yapyor, ben taklit ediyordum. Birkag giin sonra Arlo‘nun annesi
arads ve onun bir kazada 6ldiigiinii séyledi. Cenazesine gittim. Eve
déndiikten sonra cok etkili bir riiya gordiim. Aslinda birkag riiya
birden gordiim. Arlo; cemberleri almug, sahane figiirlerle dans
ediyordu. Hareketleri dogal ve akicryds. Bu rityalardan bir mesaj
aldim. Cember dansi; gegmisle bugiinii, bugiinle gelecegi ve manevi

dinyayla yasadigimiz diinyayr baglayan bir yoldu benim iin.

Cember dansimin Lakota hayat tarziyla baglantisi nedir?
Lakota'da Oydtethachdngleska / milletlerin gemberi, tim sosyo-
politik gruplara aittir. Danstaki sekillerin sirasi, hayatin
doniisiimiinii ve yenilenmesini simgeler. Soguk, karanlik, uyusuk,
cansiz ve renksiz kig sartlarmdan, bahari simgeleyen coskunluk,
dinamizm, renk, giizellik ve patlamaya bir gegis... Burada kastedilen

bahar, mecazi olarak sonbaharin asla gelmeyecegi bir mevsim olarak

The hoop or
circle is a mark
on every aspect
of creation even
down to the
smallest atom,
proton and
neutron.

Cember; yaratihsin
her evresinde,

atomun en kiictik
parcasinda, proton
ve notronda bile
bulunan bir isarettir.
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beauty and the explosion that is spring The spring we observe
in the contingent world is but a metaphor for the springtime
that autumn can never overtake... the blossoming and
efflorescence that occurs in the individual and collective heart of
humankind. In the northern plains the seasons are condensed

and concentrated.

What is your mission in life?
All of the people have the same impulses, spirits, and goals.
Through my music, dance and stories, I want to create a

positive awareness ofoneness ofhumanity‘

How would you describe your stage in life today?

I was recently asked: “ni¢huwita he? Lila pehi anieyuka s'ele.”
“Are you chilled? There seems to be lots of frost on top of your
head.” This s a polite way to comment on my grey hair.
Outwardly, I may appear old but I think of myselfas youthful. I
must be at the best stage of my life! Best- because it's here and

now and bursting with possibilities!

nitelendiriliyor. Insanhgin kalbinde filizlenen ve cicek agan bir
bahar ... Kuzey Montana'da mevsimler yogun ve ¢ok giichiidiir.
Hayattaki hedefleriniz nelerdir?

Biitiin insanlar ayni diirtil, ruh ve hedeflere sahip. Dans, miizik ve

hikayelerle ortaya gikarmak istedigim sey, insanhgin birligine olumlu
katkida bulunacak bir farkindalik olusturmak.

Su anda hayatin hangi asamasimda oldugunuzu
diistintiyorsunuz?

Gegenlerde bana: “nichiiwita he? Lilapehianieyukas'ele.” “Usiiyor
musun? Basimmn iistinde cok kirag varmus gibi goriniiyor.” diye
sordular. Bu, benim beyazlams saclarima yorum yapmanin kibar
bir yolu. Disaridan yash gorinebilirim ama geng oldugumu
diigiiniiyorum. Hayatumin en iyi evresinde olmalyyim! En iyi..

Ciinkii hayat, tam burada ve gevrem firsat kayniyor.
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Stori
‘ A 7 Mustafa Kencesoy
r aP P e d Mustafa Kencesoy has been working as an English teacher at Thlas College for

7 years. Besides working as a teacher, he sings in aband. After playing in
° several live performances with his band, he decided to move his stage to the
In I\ /I el O dl e S classroom, and so, he began a new career as a story singer. His album of classic
tales and stories will be coming out soon..
Melodi Giymis Hikayeler
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Mustafa Kencesoy

Mustafa Kencesoy, 6 yildir Ihlas Egitim Kurumlarinda Ingilizce 6gretmeni olarak
calismaktadir. Ogretmen olarak ¢alismanin yaninda bir grupta calmaktadir. Grubuyla
birlikte birgok canli performans sergiledikten sonra sahneyi sinifa tasimis ve bir hikdye
sarkicis olarak kariyerine devam etmeye karar vermistir. Klasik masal ve hikdyelerden

olusan albiimii yakinda gikacaktir.

Being able to sing stories and fables makes it easier for
children to acquire vocabulary and expressions
spontaneously. By wrapping stories up in melodies,
children are able to remember them easier. Also, this is

an entertaining, natural, and long-lasting way of learning.

Could you describe yourself?

I have been working as an English teacher for nearly 7 years at
Thlas College. Besides being a teacher, I am also the lead vocalist
and a guitarist in arock band. It's such a clich¢, T know most
singers say this, but, being on a stage is such a great feeling that
once you experience it, you can never give it up! Being on the
stage and grabbing the audiences'attention gives me a bang,
Believe me; there is no difference between being a teacher right
in front of the black board, and a singer on the stage. Teachers
have their own audience and stage as well. The only thing to do
is “have fun” and make the listeners see it! Everything is shaped

in sequence then.

Could you talk about your performance at the
Storytelling Conference?

As a matter of fact, I introduced myselfas a “story singer” rather
than a storyteller. This is because, for every song, there is a story
and thisisn'tall. I'would also like to point out that music is
excessively sensational and mystical. It provides fora
mysterious network, where any time, place, and/or event can be
harmonized and fixed into our minds, via a melody.

We have all experienced that uncanny feeling of displacement,
when we listen to a song from our past, which we used to love
and play over and over. When we listen to that song again, at
different times in our lives, it creates a haunting melody, which
still has the power to bring us back to the way we felt, and to the
way we found ourselves at that particular place and time. We

are able to experience nearly the same flawless feelings one

Bu teknigin beni en cok mutlu eden faydalarmdan biri de

cocuklarin Ingilizce sozciikleri ve ifade bigimlerini
melodilere biiriindiirilmiis hikdyeler iizerinden dogal
olarak edinmeleri ve tekrar tekrar kullanmalar1. Eglenceli,

dogal ve kalici...

Kendinizden biraz bahsedebilir misiniz?

6 yildir Ihlas Kolejinde Ingilizce dgretmeni olarak gorev yapiyorum.
Ogretmenligin yant sira, bir rock grubunda lead vocal ve gitaristim.
Cok klasik olacak ama sahnenin tadin alnus biri kolay kolay sahneyi
birakamaz. Sahnede olmak ve dinleyicilerin ilgisini iizerinde
toplamak inamlmaz bir haz verir bana. Inann, kara tahta oniinde
bir 6gretmen olmakla sahnede bir sarkici olmak arasinda hicbir fark
yok. Ogretmenlerin de kendine ait bir sahnesi ve dinleyicileri var. Tek
yapilmasi gereken sey “eglenmek” ve bunu dinleyicilerin gormesini
saglamak ... Ondan sonra her sey kendiliginden zincirleme gelisiyor

zaten.

Storytelling Konferansi'ndaki performansinizdan bize
biraz bahsedebilir misiniz?

Ashna bakarsaniz, ben kendimi storyteller'dan ziyade storysinger
olarak tanimlyorum. Her bir sark bir hikdyedir. Fakat hepsi bu
degil. Sahsen miithis heyecan verici ve gizemli buldugum bir olgudan
bahsetmek istiyorum: Miizik; zaman, mekdn ve olaylar arasindaki
gizemli iliskiyi melodiler ile muhtesem bir sekilde zihnimize sabitleme
yetenegidir. Hepimiz tecriibe etmisizdir; érnegin lise yillarnda ilk kez
dinlediginiz ve tiirlii sebeplerle cok sevdiginiz ve benimsediginiz bir
sarkiys yillar sonra tekrar duydugunuzda kendinizi soz konusu
sarkiyr ilk duydugunuz veya dzel buldugunuz bir mekdanda ve
zamanda bulursunuz. Sarkiyr ilk kez duydugunuz zihin durumunu
neredeyse kusursuz bir sekilde tekrar yasarsiniz. Notalar ve ritimler
gizemli bir sekilde diiz anlatimla aktarilan hikdyeyi tek boyutlu

olmaktan gikarip zaman, mekdn, olaylar ve duygular uzaymda dért

Believe me;
there is no
difference
between being
a teacher right
in front of the

black board,

and a singer on

the stage.

[nanm, kara tahta
ontinde bir
ogretmen olmakla
sahnede bir sarkia
olmak arasinda
higbir fark yok.
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more time. Notes and rhythms make up a story, which are
explained in a prose that is one-dimensional, and put into a
space containing time, place, events and feelings. An even more
mysterious and vital point, is the fact that when we re-hear
certain songs, even though we cannot remember the words, we
can revive the feelings of the time and place, from when we first
heard the songs. It is not an unusual fact that children are able to
remember and croon over a song easily. Notes, melodies and
lyrics are milestones for stories and fables. Stories and fables are
generally for the children; however we do not see the children
telling stories each other. What makes me excited is to rescue
children from just being an audience, and to change them into
storytellers by fixing stories into their minds with melodies and

notes.

How did you decide to carry on as a story singer?
Actually it was a spontaneous shift. I just combined two things
that I like most.

What kind of effect emanates from the stories you are
singing?

As I have indicated before, stories obviously become more
permanent and amusing, when we utilize the mysterious
relationship between our memories and stories. I find this effect
especially exciting when I can see the impression it has on
children. As I have told you before, seeing children while they
are listening to the stories wrapped in melodies and rehearsing

them, willingly gives me great enthusiasm.

What is the role of story singing in ESL teaching?

Story singing not only helps the stories and the fables become
fixed into students' minds, but also this technique allows for
children to acquire useful vocabulary and expressions
spontaneously, by means of the stories wrapped in melodies.

This is entertaining, natural and long-lasting!

Can we say that this method is appropriate for everyone?
Why not? Just like singing while cooking, you can croon a story
orafable. You may tell the stories to your children in that way.
Foreign language teachers need to of course be a little bit more
prepared, but with simple materials, and a bit of music
knowledge, an appropriate performance is doable. Teachers
can also make use of the visuals on PCs, Projection devices, or
paper hand-outs, in order to make students acquire the target

language authentically.

So, do you recommend the story singing technique to
the parents and your colleagues?
Absolutely! I advise all my colleagues, and language assistants,

to make use of the magic of music.
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boyutlu olarak tekrarlamamizi mimkiin kilar. Gizemli ve heyecan
verici buldugum bir bagka nokta ise soz konusu ozel sarkinin sozlerini
unutsak bile az once de belirttigim gibi miizigin zaman, mekdn ve
duygulari canlandirma niteligidir. Cocuklarmn ilk kez duyduklari ve
sevdikleri bir sarkiyr kolaylikla hatirlamalary ve tekrar tekrar
murildanmalars kesinlikle siradan bir olgu degil. Dolayisiyla ben,
iddialy bir séylem olabilir ama notalarin, melodilerin ve hikdyeleri
olusturan sizlerin hikayelerin ve masallarn vazgegilmez yapi taglar
olduguna inanwyorum. Hikayeler ve masallar, genellikle cocuklara
anlatilir fakat cocuklar: birbirlerine masal anlatirken gormeyiz. Beni
en ok heyecanlandiran sey, meshur hikayeleri ve masallar notalarla
ve melodilerle bellege sabitleyerck cocuklar pasif dinleyiciler olmaktan

kurtarip birer hikdye anlaticisia doniistiirebilmek.

Miizisyenlikten storysinger'lifa nasil gegtiniz?
Ashna bakarsaniz cok da planl bir gecis oldugunu séyleyemem.
Sadece sevdigim iki seyi bir araya getirdim.

Sarkilarla anlattigimz hikdyeler nasil bir etki olusturuyor?
Melodilerle bellegimiz arasindaki gizemli iliskiden bahsederken
belirttigim gibi bu sekilde hikdyeler kesinlikle kalict ve eglenceli bir hale
geliyor. Ben, ozellikle cocuklar iizerindeki etkisini heyecan verici
buluyorum. Az énce de séyledigim gibi cocuklarm melodi giysilerine
biriinmiis masallart ve hikdyeleri heyecanla dinlediklerini ve can

atarak tekrarladiklarini duymak miithis bir haz.

Storysinging tekniginin ikinci dil edinimindeki yeri nedir?
Storysinging sadece hikdyelerin ve masallarmn belleklere sabitlenmesini
saglamuyor. Bu teknigin beni en cok mutlu eden faydalarindan biri de
cocuklarin Ingilizce sozciikleri ve ifade bicimlerini melodilere
biiriindiirilmiis hikdyeler iizerinden dogal olarak 6grenmeleri ve

tekrar tekrar kullanmalari. Eglenceli, dogal ve kalici ...

Peki, bu teknikten herkes faydalanabilir mi?

Elbette, neden olmasin? Yemek yaparken sark minldandigimiz gibi
bir hikdyeyi veya masal da minldanabilirsiniz. Cocugunuza
masallary bu sekilde anlatabilirsiniz. Yabanct dil 6gretmenleri elbette
biraz daha hazolikl fakat cok kolay arag gereclerle veya hikdyeye
uygun bulduklar: bir eserin iizerine hikdyenin veya masaln
dzetlenmis bir halini okuyabilirler. Bu arada hikdyenin gidisatina
gore bilgisayar ekram, projeksiyon veya kagit iizerinden gorseller
sunarak hikdyede geen sozciiklerin dogal olarak anlagilmasini

saglayabilirler.

O hdlde hem ebeveynlere hem de meslektaglariniza
storysinging teknigini tavsiye ediyorsunuz?
Kesinlikle... Yabane: dil asistanhgi yapan biitiin meslektaglarima

storysinging tekniginden faydalanmalarini tavsiye ediyorum.

‘What makes me
excited is to
rescue children
from just being
an audience, and
to change them
into storytellers
by fixing stories
into their minds
with melodies
and notes.

Beni en cok
heyecanlandiran
sey, meshur
hikéayeleri ve
masallar notalarla
ve melodilerle

bellege

sabitleyerek
cocuklar pasif
dinleyiciler
olmaktan kurtarip
birer hikaye
anlaticisina
dontstirebilmek.
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Give Them rukiye sahin
Rukiye $ahin has been working as an English teacher at Ihlas College for 10 years and
eas O I I specializes in storytelling with young learners. She strongly believes in the power of

stories and she thinks that a good storyteller should use stories like a magic wand, in
I O F O I I O order to be the strong standing bridge between the kids and the stories. As Ms. $ahin
W says herself, "you can't do it with your muscles but with your imagination."
She is also interested in theatre and drama, and has been writing mini stories for
O l I young and very young learners for years.

Sizi Takip Etmeleri Icin Onlara Bir Neden Sunun




Rukiye Sahin

Rukiye Sahin 10 yildir Thlas Kolejinde Ingilizce 5gretmeni olarak ¢alismakta ve kiigiik yas
gruplarina hikdye anlatim dersleri vermektedir. Hikdyelerin giiciine, iyi bir hikdye anlaticisinin
hikayeleri sihirli bir degnek gibi kullanmasi ve ¢ocuklarla hikdyeler arasinda giighii bir kprii
gibi durmasi gerektigine inamyr. “Kaslarinizi degil hayal giiciiniizii kullanm.” der.

Ayni zamanda tiyatro ve dramayla da ilgilidir ve minikler i¢cin minik hikdyeler yazmaktadir.

They use their imagination, act
out the scenes, and try to guess
what is going to happen in the
next page. You feed their curiosity
by giving them a reason to follow
you (and the story).

Can you briefly introduce
yourself, please?

Sure ... T have been working at [hlas
College for ten years as an English
Teacher. I work with young and very
young learners. I have been dealing
with storytelling for four years but
before that, I used to utilize stories in
my main course lessons as well, but it
wasn't exactly the same thing as what I
am doing now.

What stages do you follow in your
storytelling lessons?

First of all, | would like to mention
that stories are the colours of our lives.
Ifyou, as a teacher, are able to use
them in your lessons, the most
important thing you are supposed to
do is to make these colours shine
brighter. If you do this, your children
will love the characters, the story, and
the materials and activities which are
needed for storytelling. You can start
with a pre-story stage, which is kind of
awarm up and presentation for your
story. The point s to make them
familiar with the characters and the
key vocabulary. Let them try to guess
what the story is going to be about,
and what they are going to face.

For the second step, you enter the
middle-story stage, this means they
already have an idea about the story

Ogrenciler hayal giiclerini
kullanirlar, sayfalart
canlandirirlar, bir sonraki sayfada
neler olabilecegini tahmin etmeye
calisirlar. Onlara, sizi ve hikdyeyi
takip etmeleri igin bir neden
vererek onlarin meraklarin
beslersiniz.

Kendinizi kisaca tanitabilir
misiniz?

Elbette.... On yildir Ihlas Kolejinde
Ingilizce 6gretmeni olarak gorev
yapmaktayim. Kiigiik ve ok kiigiik yas
gruplaryla caligtyorum. Dért senedir de I would like to
mention that
stories are the
colours of our
lives.

hikdye anlatimiyla ilgileniyorum. Bundan
dnce de ana derslerimde hikdye anlatim
teknigini kullantyordum ancak bu tam

olarak simdi yaptigim is degildi.

Hikdye anlatim derslerinde hangi

Hikayelerin,

hayatimizin renkleri

oldugunu sdylemek
e

isterim.

asamalari izliyorsunuz?

1lk basta hikayelerin, hayatumizin renkleri

oldugunu soylemek isterim. Eger

dersinizde hikdye anlatiyorsaniz, bu
renklerin daha canli parlamasini
saglamaniz gerekir. Ogrencileriniz;
karakterleri, hikdyeyi, yaptiginiz
aktiviteleri ve diger ders materyallerini
sevmeli. Oncelikle, 6grencilerin
karakterlere, hikdyeye ve anahtar
kelimelere asina olmalarmn
hedefledigimiz, sunum ve ismma asamasi
olarak nitelendirilen *hikdye oncesi”
asamasiyla baglariz hikdye anlatimmna.
Ogrenciler, neyle karsilasacaklarini ve
hikayenin neyle ilgili oldugunu bu
asamayla ogrenirler. Daha sonrasinda da
, "hikaye esnasinda” adn verdigimiz
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and characters, and now, you are going to read and explore the
story through the pages with your kids. They use their
imagination, act out the scenes, and try to guess what is going to
happen in the next page. You feed their curiosity by giving them
areason to follow you (and the story). The last step is the post-
story stage which means you are at the end, and now it is time to
produce for the kids, they re-tell the story, they play with the
sequencing cards, they focus on the vocabulary games, and at
the end, everybody writes or talks about his own end for the

StOl’y .

What kind of materials do you use for your story telling
sessions? Do you have to prepare extra things which are
not provided in the books?

Storytelling doesn't just mean that you read something out
loud, and as kids get the idea, they just read along with you, and
then you finish your session. If it were so, we wouldn't need any
extra stuft for the lessons, but storytelling is much much more
than that. I can honestly share with you, that in a storytelling
lesson, telling the story only takes about 10 minutes of a 40
minute period. First, you read them the story for ten minutes
and then the students should act it out, or colour the pages, play
games, have group activities, and busy themselves with play-
dough for vocabulary exercises. So, actually, you do have to
prepare quite a bit of materials for these activities and bring
extra stuff; real objects, and visual aids into the room.

As far as I see from what you have told us so far, in
storytelling lessons, it isn't enough for a teacher to be just
"a teacher" in the lessons, is it?

Yes, that's the thing, I strongly agree. You can't be an ordinary
teacher in that room. Ifyou really want to get what you give,
you should do lots of things to deserve this. For instance; you
are a storyteller, you mustn't think of your problems with your
husband, you mustn't worry about your bills and etc. Whenitis
time to tell a story ... When you enter this room, you should
leave everything behind, take a deep breath and try to get your
kids into the atmosphere and reflect your light around them. If
you can see the curiosity and colours in their eyes, this means
you are successful. You must become a dancer, a doctor, a
stuntman, or even a donkey or a hen, in order to make them
more excited and involved. That's the key for the teachers.

Thanks for the interview and we wish you a luck and
success in your further storytelling endeavours, but
before finishing this conversation, what would you like to
say as your last words?

Thanks a lot for giving me this opportunity! Ifyou do
something with your whole heart, you can never say, I have had
enough! If you want to be a good storyteller, first of all, think
about your own experiences, your grandma's memories, your
dad's experiences when he was doing his military service, or the
man begging for money in the streets ... Life is full of stories ...
So, instead of limiting the stories as they are just told as a school
subject (that's what I'm against), just go beyond it. Carry the
life and the stories behind the subject material with you into
your lessons..

Thank you for everything again.
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asamaya gegeriz. Bu asamada, zaten onceden hikaye, kahramanlar ve
konu hakkinda ilk basta gercken bilgileri edinen ogrencilerinizle,
hikayeyi okumaya ve kegfetmeye baslarsiniz. Ogrenciler bu asamada,
hayal giiclerini kullanirlar, sayfalar canlandirirlar, bir sonraki
sayfada neler olabilecegini tahmin etmeye calisirlar. Onlara, sizive
hikayeyi takip etmeleri icin bir neden vererek onlarn meraklarin
beslersiniz. Hikdye anlatimnda “hikdye sonrasi” olarak
adlandirdigmz kisimda, 6grenciler, hikayeyi kendi cimleleriyle
anlatir, olaylari siraya sokma kartlaryla oynar, cesitli kelime oyunlar
oynar ve kendi hayal giiclerini kullanarak hikdye icin kendi sonlarin
paylagirlar.

Hikdye anlatim derslerinde ne gibi kaynaklar
kullaniyorsunuz? Kitabin disginda bagka materyaller de
hazirlamak durumunda misimiz?

Storytelling; ogrencilerin sadece okumasi, fikir almast ve dersin
boylelikle tamamlanmasi demek degildir. Oyle olsayds eger, kitaptan
bagka hicbir ekstra materyale ihtiyag duymazdik. Storytelling
kesinlikle bundan fazlasidir. Sunu diriistliikle ifade edebilirim ki
storytelling derslerinde 40 dakikalik bir dersin icinde hikdye anlatumi
sadece 10 dakikanizi alir. Siz hikdyeyi 10 dakika boyunca okuyup
anlatirsiniz, daha sonra 6grenciler canlandirma yapar, boyama
yapar, grup aktivitelerine katilir, oyun oynar ve kelime alistrmalar
icin oyun hamurlartyla mesgul olurlar. Bu aktiviteler icin bircok
materyal hazirlarsiniz, simifa gercek nesneler ve gorseller getirirsiniz.

Su ana kadar anlattiklarimizdan anladigim kadariyla
hikdye anlatim derslerinde bir 6gretmenin sadece
“ogretmen” olmast yeterli degil, 6yle midir?

Evet, kesinlikle yeterli degil! O odada siradan bir dgretmen
olamazsimz. Eger verdiginizi almak istiyorsaniz, bunu hak etmek igin
yapmaniz gereken bircok sey var. Ornegin, hikdye anlathgmniz esnada
esinizle problemlerinizi diisiinmeyecek, faturalariniz igin
endiselenmeyeceksiniz. O odaya girdiginizde, her seyi arkanizda
birakmaly, derin bir nefes almaly, 6grencilerinizi o havaya sokmali ve
wsiginizi etrafa yansitmalisiniz. Eger onlarin gozimde o meraki ve
renkleri gorebiliyorsaniz, bu isi basarmigsiniz demektir.
Ogrencilerinizin kendilerini daha heyecanl ve daha isin icine girmis
hissetmelerini istiyorsaniz, yeri geldiginde bir dansgi, doktor, esek,
dublor veya bir tavuk olabilmelisiniz. Iste bu da 6gretmenler icin bir
anahtar ...

Réportaj icin ¢ok tesekkiir ediyoruz ve size sonraki
storytelling tecriibelerinizde simdiden sans ve basar:
diliyoruz.

Ben de size bana bu firsatr verdiginiz icin ¢ok tesekkiir ediyorum. Eger
bir isi goniilden yapryorsaniz, soylemek istediklerinizi bitiremezsiniz
ancak biliyorum ki yeterince konustum. Eger iyi bir hikdye anlaticisi
olmak istiyorsaniz, éncelikle kendi tecriibenizi diisiiniin,
anneannenizin hatiralariny, babanizin askerlik antlarmi veya yolda
para icin dilenen bir dilenciyi... Hayat hikéyelerle doludur. Oyleyse
hikayeleri sadece ders olmakla simirlandirmak yerine -ki bu benim
karst oldugum bir durumdur- bunun 6tesine gecin! Derslerinize,
hayative hayatin arkasindaki hikdyeleri tasiymn!

Her sey iin tekrar tesekkiir ederim.

Youarea
storyteller, you
mustn't think of
your problems
with your
husband, you
mustn't worry
about your bills

and etc.

Hikaye
anlattiginiz

O
esnada esinizle

problemlerinizi

disinmeyecek,
faturalariniz icin
endiselenmeye-
ceksiniz.




‘III' ﬁ % I ' -
INKA$ al’ Express Publishing E!Lﬂd!ﬂﬂ '

MNKAS CENTRAL OFFICE = Cobangpesms Mah. Alay Sok. ho: B Yeniboana-|STANBUL « Tel: 0212 4586 10 90 « Faks: 0212 486 10 11
e inkas com.br info@ankas.comiir



) ISC SPEAKERS 2013/ISC KONUSMACILAR 2013

Salih Memecan

Salih Memecan, the most popular Turkish cartoonist earned his reputation through his political
cartoons, comics strip and his commentary animations. Salih Memecan received his Ph.D. in

E b architecture from the University of Pennsylvania as a Fulbright scholar (1983). His BA and MA
Ve I & O Y degrees in architecture are from the Middle East Technical University in Ankara, Turkey.
° Memecan's daily agenda includes a political cartoon strip, Bizimcity, on the front page, a comics
I lke S cartoon strip, Sizinkiler, on the back page of Sabah newspaper. The animated version of
Bizimcity takes place on the prime-time news program on ATV. Memecan's editorial cartoons
appeared in major U.S. newspapers including the Washington Post, the San Francisco

L]
S t O rl e S Chronicle, the Baltimore Sun, and the Philadelphia Inquirer. He currently submits illustrations
to the New York Times.

Herkes Hikaye Sever
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Salih Memecan

Salih Memecan Tiirkiye'nin en meshur karikatiristidir ve tiniinii ¢izdigi siyasi karikatiirler, bant
karikatiirler ve animasyonlarla kazanmgstir. Salih Memecan Fulbright bursuyla doktorasin:
Pennsylvania Universitesinde mimari iizerine tamamlamgstir. (1983 ) Lisans egitimini Ortadogu

Universitesi Mimarlik béliimiinde tamamlamugtir.

Memecan giinliik olarak bir gazetenin ilk sayfast icin bir siyasi karikatiir giziyor, Bizimcity'yi
hazirliyor ve Sabah gazetesinin arka sayfasinda yaynlanan Sizinkiler béliimiini hazirlyor.
Bizimcity'nin animasyon versiyonu ATV kanalinda yayinlaniyor. Memecan'in karikatiirleri ayrica
Washington Post, San Francisco Chronicle, Baltimore Sun ve Philadelphia Inquire gibi Amerikan
gazetelerinde de yaymlanmaktadir. Su anda New York Times icin karikatiirler ¢izmektedir.

In order to create an effective learning environment, you

should make sure that the process is fun.

We see your cartoons every day in different platforms
and you tell a different story every day through graphics.
Do you see yourself as a storyteller?

Yes, I can say I am a storyteller. I tell my stories in one panel,
sometimes in three panels, sometimes much longer and
sometimes in graphic novels. If you tell the stories in words, you
code it and other people decode the message to understand the
story. However, with graphics, you just show what you think.
For example, in order to define the word “elma’, you are
supposed to use four letters. Then you are supposed to assign
them simple figures. When people see the codes, they decode it
and they find out the word is “elma”. However, when you draw
an apple, the communication is much faster and much better.
Since everyone can't draw, we have come up with this lettering,
wording and sounds. Storytelling is another way of easy
communication. Kids can listen to stories in the bed. They don't
have open their eyes to listen to a story. I think storytelling is
one of the ideal ways of giving a message. According to most of
the kids, learning is not fun. But hearing a story is a great fun for
most people. In order to create an effective learning
environment, you should make sure that the process is fun.
Jokes are great in this respect, because everybody likes listening

to ajoke.

Parents in Turkey don't want their kids to read comic
books, because they think cartoons take away from the
language? Do you agree with that?

Of course I don't agree, but yes, that's the reality. Parents usually
promote reading and writing, so that kids can communicate.
However, in the process, they usually discourage kids read

picture books. They often don't let their kids read comics. They

Etkili bir 6grenme ortami olusturmak igin siire¢ mutlaka

eglence icermelidir.

Karikatiirlerinizi her giin farkl platformlarda goriiyoruz
ve cizgilerle her giin farkl bir hikdye anlatiyorsunuz.
Kendinizi bir hikdye anlaticisi olarak goriiyor musunuz?
Evet, bir hikdye anlaticist oldugumu syleyebilirim. Hikdyelerimi
bazen bir karede, bazen iki, bazen de ii¢ karede anlatyorum. Bazen
de daha uzun hikayeler anlatiyorum. Eger hikayeyi kelimeler
aracihyla anlatirsaniz, olay: kodluyorsunuz ve sonra bunu okuyan
insanlar da bu kodlar: ¢ozerek hikdayeyi anliyorlar. Ama izgilerle
hikaye anlattiginiz zaman sadece diisiincenizi gosteriyorsunuz.
Mesela “elma” kelimesini anlatmak icin dort harfe gerek duyarsiniz.
But harfler igin gorevlendirilmis semboller kullanirsimiz. Bu semboller
veya kodlari goren insanlar sifreyi cozer ve sonunda bu kelimenin
“elma’” oldugunu anlarlar. Ama elmays ¢izdiginiz zaman, iletisim cok
daha hizlive dogru olur. Ama herkes ¢izim yapamayacags icin,
harfler, kelimeler ve sesler bulunmusgtur. Hikdye anlatimi da kolay
iletisimin baska bir yoludur. Cocuklar yataklarmda hikayeler
dinleyebilirler. Hatta hikdyeyi dinlemek icin gozlerini bile agmak
zorunda degildirler. Bu agidan bence hikdye anlatimi mesaj vermenin
cok ideal bir yoludur. Bircok cocuga gore dgrenmek eglenceli bir sey
degildir. Ama bircok insan icin bir hikdye dinlemek kesinlikle cok
eglenceli olabilir. Etkili bir 6grenme ortami olugturmak icin siireg
mutlaka eglence icermelidir. Bu agidan fikralar mikemmeldir. Ciinkii

herkes fikra dinlemeyi sever.

Tiirkiye'deki aileler cocuklarinin ¢izgi roman okumasini
pek istemiyorlar ¢iinkii karikatiir veya ¢izgi romanlarin
dile zarar verdigini diisiiniiyorlar. Sizce bu dogru mu?
Elbette ayni fikirde degilim ama gercekten dediginiz dogru. Aileler
genellikle cocuklarn iletisim kurmast icin okuma ve yazma
konusunda israr ediyorlar. Ve bu siirete cocuklarm ¢izgi roman

okumalarini engellemeye calisiyorlar. Simdiye kadar genelde

In order to
create an
effective
learning
environment,
you should
make sure that
the process

is fun.

Etkili bir 6grenme
ortami olusturmak
icin stire¢ mutlaka

5

eglence icermelidir.
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think comics make their minds lazy. According to them, kids
should read proper books. Despite that, people have kept on
reading comics, because it's the easier way of reading books and
getting ideas. Comics are actually story books. They are graphic
novels. Now we have movies and videos, and YouTube, for
example ... It's the most visited website and it gives you stories
every day. Actually, comics tell you the story in a much better
way. Theartist has the ability to tell you the story by drawing it.
They are all graphic ways of telling stories. Many parents tell me
that their kids are able to attain a better reading habit through
my books. This is because kids are fond of pictures. However,
they need to be able to read the text in order to understand the
joke. So the joke is the big bonus for them.

Who is your audience?

It depends on what my product is. For the one which appears
on the front page of the newspaper, I mean the political one, this
is mostly read by the older guys. It is published 6 days a week.
Some of the audience loves me and some hate me. Others are
mostly kids and parents. Sometimes wives read my comic strip,
and they say, “Oh, he's exactly like my husband!” or they say,
“Oh, that's me!” you know.

Do you think your cartoons have an educational value?
Yes. Through my political cartoons, I do make people question

things and that has an educational value.

How did you create your main characters? For example
Lemon and Olive?

They are based on certain characters in my life. They were two
of my assistants actually. So the characters are based on them,
but the stories are based on what happened every day in my
family. I say “happened” because my kids are quite old now and
they don't do kid stuff anymore.

‘What values do the characters have?

Lemon s a nice girl. Olive is her neighbour's son. He is nice as
well but he is a bit hyperactive. They reflect universal characters,
because general the background is universal. The house is
universal, the furniture is universal. You can't see anything

Turkish except the tea glasses.

Thanks a lot for the interview.
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yasakladilar. Cizgi romanlarin zihinlerini tembellegtirecegini
disgiiniiyorlard. Ciinkii onlara gore ¢izgi roman okumak, kitap
okumanm daha kolay bir yoludur. Cizgi romanlar aslinda hikdye
kitaplaridir. Hikayeler ¢izgiyle anlatilir. Simdi de filmler ve videolar
var. YouTube mesela... Su anda diinyanin en cok ziyaret edilen web
sitesi ve her giin bir siirii hikdye yaymlyor. Aslinda ¢izgi romanlar
hikdyeleri cok daha iyi bir sekilde sunuyor. Sonugta sanatginin
hikayeyi ¢izerek anlatma yetenegi var. Bu yiizden hikdyeyi cizgilerle
anlatmays tercih ediyorlar. Bircok anne baba ¢ocuklarinin okuma
aligkanlgini benim kitaplarimla kazandigin soylediler. Ciinkii
cocuklar her tiirlii resmi cok sever. Benim karikatiirlerimde mesela
cocuklarm espriyi anlamast icin yaziy da okumasi gerekiyor. Bu

durumda espriyi bonus olarak goriip yaziyr okuyorlar.

Sizi kimler takip ediyor?

Hangi calismamdan bahsettiginize bagh olarak degisir. Gazetenin ilk
sayfasinda yaymlanan siyasi karikatirlerden bahsediyorsaniz genelde
yetiskinler. Haftann 6 giinii bu béliim yaymlantyor. Beni burada
takip edenlerin bir kismi beni seviyor, bir kismi da nefret ediyor. Diger
karikatiirlerimi cocuklar ve anne babalar okuyorlar. Bazen esler
burayr okuyor ve “Iste, ayni benim kocam!” seklinde tepki veriyorlar.
Veya kimileri de,” Iste ben!” diyor.

Karikatiirlerin egitime katkist oldugunu diisiiniiyor
musunuz?
Evet, ozellikle siyasi karikatiirlerim insanlart sorqulamaya yéneltiyor

ve bu yoniiyle egitim degeri var.

Karakterlerinizi nasil olusturuyorsunuz? Mesela Limon ve
Zeytin nasil dogdu?

Hayatimda var olan karakterler onlar. Daha énce benimle cahsan iki
asistanimdan esinlenerek olusturdum o karakterleri. Yani karakteri
onlardan, olaylars ise kendi hayatimdan aldim. Aldim diyorum
ciinkii artik cocuklar biiyiidii, cocukea seyler yapmyorlar.

Bize biraz karakterlerden bahsedebilir misiniz?

Limon hos bir kiz. Zeytin de komgunun oglu. O da hos bir cocuk ama
biraz daha hareketli. Evrensel karakterleri yansityorlar. Ciinkii her
sey evrensel... Ev, mobilya, her sey ... Tiirkiye'yi hatirlatan tek sey
cay bardaklar:...

Réportaj igin ¢ok tesekkiir ederiz.

Sometimes wives
read my comic
strip, and

they say, “Oh,
he's exactly like
my husband!”

Bazen esler
buray: okuyor ve

“Iste, ayni benim

kocam!” seklinde
tepki veriyorlar.
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Veysel Celikdemir

Sand painter Veysel Celikdemir was born in 1983 in Yozgat. In 2003, he graduated from
Kirsehir Fine Arts Anatolian High School and started Painting and Crafts studies in University
of Gazi, Faculty of Fine Arts from which he graduated in 2007. He has always been devoted to
what he has loved doing since his childhood. He has drawn illustrations for books, cartoons
and comics. Thanks to his skills in sand painting, he was able to make it to the finals in the
prime-time TV Show, Yetenek Sizsiniz (Got Talent). Same year, he was invited to new year's
day exclusive show where he won the first place. Veysel Celikdemir continues to perform his
talents throughout Turkey and abroad.




Veysel Celikdemir

Kum sanati sanatgis: Veysel Celikdemir 1983'te Yozgat'in Cayralan ilgesinde dogdu.
2003 te Kirsehir Anadolu Giizel Sanatlar Lisesinden mezun olan Veysel Celikdemir, ayni yil Gazi Universitesi Giizel Sanatlar
Fakiiltesi Resim Is Ogretmenligi Béliimii'nii kazands. 2007 yilinda iiniversite egitimini basariyla tamamlads.

Kendini, cocuklugundan beri severek yaptigi isine verdi. Kitap resimleri ¢izdi, ¢izgi romanlar hazirlad.
Degisik dergilerde karikatiirler yayladi. Kum sanatiyla ilgilenmeye baslayan sanatgi, “Yetenek Sizsiniz” yarismastyla finale
kadar yiikseldi. Ayni sene Yetenek Sizsiniz Yilbast Ozel Programi'na tekrar davet edilen sanatgi Yetenek Sizsiniz Riiya

Takimi'min yaristigi gecede birinci olarak basarisim zirveye tasidi. Sanatiny, iilkemizde ve diinyada basariyla sergilemeye devam

etmektedir.

Many of us have come to know him through TV shows
and we have since adored his amazing ability to fuse
storytelling with his art. He has led us into new worlds
hypnotizing us with the sand pouring between his

fingers.

When did you first notice your talent for painting?
Painting, drawing and illustration have always been a part of my
life. T think what lured me into drawing was my first encounter
with fantastic cartoons and illustrations in the school textbooks
of which I myself tried to draw a copy. I believe itis not at our
disposal to suppress our innate talents, which will eventually
transform your life. Painting and drawing, I may say, is the

impetus of my life.

You are performing a form of art which is not quite
popular with Turkish people. Are you often asked to
teach your art?

As you have just stated sand painting is not quite popular. On
the other hand, this fact makes it more intriguing and thereby
more attractive. Particularly following my success on the
famous TV Show Yetenek Sizsiniz (Got Talent), this art has
become much more popular in Turkey. Sand painting may be
relatively new but it requires a lot of effort and hard work as it
does in other arts. There are alot of people interested in sand
painting, which at first sight seems easy to perform. However, it
does not take a lot of time to recognize that this form art is
actually quite demanding, It also requires preliminary
experience. Of course, a lot of endeavour, effort and an innate
talent are also indispensables. The number of people becoming
interested in this art keeps increasing. As I stated earlier more
people have been attracted to this art after the TV Show, which
led me into thinking about starting courses to teach this art to

enthusiasts and art lovers.

Bir¢ogumuz, televizyon ekranlarinda tandik onu. Ve

kumlarla boylesine biitiinlesebilen bir adamin sanatin

seyrettik hayranlikla. Maharetli ellerden kum akarken biz

de farkly diinyalara aktik. Iste kumlarla dans eden

adam...

Resimle ilgili yeteneginizi ilk ne zaman kegfettiniz?

Resim kendimi bildim bileli hayatimda hep vardi. Cocukluk
dénemlerimde cizgi romanlar ve ders kitaplarmdaki resimlere
bakarak onlarin aymsint yapmaya calismak sanirim merdivenin ilk
basamagzydz. Insanmn icinde yaratzlz§tan sanata ilgi Varsa sanirim
bunu dizginlemek pek miimkiin olmuyor. Hayatinz da o alanda

sekilleniyor. Resim de benim hayatima yon veren duygudur.

Tiirk insanimin ¢ok da alisik olmadig: bir sanat icra
ediyorsunuz. Bu sanati sizden 6grenmek igin ¢ok fazla
talep oluyor mu?

Sizin de belirttiginiz gibi alisik olmadigimiz bir sanat. Bu yiizden de
bircok insan, kum sanatins daha ilgi ve begeniyle izliyor. Ozellikle
televizyonlarda cok takip edilen Yetenek Sizsiniz isimli yarismada
derece aldiktan sonra insanlar bu sanatla cok daha fazla ilgilenmeye
bagladi. Kum sanat: yeni bir sanat belki ama biitiin sanat dallarmda

oldugu gibi cok fazla calisma ve emek gerektiriyor. Gériniiste basit

gibi algilanan bu sanatiyapmak isteyen cok insan var. Fakat isin icine

girince samildig gibi kolay olmadigr anlasiliyor. Oncelikle belli bir
birikim gerekiyor. Bunun yaninda emek, caba ve elbette Allah vergisi
bir yetenek de lazim. Sorunuza yeniden gelecek olursak kum sanatini
dgrenmek isteyen insanlarin sayisi giderek artiyor. Biraz once de
bahsettigim gibi ézellikle televizyon programindan sonra talepler
daha da artti. Bununla ilgili olarak éniimiizdeki dénemler bir kurs
agmayi ve resimle ilgilenen, sanatu seven insanlara kum sanatini

dgretmek istiyorum.

I believe it is
not at our
disposal to
suppress our
innate talents,
which will
eventually
transform
your life.

[nsanin i¢cinde
yaratlhstan sanata

iloi varsa sanirmm
g
bunu dizginlemek
o
pek miimkiin
olmuyor.
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The theme of the Storytelling Conference, as you may
know, is storytelling in education. Do you believe the
power of storytelling in teaching and learning?

Exactly! As an educator I have always been concerned with
storytelling for educational purposes. I believe teaching and
learning are at their best when supplemented with or
embedded into stories. Teachers, I think, should go beyond the
borders of textbooks and walk students around in their stories.
They could, for instance, just like the screenwriters do,
transform texts in static textbooks and present them in the form
of stories. Why, otherwise, should we need teachers if they only
are to articulate and pass the exact information included in

textbooks?

Do you think art is granted its proper value and place in
Turkish educational system?

Sadly, no! I think we do not recognize the impact of arts on
individuals and societies. Art, as we may define, is the cement
holding individuals together. It makes our lives meaningful.
How come art could be so crucial, you might ask. I will try to
demonstrate my answer with, unfortunately, a bad example.
You all remember the unfortunate caricature crisis which
provoked masses and caused demonstrations and killings.
Consider the way you dress: you want colours to go with each
other, that is, you look for harmony. When buying a house or an
apartment most people pay a lot of attention to architecture

and design. When you are painting interruptions might be
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Storytelling konferansinda egitimde hikdye kullanim

iizerinde duruyoruz. Siz de hikdye kullaniminin egitimdeki
giiciine inantyor musunuz?

Elbette.... Universite egitimimde bir egitimci olarak aklimda en cok
yer etmis konulardan bir tanesi de egitimde oykiilendirme sistemiyle
ilgilidir. Ben hikayelerle desteklenen derslerin egitimde kahcihig
saglamada en Gnemli etkenlerden birisi oldugunu diisiiniiyorum. Bu
baglamda, egitimde hikayenin rolii cok bityiiktiir. Ogretmenler, biraz
ders kitaplarinin disina gikarak kendi hikdyelerini 6grencilere
aktarmali veya ders kitaplarinda duragan bir dille anlatilan konular,
tipki bir senarist gibi yeniden yazmali. Aksi halde 6gretmene de cok
ihtiyag olmaz zaten. Dagitisiniz kitaplary, herkes evinde okuyup

ogrenir.

Sizce Tiirk egitim sisteminde sanat derslerine gereken
onem veriliyor mu?

Bu soruya biraz iiziilerek de olsa *hayir!” diye cevap vermek
durumundayim. Sanat egitiminin insanlar ve toplumlar iizerinde
etkisini tam anlamiyla kaviayamadigimizi diisiiniiyorum. Sanat,
toplumlari ve insanlar: birbirine yaklastiran, hayata anlam katan en
dnemli kavramlardan bir tanesidir. Diyeceksiniz ki nasil bu kadar
etkili olabilir? Kotii bir rnek olacak belki ama her ne kadar
onaylamasak da gegmiste yasanan karikatiir krizini hatirlaym. Bir
karikatiiriin arkasimdan diinyada onlarca insan 6ldiiriildii. Bircok

iilkede eylemler yapildh. Uzerinizegiydiginiz elbiseleri diisiiniin. En



disrupting, Very little time is reserved for art classes in schools.
One or two hours a week! Besides, most classrooms are
overpopulated. How could you expect any achievement in arts
under such conditions? In painting there is no haste. Students
should be given enough time, at least two hours, to achieve, to
an extent, and enjoy a work of art, which will boost students’
enthusiasm. With more hours devoted to art classes in schools,

I believe students will love art.

In videos and TV shows we have watched you depicting
mostly the themes of yearning and reunion. Are these
your favourite themes?

While painting, your mind makes a lot of connotations. I mean,

the themes keep changing What I love is painting in painting,

Any unforgettable memories from your professional life?
So many... Art is a struggle. All your life you keep exploring and
discovering. I remember my first show. The theme was Battle of
the Dardanelles. Soon after I started my show, L heard the
audience coughing, suspiciously often, which I could not quite
understand. When the lights were back on I saw that the room
was engulfed in dust. That was how we figured out we had not

chosen the correct type of sand.

We really appreciate your valuable time. Thank you.

basitinden, renk uyumuna dikkat ederiz. Ev almak istedigimizde en

cok ilgilendigimiz konularin basimda evin mimarisi gelir. Bu 6rnekleri
elbette cogaltmak miimkiin ... Resim yaparken ara verdiginizde bir
daha o resme geri donmeniz zor olabilir. Okullardaki egitimde ders
saati siiresi ok az. Haftada bir saat kime, nasil yetsin? Ustelik bircok
okulda siniflar cok kalabalik. Béyle bir ortamda dgrencilere yeni
tecriibeler yasatmak pek miimkiin olmuyor tabi. Resim aceleye
gelmez. En azindan resim dersi iki saat olursa ogrenciler islerini
bitirmis olmanin zevkine varabilirler. Bitmis olan her is ve calisma
dgrenciyi mutlu eder. Bence okullardaki ders saati siiresi uzatilrsa, en
azindan arka arkaya iki saat verilirse, cocuklar tam motive olmugken
yaptiklary resmi bitirirler. Ve kendi caplarmda bir sanat eserini
tamamlamis olmanin hazzini yagarlar. Bu da sonraki hayatlarinda

sanatla ilgili bakis agilarna cok olumlu katkilarda bulunur.

Su ana kadar izledigimiz bir¢ok programda ve videoda
genellikle hasret ve vuslat tizerinde durdugunuzu fark
ettim. Bunlar genellikle iizerinde durdugunuz konular mu,
yoksa daha farkli konular da igliyor musunuz?

Kum sanati genel olarak insanda duygusal cagrigmlar yapyor.
Ashnda konular siirekli degisiyor. Ben ¢izim anlammnda resim iginde

resim yapmayt gok seviyorum.

Sanat hayatimzla ilgili unutamadiginiz

bir hatiramiz var mi?

Cok fazla hatiram var elbette. Ama sanat demek miicadele demek ...
Biitiin hayatiniz bir seyleri kegfetmeye calisarak geciyor. Ilk gosterimle
ilgili bir hatiram var: Canakkale Zaferiyle ilgili bir programda
gasteri yapryordum. Gsteriye bagladiktan sonra salondan dksiirik
sesleri gelmeye basladh. Insanlarm niin bu kadar oksiirdigiinii
anlayamadim once. Iaklar yandiktan sonra bir baktik, etraf toz,

duman. Boylece yanlis kum sectigimizi anladik.

Vakit ayirdiginiz igin ¢ok tesekkiir ederiz.
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) ARTICLE / MAKALE
By Bill Bower

Bill Bowler Kimdir?

Bill Bowler, deneyimli bir Ingilizce dgretmeni ve 6gretmen
egitimcisidir. Simdiye kadar diinyanin birgok iilkesinde
aogretmenlik yapan Bowler, ayni zamanda Oxford
University Press yazaridir. Happy Earth, Network, New
Headway Pronunciation Course ve Literature in the
Making Headway serilerini yazmistir. Ayni zamanda
Oxford Bookworms Playscripts serisinden ¢ikan ve kisa
oyunlardan olusan The Butler Did It kitabinin yazaridir.
Sue Parminter ile aym zamanda Dominoes serisinin

About Bill Bowler

Bill Bowler is an experienced ELT teacher and
teacher trainer who has taught in several countries
around the world. He is co-author of several courses
for Oxford University Press, including the topic-
based course books Happy Earth and Network, the
New Headway Pronunciation Course, and Literature
in the Making Headway series. He is the author of
The Butler Did It - a book of short original comedy
sketches in the Oxford Bookworms Playscripts series.
With Sue Parminter Bill is also a Series Editor and
has written adaptations for the Oxford University

Press Dominoes

Storytelling In Class °

&

editorliigiinii yapmaktadir.
' ]
| ¥

Sinufta Hikye Anlatim

Seven Simple Suggestions

[ really love stories. (That's one of the reasons that I became
Series Editor of Dominoes graded readers in the first place!) 1
also feel that Storytelling is a truly great way for you to bring
stories alive for your students in class. In this short article, I'd like
to share with you 'Seven Simple Suggestions' for how to

organize storytelling activities effectively in the classroom.

1 Story Choice: Choose a story that is right for your students'
ages and interests, as well as for the complexity/simplicity of the
vocabulary and grammar in it. If you tell a story live', you can
often adjust the language content if you see from your students'
faces that it currently is too hard (or too easy) for them to

follow.

2 Use storytelling prompts: Don't always read a story oft the
page. Use skeleton notes to retell it. This leaves you free to look
at your audience. A sequence of picture flashcards ora

PowerPoint can also help you structure your storytelling,

3 Prepare students: Itis often useful to pre-teach/activate
some of the key vocabulary which comes from a particular story
before you tell the story itself. You can use picture flashcards,

real objects, or images from the Internet for this.

4 Establish storytelling habits: Sit in a special storyteller's

chair, or wear a storyteller's hat or coat, each time you tell a
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Yedi Basit Oneri

Hikayeleri gercekten cok seviyorum. (Bu yiizden Dominoes serisinin
editorii olarak calistyorum.) Aym zamanda hikéye anlatiminm,
sinifta hikdyeleri canlandirmak icin mitkemmel bir yol oldugunu
diigiiniiyorum. Bu kisa makalede, siifta hikdye anlatim etkinliklerini

etkili bir sekilde uygulamak icin size “yedi basit oneri” sunacagim.

1. Hikaye segimini dogru yapin: Ogrencilerinizin yas ve ilgi
gruplarina gore kelime ve dil yapilars agismdan dogru hikdyeyi segin.
Eger hikayeyi canli anlatiyorsaniz 6grencilerinizin yiizlerine bakarak

dil seviyenizi diizenleyebilirsiniz.

2. Hikdye anlatim kaliplar: kullanin: Hikdyeyi sadece
kitaptan okumaym. Anlatim sirasida bazi notlar kullanin. Boylece
seyirciye bakma sansiniz olur. Ayrica kullanacaginiz gorseller veya
power point sunulart da hikaye anlatimmi yapilandirmaniza

yardimer olacaktur.

3. Ogrencilerinizi hazirlaywn: Hikdyeyi anlatmadan once
hikayede gegen bazt 6nemli kelimeleri 6grenciye sunmak, cogunlukla
faydalidir. Bunun icin resimler, gercek objeler veya resimler

kullanabilirsiniz.

4. Hikdye anlatim aliskanliklar: olusturun: Hikdyeyi her
anlathgimzda ozel bir hikdye anlatim sandalyesine oturun, ozel bir

bashk takin veya énliik giyin. Bu sandalyeye oturdugunuzda veya

Choose a story
that is right for
your students'
ages and
interests, as well
as for the
complexity/
simplicity of the
vocabulary and
grammar in it.

Ogrencﬂerinizin

yas ve ilgi
gruplarina gore
kelime ve dil
yapilari agisindan
dogru hikayeyi
secin.




story. When you sit on the chair, or put on the hat
or coat, students will be eager for the story they
know will follow.

S Involve students: Get students involved by
asking 'What happens next?' type questions as the
story progresses, or ask them to supply sound
effects for story events, or a gesture and noise each

time a story character is mentioned.

6 Retell in different ways: Retell a story with
picture prompts/mime, use a Big Book or digital
flipbook, ask students to listen to the audio CD as
they follow the text with a finger. Vary your

approach each time so students don't get bored.

7 Plan follow-up: acting out the story, or craft
work activities - like zigzag book making, or
character mask-making - are great fun. Make sure
to include follow-up stages in order to exploit the

story to the full in every storytelling lesson plan.

kiyafetleri giydiginizde ogrenciler, hikdyeyi dinlemek icin

daha hazir bir hale geleceklerdir.

S. Ogrencileri siirece dahil edin: Hikdye devam
ederken 6grencilere, "Sizce simdi ne olacak?” tiirii sorular
sorarak onlart da siirece dahil edin. Ayn zamanda
hikayede meydana gelen olaylarin ses efektlerini yapabilir,
hikdyenin karakterlerini taklit edebilirler.

6. Hikdyeyi farkli sekillerde anlatin: Hikdyeyi
anlatirken resim, mimik, biyiik kitap ve dijital kitap
kullann. Ogrenciler, hikaye CD'sini dinlerken ayni
zamanda hikdyeyi kitaptan parmaklariyla takip
edebilirler. Bu yaklagimlarinizi her seferinde degistirin,

béylece dgrencilerin sikilmastni dnlemis olursunuz.

7. Hikdye sonrast planlamanizi yapin. Hikdyeden
sonra drama ve sanat etkinlikleri (zigzag kitap veya
maske yapum gibi), ogrencilerin cok hosuna gider. Hikdye
anlatim dersinin planini olugtururken hikdye sonrasi

etkinlik asamalarin da mutlaka plana ekleyin.
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) INTERVIEW / ROPORTAJ
By Burcu Giines

Rehearsing
The Future With Stories




Within the educational concept, kids fictionalize the life by
means of games and stories and they rehearse the future with

stories.

What do you think about the role of stories in education?

It's not an issue which I have broad knowledge in terms of
literature. But I can say within the confines of educational
concepts, that kids fictionalize their lives by means of games and
stories, and they rehearse their future with stories. Stories are
the corner stones of these games. People having no story, can't
succeed in any field. Politician, businessman or mum, they all
have their own stories. You can't realize any Project without
setting up its story first. When it comes to stories for kids,
because of our education system in which the most dominant
factor is the exam stress, we can't tell stories to kids. Dreams,
stories, and tales are the building blocks of the 21st century,
which allows a civilizations vision to come true.But our
impression for those isn't appropriate. We see dreaming asan
abnormal activity. When we say “Don't tell me story”, we might
mean “Don'tlie.” Maybe we should go back to the birth of the
words, story and tale. If we can find the trace back to history of

the words in the East, maybe we can find reach new meanings.

Do you use stories in your own profession?

The brain works in two different ways. One is analytic and the
other is global. Until high school, 85% of kids think global. And
kids who think global aren't able to build their integrity in our
teaching education system. So, at the beginning of each lesson,

there should be a story.

Genel egitim prensipleri dahilinde sunu ifade edebilirim; ¢ocuklar
hayatt oyunlar ve hikdyeler iizerine kurguluyorlar ve hikdyelerle bir

gelecek provast yapiyorlar

Sizce hikdye anlatiminin egitimdeki yeri nedir?

Aslinda hikaye anlatimi benim literatiir temelli olarak ¢ok detayl

olarak bildigim bir konu degil. Ama genel egitim prensipleri dihilinde

sunu ifade edebilirim; cocuklar hayat oyunlar ve hikayeler iizerine
kurguluyorlar ve hikdyelerle bir gelecek provast yapryorlar. Iste
hikdyeler bu provanin yapitaglarmi olusturuyor. Hikdyesi olmayan
hi¢ bir proje veya hi¢ kimse basarily olamuyor. Ister siyasetci, ister is
adamy, ister anne.... Ne diigiiniirseniz diisiiniin hepsinin bir hikdyesi
var. Hikdyesini kuramadiginiz bir projeyi baganilt kilamazsiniz.
Cocuklara hikaye meselesine gelirsek, bizim mevcut egitim
sistemimizin ierisindeki smav sisteminin olugturdugu baski nedeniyle
biz cocuklara yeterince masal veya hikdye anlatamiyoruz. Bizim 21.
yiizyilda yeni bir medeniyet tasavvuruna miisaade edecek yapitaglar
dedigimiz seyler hayaldir, masaldir, hikayedir. Ama bizim bunlarla
ilgili ok ktii izlenimlerimiz var. Biz hayal kurmayr anormal bir sey
olarak gorebiliyoruz. "Bana masal anlatma!” diyebiliyoruz mesela.
Eger bu kelimelerin dogum tarihlerine bakarsak, masal kelimesi ne
zaman gikng, hikdye kelimesi ne zaman giknus diye dogum
tarihlerine bakarsak belki bu kelimelere yeni bir mana yiklemek

miimkiin olabilir.

Peki, hikdye anlatim teknigini siz kendi mesleginizde
kullaniyor musunuz?

Beynin iki tiirlii diisiinme stili var. Bu iki tiir diisiinme stilinden bir
tanesi analitik diisiinme bir tanesi de global diisiinme. Lise cagina

kadar cocuklarin %85'i global diisiiniiyor. Ve global diisiinen

cocuklar da hikaye, masal, riiya, fikra, fotograf, gérsel veya hayal giicii

olmaksizin herhangi bir biitiinliik inga edemiyorlar, 6grenme sistemi

kuramuyorlar. O nedenle bu cocuklarin girdigi her dersin basinda

muhakkak bir hikéaye olmal.

Dreams, stories,
and tales are the
building blocks
of the 21st
century, which
allows a
civilizations
vision to come
true.

Bizim 21. ytizylda

yeni bir medeniyet

tasavvuruna
miisaade edecek
yapitaglan dedigimiz
seyler hayaldir,

masaldir, hi
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‘What qualifications do you think a storyteller

should have?

The storyteller shouldn't speak from the cortex. He shouldn't
use the upper part of his brain. He should get into the limbic
system and speak through the heart. Because storytelling isn't
something mechanical. A Story is the bridge between us and
the outer World. Storytelling can't be thought of as homework.
We can tell a story just like talking about a very delicious meal,
because we tell stories with our feelings. Thoughts can't be used
to tell a story, but the feelings can. This is a very important

principle in storytelling.

What other methods can be used in education apart from
storytelling?

[am not one of the teachers who tend to deal with methods and
techniques too much. I can even say that teachers should read
less about the methodology since it has become a market out of
which people earn money. When you look at those books, you
can easily realize that the techniques mentioned in those books
belong to old times, about 100 years ago. It's useless to find new
concepts, new names for those methods or to present them
with new packages. Because as the number of methods increase,
teachers will start to carry on their professions like technocrats.
That's why I don't support reading too much methodology, but
drama, for example, can be a great help aslong as it fits the

purpose.

What else would you like to say about education system
in Turkey?

I think there is an unfair accusation for teachers in Turkey. The
system corresponds to the answers of the past, only with today's
questions. So pupils are tested with issues that they aren't
responsible for. According to my personal experience, the
existing perception about teachers should definitely be
changed. If an argumentation analysis is done with the people
on the Street, politicians or students, we face quite negative
results. But we can't accuse teachers for that. The environment,
the system, economic or social status, and having a high
opinion of them above allis of great importance. When you
compare the perception of teaching profession with other
countries, you can easily see that it's very bad in Turkey. We
should invest in teachers in Turkey. Teaching is the only
profession in Turkey to support and strengthen the system. The
effect of investment we make in teachers is about 30% but the
effect of investment we make in technology is 1%. Imagine that
you have a grocery. Would you prefer to investin 30 or 12 It's
not easy to improve the education system in Turkey, unless we

solve the issues related to teachers.
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Peki, sizce bir hikdye anlaticis ne gibi ozelliklere sahip
olmalidir?

Hikdye anlaticisi korteksten konusmamali. Yani beyninin iist
tabakasmdan konusmamals biraz limbik sisteme inmeli, yiiregiyle
konugma. Ciinkii hikdye mekanik bir is degil. Hikayeler kendi i
diimyamiz ile dis diinyanin kesisim noktasinda ortaya gikan bir
unsurdur. Hikdye anlatmay: bir dev olarak yapamayiz. Ancak ¢ok
lezzetli bir yemek hakkinda konusuyormus gibi yapabiliriz. Ciinkii
hikayeler duygularla anlatilir. Diisiince diinyasiyla hikaye
anlatilmuyor. Belki de hikdye anlatimindaki en 6nemli prensip bu.

Hikdyenin yaminda kullanacak bagka hangi

teknikler olabilir?

Sahsen ben dersleri cok fazla teknige bogmaktan yana degilim.
Ogretmenler gerekirse biraz az okusunlar. Yani 6gretim teknikleri
anlaminda daha az okusunlar. Ciinkii bu teknikler biraz piyasa isine
dinmeye baglady ve bu tekniklerin bityiik bir kismu agagi yukart 100
sene dnce uygulanan seyler. Yani ben size S0 sene onceki bir
numuneden de bahsedebilirim bu tekniklerle ilgili. Ama bunu yeni bir
kavramsallagtirmayla, yeni bir isimlendirmeyle, yeni bir paketle,
ambalajla yeniden ortaya koymanin ok fazla anlami yok. Ciinkii
agretmenler teknik sayisi cogaldikga bu isi teknokrat olarak yapmaya
bashyorlar. O anlamda ¢ok destekledigim bir sey degil. Ama tabi ki
tabiatini agmamak kaydiyla tiyatro veya drama kullanilmals diye

diisiiniiyorum.

Peki, Tiirkiye'deki egitim sistemi hakkinda bize bagka
neler soylemek istersiniz?

Ogretmen arkadaglarim aslnda Tiirkiye'de haksiz bir suclama ile
karst karstyalar. Sistem maalesef gegmisteki bir takim cevaplars bu
giiniin sorulartyla kargilastirtyor. Ogretmenlerin muhatap olmadiklar
konulardan imtihana girdigini veya smandigin goriiyoruz. Kisisel
deneyimime gore, ogretmenlerle ilgili meveut algmn muhakkak
degistirilmesi lazim. Bugiin ogretmenle ilgili sokaktaki sradan bir
vatandagimizin, ogrencilerimizin veya siyasetcilerimizin goriisii nedir
diye bir argiimantasyon analizi yapilsa cok olumlu seyler gkmaz.
Fakat bunun suclusu kesinlikle 6gretmen degil. Ciinkii 6gretmene
uygun bir ortam hazirlanmamasi, uygun bir yetisme sistemi
dnerilmemesi, ekonomik olarak ya da sosyal olarak bir sekilde
desteklenmemesi, hepsini geciyorum degerli hissettirilmemesi ciddi bir
problem. Baska tilkelerdeki 6gretmenlerin deger algisiyla Tiirkiye deki
algiy: kwyasladigimzda Trirkiye'deki algs gercekten cok diisiik. Eger
biz Tiirkiye'de yatirim yapacaksak muhakkak ogretmene yatirim
yapmaliyiz. Ciinkii 6gretmenden daha fazla sistemi giiclendirecek bir
age yok. Mesela teknolojiye yatirdiginiz yatirimlarla 6gretmene
yaptgiiz yatirimlar: karsilagtinirsaniz ogretmenin etkisi sistemde
930 lar, teknolojiye yaptiginiz yatirimun etkisi ise % 1'ler diizeyinde.
Simdi siz bakkal olsaniz %1'e mi yatirim yaparsiniz yoksa %30'a mi?
Ogretmenle ilgili meselemizi halletmedikee Tiirkiye'de egitim

sistemine bir katki saglamak cok zor.

It's not easy to
improve the
education
system in
Turkey, unless
we solve the
issues related to
teachers.
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saglamak ¢ok zor.




Y Research Digital Storytelling / ARASTIRMA
By Burcu Giines

Digital Storytelling or
St(%rytellingryfn Digital Age?

Dijital Hikaye Anlatimi my, Dijital Cagda Hikdye Anlatmak mi?

When students create a movie or interactive slide show to tell their story,
learning becomes personal. Students can improve their writing, show
creativity, and have a voice. Teachers who bring digital storytelling into the
classroom are discovering what makes this vehicle for expression worth the
effort. They watch students gain proficiency in writing and research, visual
literacy, critical thinking, and collaboration. Of course, they also see students
make authentic use of technology. Sometimes, they even hear students
discover the power of their own voice.

Digital Storytelling is the practice of using computer-based tools to tell stories.
As with traditional storytelling, most digital stories focus on a specific topic
and contain a particular point of view. However, as the name implies, digital
stories usually contain some mixture of computer-based images, text, recorded
audio narration, video clips and/or music. Digital stories can vary in length,
but most of the stories used in education typically last between two and ten
minutes. The topics that are used in Digital Storytelling range from personal
tales to the recounting of historical events, from exploring life in one's own
community to the search for life in other corners of the universe, and literally,
everything in between. Wikipedia explains teachers use digital storytelling for
several reasons such as,"l) to incorporate multimedia into their curriculum
and 2) to introduce storytelling in combination with social networking in
order to increase global participation, collaboration, and communication

skills.

Some teachers think “Digital storytelling” can be considered as a new term
that describes the new practice of ordinary people who use digital tools to tell
astory. Nowadays many people are inclined to tell their stories through digital
cameras, digital voice recorders, iMovie, Windows Movie Maker and Final
Cut Express. All these technologies allow people to share their stories by the
help of the Internet on Youtube, Vimeo, podcasts and other electronic
systems.

And for some, there is no such thing as digital storytelling. There's only
storytelling in the digital age, and frankly speaking this isn't much different
from storytelling in the age of hunters, gatherers and dinosaurs. The only
difference might be the speed. On any given moment, hundreds of stories are
unfolding around you, on Facebook, Twitter, and in niche social spaces.

Ogrenciler hikaye anlatmak icin bir film veya interaktif bir sunum olusturduklarinda,
dgrenme siireci kisisellesir. Ogrencilerin yazma yetenekleri ve iiretkenlikleri artar ve sesleri
duyurmaya baslarlar.Smifta dijital hikaye anlatimm kullanan 6gretmenler bu aracin
bitiin gayretlere degdigini diisiiniiyor. Ciinkii 6grencilerin yazma, arastirma, gorsel
okuryazarlik, elegtirel diigiinme ve isbirligi gibi alanlarda gelitiklerini cok net bir sekilde
gorebiliyorlar. Tabi teknolojiyi etkin bir sekilde kullandiklarina da sahit oluyorlar. Bu
arag bazen ogrencilerin kendi seslerini kegfetmelerini saghyor.

Dijital hikdye anlatimy, basit olarak hikaye anlatirken bilgisayar tabanls uygulamalarin
kullanilmasidir. Bircok geleneksel hikayede oldugu gibi, dijital hikdye anlatiminda da ézel
bir konu vardir veya tek bir bakis agist bulunur. Ama isminden de anlagilacag iizere,
dijital hikayeler genellikle elektronik gorseller, metinler, kaydedilmis sesli anlatimlar, video
Klipler veya miizikler igerir. Dijital hikdyelerin siireleri farklilik gosterir ama egitimde
kullanilan hikayeler genellikle 2 ile 10 dakika arasindadir. Dijital hikaye anlamindaki
konular kisisel hikayelerden tarihi olaylara, kendi toplumundaki hayat hikayelerinden,
diinyanin diger kiselerindeki toplumlarda bulunan hayat hikayelerine kadar bircok alan:
kapsayabilir. Wikipedia ogretmenlerin dijital hikaye anlatim teknigini birkag amag icin
kullandigini soyliiyor. 1) multimedyay: miifredata dahil etmek icin 2) global anlamda
katilim, isbirligi ve iletisim becerilerini artirmak icin hikaye anlatimni sosyal aglarla
birlikte sunmak igin.

Bazi igretmenler dijital hikaye anlatimi kavraminy, normal
insanlarin dijital araglar kullanarak hikaye anlatmasi

olarak kullaniyor. Sonugta bugiinlerde bircok insan
hikdyelerini dijital kameralar, dijital ses kaydedici
cihazlari, iMovie, Windows Movie Maker ve Final
Cut Express programi gibi araglan kullanarak
anlatma egiliminde. Tiim bu teknolojiler

sayesinde insanlar hikdyelerini internet iizerinden
Youtube, Vimeo, podcastlar ve diger elektronik
sistemler araciligiyla paylagyorlar.

Bazi dgretmenler ise dijital hikaye anlatim diye bir seyin
olmadigin diigiiniirler. Sadece dijital cagda hikaye anlatim
vardir ve agik konusmak gerekirse bu da avalar,
toplayialar dinozorlar zamannda hikdye
anlatmaktan ¢ok da farklt degildir. Ancak tek
fark hiz olabilir. Ciinkii her bir dakika icinde
Facebook, Twitter ve diger sosyal alanlarda

§ yiizlerce hikdye anlatiliyor.
. L
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Top 10 Sites for Digital Storytelling

Dijital Hikaye Anlatimi I¢in En Iyi 10 Site

i w-”_"'!:'f,-' www.storyjumper.com

www.storyjumper.com

StoryJumper is a website that allows kids to build their own books. Storyjumper ogrencilerin kendi kitaplarint olusturmalarina imkan saglayan bir
You can easily create cover pages, add text, upload drawings or sitedir. Cok kolay bir sekilde kapagi olusturabilir, metin ilave edebilir, hikayeyi 1

photos to illustrate your story, and you can use the StoryJumper resimlendirmek icin cizim veya fotograf ekleyebilir ve Storyjumper resim

clipart gallery, too. When you're done, you can order your own galerisini de kullanabilirsiniz. Kitabu bitirdiginizde profesyonel olarak bastlmg

professionally published hardback book!

kitabinizin siparisini vermeniz de miimkiin.

www.littlebirdtales.com www.littlebirdtales.com 74 E_ ks
Little Bird Tales was created to help nurture children's creativity Little Bird Tales cocuklarmn iiretkenliklerini ve hayal giiclerini desteklemek icin
and imagination. This site dedicated to providing a safe web tasarlanmigtir. Bu site cocuklara giivenli bir web ortami sunmak igin
environment for children, free of advertising, merchandising and reklamlardan veya linklerden arndinilnugtir. Eger hikdye anlatim derslerinizin

links to other sites. If you want storytelling lessons to be fun time for eglenceli gecmesini istiyorsanz, bu siteyi mutlaka ziyaret edin.

your kids, visit this site.

www.digitalfilms.com Q‘/ DigitalFilms.com www.digitalfilms.com
Quite simply one of the best digital storytelling sites around. With Diinyadaki en iyi dijital hikdye anlatma sitelerinden bir tanesi diyebiliriz. Bu

this user friendly web site, your students can unleash their creativity kullanic: dostu web sitesinde dgrencileriniz tiim iiretkenliklerini kullanarak kendi

and make their digital films for free! They can choose a dijital filmlerini iicretsiz olarak yapabilirler. Sirastyla arka plan, karakterler,

background scene, characters, animated actions, dialog, hareketli eylemler, diyaloglar, baslangi ve sonda gikacak yazilari belirleyerek

introduction, and ending credits. They put your name as the Sfilmi oluturabilirler. Sonra da yonetmen béliimiine kendi isimlerini yazip bu
producer and email the movie to their friends! filmi arkadaglarma gonderebilires

http://myths.e2bn.org http://myths.e2bn.org ‘ S

This site is for pupils, teachers and all those who enjoy stories and Bussite hikaye anlatmay: ve dinlemeyi seven biitiin dgrenci ve dgretmenler icindir.
storytelling. In this great website, kids can hear the story read by Bu harika sitede cocuklar “Play” tusuna basarak bir hikdyeyi dinleyebilir ve bu
clicking on the "Play" button, and watch the animated pictures that hikdyeyle ilgili animasyonu izleyebilirler

illustrate what is going on.

http://www.xtranormal.com

Xtranormal makes your stories come to life.

http://www.xtranormal.com
Xtranormal hikdyelerinizin canlanmasini saglyor. Iste bu kadar basit! Bir

It's that simple. You can create a story, share it —— L hikaye olusturabilir, paylasabilir veya diger kisilerin hikayelerini izleyebilirsiniz.
and watch others' stories. Funny? Romantic? Komik, romantik veya dramatik ... Xtranormal birka tus tiklayarak ve biraz

Dramatic? Xtranormal helps you create da hayal giicii kullanarak kendi interaktif hikdyelerinizi olusturmanza yardim

amazing interactive stories with a few clicks

ediyor.

and a little imagination.
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L ] http://www.carnegielibrary.org/kids/storymaker/
Canalion share a cupcake with an astronaut under the sea? It

] is possible in this website. My Storymaker was named one of

raee  the Best Websites for Teaching and Learning by the

ferie American Association of School Librarians. With this module,
you have the power to decide -- choosing characters, taking
them on adventures and creating your very own story along

the way.

http://storybird.com/

An excellent site for creating pictures books for storytelling,
Storybird lets anyone make visual stories in seconds. It's a simple
idea that has attracted millions of writers, readers, and artists to our
platform. Families and friends, teachers and students, and amateurs

and professionals have created more than 5 million stories.

£\ Y

http://www.primaryaccess.org/

Primary Access Movie Maker enables you to combine text, audio
and images into compelling personal narratives and digital stories,
with a simple movie-making process. Steps like scripting,
recording and saving are entirely Web-based--no software to
install--and the movies are easy to retrieve and share.
PrimaryAccess StoryBoard enables you to create comic strips and
slideshows by combining images, thought bubbles, props and
actors. All steps are entirely Web-based--no software to install--
and the comics are easy to publish and share.

http://zimmertwins.com/

A fun site where users select cartoon footage to create their very
own digital story. On zimmertwins.com pupils can create their
own endings to one of their story starters. They may also create
their stories from scratch.

ZooBurst

http://www.zooburst.com/

As an educational tool, ZooBurst provides students with new
ways in which they can tell stories, deliver presentations, write
reports and express complex ideas. ZooBurst contains a powerful
“classroom management” feature for teachers.. Teachers can
assign usernames and passwords to their students without having
to input any sensitive or personal information, and can manage
and moderate student work in a protected environment.

http://www.carnegielibrary.org/kids/storymaker/

Bir arslan denizen altinda bir astronotla kekini paylasabilir mi? Bu web
sitesinde, evet. MyStorymaker Amerikan Okul Kitiiphanecileri Birligi
tarafindan En lyi Egitim Web Sitesi olarak secildi. Bu modiilde karakterlerinizi
segebilir ve kendi hikayenizi olusturarak bu karakterleri miithis bir maceraya

stiriikleyebilirsiniz.

http://storybird.com/

Hikaye anlatimmda resimli kitap olugturmak icin miikemmel
bir site. Bu site herkesin saniyeler icinde resimli bir hikdye
olusturmasini saglamaktadw. Milyonlarca yazarin,
okuyucunun ve sanatginn bu platform segmesine sebep olan
tek bir fikir olmustur. Simdiye kadar 6gretmenler, 6grenciler,
arkadaglar, aileler, profesyonel veya amatdrler S milyondan

fazla hikaye olusturmuslardy.

http://www.primaryaccess.org/

Primary Access Movie Maker metin, ses ve resimleri basit bir film olusturma
stireciyle kigisel dijital hikdyelere doniistiiriiyor. Yazi ekleme, ses ekleme ve kayit
gibi islemler web tabanl olarak yapihyor. Yani bir program indirmenize gerek
yok. Ayrica filmi seyretmek ve paylasmak da ok kolay ... Primary Acess Story
Board ise resim, konusma balonlari ve karakterleri birlestirerek bant
karikatiirler olusturmanmizi saglyor. Bu boliimde de biitimn islemler online ve
olusturdugunuz karikatiirlerin yaymlanmast ve paylagilmas inamlmaz kolay.

http://zimmertwins.com/

e Kullamclarin kendi dijital hikayelerini olugturabilmeleri
il igin kendi karakterlerini sectikleri eglenceli bir site. Bu sitede
m cocuklar meveut hikdyelerin sonlarini kendileri

belirleyebiliyorlar. Ayrica hazir cizimlerden kendi

hikdyelerini olusturabiliyorlar.

http://www.zooburst.com/

ZooBurst 6grencilerin hikdye anlatabildikleri, sunum yapabildikleri, rapor
yazabildikleri ve karmagik fikirlerini agiklayabildikleri bir egitim araci. Bu sitede
ogretmenler icin de giiclii bir sinif yonetim sistemi bulunuyor. Ogretmenler izel
bilgilerini istemeden dgrencileri icin kullamcr adh ve sifre olugturabiliyor ve boylece

agrencilerin giivenli bir ortamda calisma yapmalarini saglayabiliyor.
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14 Apps tor Digital Storytelling

Dijital Hikaye Anlatimi igin 15 Uygulama

1.Toontastic

A wonderful free iPad that allows children to create animated
cartoon stories. They can choose from stock characters or draw
their own while animating them and recording their voice for
narration.

2.i Tell a Story

An excellent free iPad that works very similarly to how
Garageband creates a podcast. A user uploads a photo and then
can record their voice for narration while adding stock sound

effects.

3.Voice Thread App
Agreat free iPad/iPhone app that compliments the Voice
Thread very nicely for storytelling,

4.Story Patch

An ideal app for digital storytelling. A person can create a story
from scratch or use one of their well-designed templates to
complete all the parts of a story.

S.Sock Puppets

A free iPad/iPhone app that is alot of fun for kids to create
animated stories.

6.Art Maker

Awonderful free iPad app that allows children to create a digital
story from scratch.

7.Puppet Pals

An excellent free iPad app that lets users create a story by adding
characters or their own photos to a selected background. Once
the scene is a setup a person can move the characters around
while recording their voice.
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1- Toontastic
Miikemmel bir iPad uygulamasi. Cocuklar bu uygulamayla hareketli ¢izgi filmler
yapabiliyor. Isterlerse uygulamadaki karakterleri seciyor, isterlerse kendi

karakterlerini olusturuyor ve hareket verdikten sonra kendi sesleriyle seslendiriyorlar.

2-iTell a Story
Garageband programinin ¢alisma mantigina cok benzeyen harika ve ticretsiz bir
uygulama. Kullanicilar fotograf yiikledikten sonra ses efektleri de kullanarak kendi

sesleriyle hikdyelerini olusturuyorlar.

3- Voice Thread App
Kullancilar kendi fotograflarmi yiikleyerek ve seslerini kaydederek dijital hikayeler

olusturabilirler.

4- Story Patch
Dijital hikiye anlatim icin ideal bir uygulama. Ogrenciler kendi cizimlerini veya
hazir sablonlar: kullanarak hikdye olusturabiliyorlar.

S— Sock Puppets
Cocuklarin hareketli hikayeler olusturabilmelerini saglayan iicretsiz bir iPad

uygulamast.

6— Art Maker
Cocuklarin kendi ¢izimlerini kullanarak hikayeler olusturabilecekleri miikemmel bir

iPad uygulamasi.

7- Puppet Pals

Bir arka plan segtikten sonra kullanicilarin karakter ekleyerek veya kendi
Sfotograflarini kullanarak dijital hikaye olugturduklars mitkemmel bir iPad
uygulamasi.



8.Strip Designer

8. The users can create a digital comic by selecting a layout,
adding pics, and then stickers and speech bubbles to enhance
their digital story.

9.Comic Book

Another digital comic creator app for the iPad/iPhone/iPod that
is similar to Strip Designer.

10.StoryRobe
It's incredibly easy for children and adults to create audio/visual
stories on the iPhone and iPod Touch using this app.

11.Fotobabble

11.It's incredibly easy for children and adults to create
audio/visual stories on the iPhone and iPod touch using this app.

12.StoryKit

Create an electronic storybook by drawing on the screen, e
uploading images, recording sound effects and voice, laying out

the elements of the story. Email a link to the story.

13.PhotoPeach App

Upload images, enter text, and add music to create a dynamic
slideshow. Available on the iPad.

2

13.Create A Comic App -

Ree comic creation app for Android and i-devices.

A
=

it

8- Strip Designer
Kullamalar bir ara yiiz seciyorlar, resim ekliyorlar, sticker ve konusma balonlarin

kullanarak dijital hikayelerini zenginlestiriyorlar.

9- Comic Book
StripDesigner programina benzeyen bir dijital hikaye olusturma uygulamas:.

10- StoryRobe

Cocuklar veya yetiskinler icin iPhone ve iPod cihazlarinda sesli ve gorintiilii hikayeler

olusturmak icin kullanilan inamlmaz kolay bir uygulama.

11~ Fotobabble
Cocuklar veya yetiskinler icin iPhone ve iPod cihazlarmda sesli ve gorintiilii hikayeler

olusturmak igin kullanilan inamlmaz kolay bir uygulama.

12— StoryKit
Ekranda cizim yaparak, resimler ve ses efektleri yiikleyerek ve kendi sesinizi

kaydederek hikayenizi olusturun. Olusturdugunuz hikdyenin linkini mail olarak

13- PhotoPeach App
Resim yiikleyin, metinleri girin ve dinamik bir slayt olusturmak icin miizik ekleyin. Bu

uygulamayr iPad ile kullanabilirsiniz.

13- Create A Comic App

Android ve diger cihazlar igin iicretsiz karikatiir olusturma uygulamasi
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By Yasemin Karakas

We Need
Childish Teachers

Cocuk Ruhlu O gretmenlere Ihtlyaamlz Var / Kutsi
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Authority should be an inevitable attribute for a teacher.
As well as, a teacher should show sincerity and be
childlike now and then.

Do you believe stories have significant influence on
education?

Certainly. An average kid has most generally a favourite
character in the cartoon s/he is watching, He pays attention to
the character whilst watching, and imagines as if he was in the
story. Once he finds the story enjoyable he grasps the theme or
moral embedded in the story. Since I am a father I always
witness this process. I, on and off; ask myself “‘How does he
know this? “. The answer is obvious... He is watching Pepee,
Keloglan and the others all the time. So, he is learning

unconsciously, indeed.

Some teachers are modifying their teaching through
stories. Heredot Cevdet who is a character played by
Hasan Kagan is an example fitting this idea. Could he
become a good teacher model?

Of course! When you let the kids into the story, they learn
inevitably better and faster. In the meantime he thinks that he is
listening to a story but he is unconsciously getting the point,
indeed. Let's remember history lessons in the middle and high
school. I can state that those lessons taught through stories are

barely subject to be forgotten.

Do you have a story you can't forget?
I'would love to listen to tales from my grandmother every night.
I would know the characters as though they were my friends. It

wouldn't be boring to listen to the same tales again and again.

What area would you want to excel in if you were a
teacher?
I'may not tell you a particular field of study, but I'd love to be a

teacher.

Ogretmenlikte otoritenin vazgegilmez bir unsur oldugunu
diigiiniiyorum. Fakat ayni zamanda bir 6gretmenin
ogrencilerine samimiyetini de yansitmasi lazim. Bir de tabi

ogretmenlerin biraz ¢ocuk ruhlu olmas: gerekiyor.

Egitimde hikdyenin 6nemine inantyor musunuz?

Inanyorum tabi ki. Normalde cocuklar bir ¢izgi film izledigi zaman

kendine bir karakter secip begenir. Hikdye icerisinde o kahraman piir

dikkat izler ve o resmin igerisinde kendine bir yer edinir. Cocuk o
hikayeden keyif aldigmda kalici bir 6grenme gerceklesir. Baba
oldugumdan buna bizzat sahit oluyorum. Bazen durup “Ya bunu
nereden ogrendi acaba?” diyoruz. Aslinda cevabi belli ... Cocuk
siirekli Pepee, keloglan falan seyrediyor. Ve bilingsiz bir sekilde

agrenme gerceklesiyor.

Egitimde kalicilik saglamak igin iste bazi ogretmenler
konulart hikayelegtiriyor. Mesela Heredot Cevdet
karakterini canlandiran Hasan Kagan var. Sizce bu iyi bir
ogretmen modeli mi?

Elbette. Cocugu hikdyenin icine aldiginiz zaman, zaten bircok seyi de
halletmis oluyorsunuz. Cocuk sadece hikaye dinledigini zannediyor.
Halbuki farkinda olmadan hikayedeki dersi ... Ortaokul ve lise
caglarindaki tarih derslerini hatwladigimiz zaman, hikayelestirilen

derslerin her zaman daha kahcr oldugunu gormiisiizdiir.

Cocuklugunuzdan hi¢ unutamadigimz bir hikdyeniz var
mi? Siz de masallarla uyuyan bir cocuk muydunuz?

Evet, masallar: cok severdim. Rahmetli babaannem her gece bana
masal anlatirdi. Kahramanlarin sanki arkadagimmnus gibi tanirdim.

O masallar tekrar tekrar dinlemek hig sikict gelmezdi.

Bir ogretmen olsaydiniz hangi brang: tercih ederdiniz ne
olmak isterdiniz?

Herhangi bir tercihim yok belki ama 6gretmen olmay: cok isterdim.

When you let
the kids into

the story, they
learn inevitably
better and faster.

A

Cocugu hikayenin
icine aldiginiz
zaman, zaten bircok

seyi de halletmis
oluyorsunuz.
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‘Which one is dominant in your life; being a musician or

an actor?

I'am madly in love with music. I'm acting, too. I can get busy
with music even whilst acting I can play an instrument in each
moment of acting, Of course, I am doing my best for my acting

career but music is my life.

‘What would an ideal teacher be in your opinion?
Authority should be an inevitable attribute for a teacher. As well
as, a teacher should show sincerity and be childlike now and

then.

Your series has been in great demand these days. What is
lying behind this success; its story or the performance of
the players?

It should be considered as a whole. It's not only thanks to the
story or the players. All the crew contribute actively to the series.
The series is mainly based on a love story which is embodying

fun, intrigue and sorrow.

Do you have an unforgettable story in your acting career?
Yes. I was supposed to act shocked in a scene of the series
“Doktorlar” and not utter a word in the meantime but show it
by mimics and gestures. I tried but I couldn't. I repeated the
scene 39 times. Then, Ciineyt Turak, used to be one of the best
performers in Turkish theatre, came over and told me “Kutsi,
you are supposed to say How come? 'without uttering a word.

Andit'll be over *. Eventually, I did and the scene was complete.

Thank you for your time

Pleasure
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Hayatimizda hangi 6zelliginiz daha baskin; miizisyenlik
mi yoksa oyunculuk mu ?

Miizisyenligi segerdim. Ciinkii miizige asigim. Oyunculuk da
yapryorum. Ama oyunculuk yaparken bile her animda miizik var.
Her saniyesinde bir enstriiman caliyorum. Tabi ki oyunculuk
kariyerim igin elimden gelen her seyi yapmaya calistyorum. Fakat

miizisyenlik benim hayatimmn ta kendisi!

Sizce iyi bir 6gretmen nasil olunur yani kafanizda nasil bir
ogretmenlik var?

Ogretmenlikte otoritenin vazgecilmez bir unsur oldugunu

The series is
mainly based on
alove story
which is
embodying fun,
intrigue and
SOITOW.

diigiiniiyorum. Fakat aym zamanda bir 6gretmenin tabi ki
dgrencilerine samimiyetini de yansitmast lazim. Bir de tabi

agretmenlerin biraz cocuk ruhlu olmas: gerekiyor.

Diziniz ¢ok giizel bir ilgi gordii. Sizce bu basari dizinin
hikdyesine mi bagl daha ¢ok yoksa oyuncularin
performanstyla mi alakali?

Her seyin bir bitiin oldugunu diisiiniiyorum. Sadece bizim
performansimizlaya da dizinin hikayesiyle dogru orantil degil bu
bagari. Dizideki tiim ekibin bu basanida katkisi var. Giizel, naif bir

ask hikayesi anlatiyoruz. Bu hikdyenin icinde eglence var, entrika var,

Guzel, naif bir agk

hikayesi
anlatiyoruz. Bu

keder var. A o
hikdyenin iginde

eglence var
Sizin oyunculuk seriiveninizde unutamadiginiz © '
o ar, keder
bir hikdyeniz var m1?

Var. " Doktorlar " dizisinde roliim geregi sasirmam gerekiyordu. Ama
isin kotiisit hi¢ konusma yoktu. Herhangi bir soz sarf etmeden, sadece
mimiklerimle sasirmam gerekiyordu. Ama sagiramadim. Sahneyi 39
kere tekrar ettik. Sonra Ciineyt Abi geldi yanima. Rahmetli Ciineyt
Turak. Tiirk tiyatrosunun gelmis gecmis en iyi tiyatrocularindan bir
tanesidir. "Kutsi,” dedi, "Icinden nasil yani diyeceksin. Is bitecek.” Ben

de hakikaten icimden dedim ve sahne tamamlands.

Zaman aywrdiiniz igin ¢ok tesekkiir ederiz
Rica Ederim.






) ARTICLE / MAKALE
By Carol Knarr

Carol Knarr Kimdir?

Carol Knarr ilk ve ortadgretim yas gruplarima sunum

About Carol Knarr

Carol Knarr is a certified teacher in Indiana and
yapan hikdye anlaticist ve tiyatro 6gretmenidir. Carol,
hikdye anlatimi yapmakta, hizmet igi egitim programlar:
diizenlemekte, hikdye anlatimiyla drama tekniklerini
birlestiren bir model ortaya koymaktadir. Carol, 2012
yilinda Cin ve Israil'e giderek oralarda anlattig

Arizona holding degrees in elementary education,
secondary education, storytelling, and theatre for
young audiences. Carol performs storytelling
concerts, gives in-service training, and workshops
incorporating storytelling and creative dramatics.
Carol traveled to China and Israel in 2012. Telling
stories in Anshan, China for schools and sacred

hikdyelerle kariyerinin zirvesine gikmigtir. Mesa
Storytelling Festivali'nde (2006 ve 2007 yillart) hikaye
anlaticist ve sunucu olarak gorev yapmugtir. Ayrica, The
Pine Storytelling Festivali'nde de hikdye anlaticisi
gorevini iistlenmigtir. Carol, Arizona State
Universitesinin ve South Mountain Community Colllege
Storytelling Enstitiisiiniin fakiilte iiyesidir.

stories in Israel were highlights of her career. She has
been a regional storyteller and emcee at The Mesa
Storytelling Festival (AZ, 2006 and 2007) and a
featured storyteller for The Pine Storytelling Festival
(AZ,2007). Carol has been an adjunct faculty
member for Arizona State University (Tempe, AZ)

and South Mountain Community College
Storytelling Institute (Phoenix, AZ).

Five Steps to Mastering

in Your Storytelling

Oykit Anlatiminda Hareket Ustalig Edinmenin Beg Adimu

Oykii Anlatimi le Pandomim Kullanim:

Following a performance of "Irish Cinderlad" I was asked how [
was able to retain the believability of the pantomimed sword.
That comment surprised me, having come from an experienced
teller. Thave never taken an official course in pantomime
however I have taken years of theatre classes and workshops. Is
my ability to create believability with gesture and pantomime
instinct, skill, or common sense?

Storytellers who stand and tell with their hands clasped in front
of them lose my attention quickly, Kathryn Tucker Windham
being the exception to this rule. Each story has natural thythms
and moments that can be emphasized by natural gesture.
Watchinga teller who is relaxed and having fun telling a story
naturally creates emphasis with the hands and body. The story
does not need to be acted out as a play, but movement is
necessary.

When pantomime is used, it is disturbing to see the object
disappear or “dropped,” for example, the creation of a rocked

54 STORYING

Oykii Anlatimi ile Pandomim Kullanm

Bir giin “Irlandal Kiilkedisi” adli cocuk hikdyesini anlattiktan sonra
bana, hikayedeki kilicin inanilirligimi pandomimle nasil vermeyi
basardigim konusunda bir soru geldi. Bu yorum beni cok sagirtt
clinkii soru, cok deneyimli bir dykiiciiden gelmisti. Hayatimda
pandomim dersini resmi bir sekilde almadim fakat yillarca tiyatro
dersi aldim ve atélye calismalarina katildim. Bu inanci saglama
yetenegim icgiidii mii, beceri mi, yoksa sagduyunun ta kendisi miydi?

Ellerini oninde kavugturmus éykiciiler, benim dikkatimin cabucak
kaybolmasina neden olurlar. Tabi, Kathryn Tucker Windam'r bu
kuraln disinda tutuyorum. Her bir hikdyenin, dogal jestlerle
vurgulanan kendine ozgii ritim ve anlary vardir. Kendi halinde rahat
ve eglenerek hikaye anlatan dykiiciileri izlerken vurgularin eller ve
viicut yardimiyla desteklendigini goriirsiiniiz.

Pandomim kullantlirken, mesela sallanan bir bebegi zihinlerde
canlandirirken nesnenin gozden kaybolmasi veya “diismesi” oldukea
rahatsiz edici bir durumdur. Bir nesneyiveya mekani canlandirirken
o an gegene kadar nesneyi canls tutmaya calisin. Bir pandomimden

Storytellers who
stand and tell
with their hands
clasped in front
of them lose my
attention quickly

Ellerini oniinde
kavusturmus

oykiciler, benim
dikkatimin
cabucak
kaybolmasina

neden olurlar.




baby. When creating reality of object or space,
keep the object real until that moment has passed.
A natural flow from one pantomimed movement
to another can be accomplished if the reality is not

abruptly destroyed.

Helpful Steps to Successful Movement:
1. Read the story as if you were drawing a

storyboard or looking for action. Decide where
natural flow is necessary and where the action
could be emphasized with specific pantomimed

movements.

2. Plan those movements with precision. When
does the movement begin and end? How can the
movement flow into another natural movement or
does the item created need to be 'placed’? For
instance, put the baby down and then come back
to the baby at a preplanned time.

3. Practice, practice, practice. I can imagine in my
mind when to use these movements. I have
enough training that movement is more about
instinct and common sense. When beginning, seek
assistance and mentorship. Natural movement

may need to be rehearsed and learned.

4. Practice telling before a small audience of
veteran tellers. Have them specifically look for use
of believable pantomime and when those
movements suddenly or unrealistically disappear.
Ask specifically for times you used natural
movement and times you could improve your
skills. Video tape this performance allowing the
veterans to show you what they mean by “You

dropped the baby here.”

5. Rehearsing in front of a full length mirror or
using digital taping is most helpful.

Every teller has ticks and personal habits that
annoy listeners. Not all habits can be totally
removed, but most can be lessened. Personal ticks
of mine include clicking my tongue, playing with
my hair, moving my feet unnecessarily, clasping my
hands, and looking over the audience rather than
looking in the eyes of my listeners. I have to work
very hard at lessening these personal habits. To
overcompensate, | must first be aware of them.

Your job as a teller is to connect with the listener in
asincere and dynamic way. It is my opinion if
presenting yourself as a professional teller, it is also
your responsibility to present the story with the
skill and technique of a professional teller. The
secret is to create a combination of natural and
preplanned movement while lessening annoying

personal habits.

ah, ; il
digerine olan dogal akis, ancak gerceklik birdenbire yok
olmadigmda bagarlabilir.

Basarili Bir Beden Dili I¢in:

L. Hikdyeyi bir film seridi gibi goziiniizde canlandirn veya
pandomim icin gerekli sahneleri tespit edin. Hayatin
dogal akisinmn yansimasinin nerelerde gerekli oldugunu ve
dzellikle pandomim sahnelerinin nerelerde
vurgulanacagin belirleyin.

2.Bu sahneleri titizlikle belirleyin. Pandomim sahneleri
nerede baglar ve nerede son bulur? Bir sahne, dogal
akisinda giden bir sahneye nasil gegis yapar yahut iiretilen

yeni bir olgu, 6ge bu biitine nasil uyarlanir? Mesela

hikdyedeki bebek dgesini bir yerde bir kenara alip, silik bir
hale getirip (siirekliligini devam ettirerek) daha sonra
dnceden planlanan bir anda yeniden giin yiiziine

gtkarmak gibi ...

3.Yeniden deneyin, yeniden, bir kez daha... Ben, bu
sahneleri ne zaman kullanacagimi zihnimde hayal
edebiliyorum. Bu cahsmanin daha cok icgiidiisel ve
sagduyu ile ilgili olduguna dair yeterince tecriibeye
sahibim. Ilk olarak isbirligine ve fikir aligverisine agik olun.
Dogaglama bir girisim dnceden prova edilebilir ve
dgrenilebilir.

4. Tecriibeli hikdye anlaticilarmm karsisinda caligin,
tecriibe kazanin. Hikdyedeki eylemler gercek dist olsa veya
birdenbire ortadan kaybolsa dahi siz onlardan,

pandomimden yararlanmalarm isteyin. Ozellikle

dogaclamay: hangi zaman araliklarnda kullandiginiz:
ve hangi araliklarda beceriyi daha cok gelistirmek

gerektigini sorun. Bu performansta tecriibeli hikaye

anlaticilariny, bebek figiiriinii buraya nasil uyarladiklarin
ve burada neyi kastettiklerini gostermek icin videoya cekin.

S.Tam boy bir ayna karsismda ya da dijital bir baglant:
kullamlarak yapilan prova, en yararls yontemdir.

Biitiin hikdye anlaticilarinm, dinleyicileri rahatsiz
edebilecek kisisel aliskanliklary ya da dogrulari vardur. Bu
aliskanliklar tamamen yok olmaz ama cogu azaltilabilir.
Benim aliskanliklarim: dilimi saklatmak, sagimla
oynamak; sebepsiz bir sekilde ayagimi hareket ettirmek,
ellerimi ovusturmak ya da dinleyicinin goziine
bakmaktansa onlar daha yukaridan izlemek ...

Bu aliskanliklarimi azaltmak icin cok calismak
zorundayim. Dahasi, bunu telafi etmek icin bu
aliskanliklarimmn farkina varan ben olmaliyim.

Hikaye anlaticist olarak sizin goreviniz, dinleyiciyle
samimi ve dinamik bir sekilde baglant: kurmaktir. Eger
kendinizi profesyonel bir anlatici olarak sunarsaniz
hikdyeyi, teknik agidan profesyonel sunmak sizin
sorumlulugunuzdadr. Isin sirr, dogal ve dnceden
tasarlanarak bir araya getirilmis bir sahneyi, anlatim
rahatsiz edici kisisel dgeleri azaltarak iiretmek ve
sunmakta yatar.




) Research / ARASTIRMA
By Salih Uyan

Fairy Tales For
Grown-Ups

Buyuklere Masallar

T

Hollywood has long run out of original ideas, so
they keep finding ways to rewrite classics.

Hollywood artik 6zgiin fikir tiretemiyor ve
bu ytizden klasikleri yeniden yazmaya devam ediyor.

At first, they were kids' stuff: They were the stories our mothers told  Onceleri hepsi cocuklar icindi. Annelerimizin bize anlattigi hikayelerdi. Cadilar
us. Stories about children caught by witches, and farm boys who tarafindan yakalanan cocuklar, bulutlara tirmanan koyhi cocuklarr ..
climbed into the clouds... Stories about wolves who pretended to
be grandmothers, and stepmothers who couldn't even pretend to
bekind... Stories about courage and innocence ...

Biiyiikanne kiligina giren kurtlar, nazik olmay asla beceremeyen iivey

anneler ... Cesaret ve masumiyet tizerine hikdyeler. .

They were old stories then. And they are older now. Bu hikayeler eskiydi. Simdi daha da eskidi.

Dy R T hesadhe Muhtemelen cogumuz kiigiikliigiimiizde yataga yattgimiz anlarda krallar,

tales of kings, princesses, knights and witches while being tucked
into bed. Then we got older and moved on from fairy tales like

prensesler, sovalyeler ve cadilardan olusan bu masallar: dinleyerek bityiidiik.
Sonra biiyiiditk ve herkesin yaptigi gibi biz de bu masallarin diinyasindan

everyone does. uzaklastik.
When you look at the movie sector, fairy tales were seen as Sinema sektoriine baktiginizda, masallar yag kiigiik olan seyircilere hitap eden
something fit only for the youngest audiences. But over the last hikayeler olarak gériiliirdii. Ama son zamanlarda, 6zellikle yonetmenler ve
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couple years, especially, directors and writers have looked back at
classic tales and taken them to the screen. Recently, Hollywood has
been using these fairy tales as a new source of stories. But instead of
sticking to the classic, kid-friendly versions of these stories,
Hollywood has created the new trend of transforming them into a
version which is designed for grown-ups.

Movie studios are taking timeless stories from authors such as the
Brothers Grimm and L. Frank Baum and redesigning them with a
modern sensibility. And they're using big stars to do it such as Julia
Roberts and Charlize Theron.

So, why did Hollywood look back at the classic tales? It's not so
difficult to answer that. Most people grow up reading them. They
use characters that we are so familiar with ... characters that spark
our imagination.

Asyou see, they rewrite the fairy tales that we watched as children
but make them more sexualized, more relationship-focused to
draw in a somewhat romanticized audience. That combined with
the fact that I believe Hollywood has long run out of original ideas,
so they keep finding ways to rewrite classics, like fairy tales, claiming
to have a different take.

Itis quite clear thata movie is better served if audiences are already
familiar with the title.

.'1

b,
e

yazarlar eskiye dénerek klasik masallara uzandilar ve onlari ekrana tagidilar.

Son zamanlarda Hollywood bu masallari yeni hikdye kaynagi olarak
kullaniyor. Ama bu masallarm klasik, cocuklara uygun orijinallerini bozarak,
yetiskinler icin 6zel olarak tasarlanmug bir versiyon olusturuyorlar.

Film stiidyolar: Brothers Grimm ve L. Frank Baum gibi yazarlarin zamana
hitkmeden hikayelerini alip daha modern bir duyarlilikla yeniden tasarlyorlar.
Bunu yaparken de Julia Roberts veya Charlize Theron gibi inlii isimlerle
calistyorlar.

Peki, Hollywood sizce nicin klasik masallara yoneldi? Aslinda bunu cevaplamak
¢ok da zor degil. Bircok insan o masallar: okuyarak biiyiidii. Bizim fazlastyla
asina oldugumuz karakterleri kullaniyorlar ... Hayal giiciimiizii harekete

gegiren karakterleri yani...

Gordiiginiiz gibi cocukken seyrettigimiz masallar: yeniden yaziyorlar ama
daha cinsel icerikli ve seyirciyi etkilemek icin daha cok iliski igeren bir hale
sokuyorlar. Hollywood gercekten artik ozgiin fikir iiretemiyor ve bunun icin de
farkh bir yontem izlediklerini iddia ederek klasikleri yeniden yazmaya
girisiyorlar.

Seyircilerin asina oldugu isimlere sahip olan sinema filmlerinin daha basanl

olduklar: asikar ...

STORYING 57



) Research / ARASTIRMA

And what could be more familiar than centuries-old
childhood stories?

1. Alice in Wonderland (March 2010)

Despite the critical backlash, the film was a smash hit at the box
office. A variety of factors contributed to the film's runaway success,
including the visual design, the star power of Johnny Depp, and the
3D effects — but it also showed that audiences were unexpectedly
hungry to see familiar tales remade in newer, darker forms.

2.Red Riding Hood (March 2011)

The film was almost universally panned, with critics like Joe
Neumaiaer but that didn't stop the film from doubling its $42
million budget in ticket sales and becoming a minor success in its
own right.

3. Mirror Mirror (March 2012)

Mirror Mirror grossed more than $160 million worldwide and
proved once again that global audiences had an appetite for fairy
tale adaptations.

4. Snow White and the Huntsman (June 2012)
Once again, the film was a box-office hit, grossing almost $400
million worldwide.

S. Hansel and Gretel: Witch Hunters (January 2013)

The successes 0f 2012 proved that offering reworked adaptations
of familiar tales was still very much a lucrative business for studios,
and 2013 kicked off with yet another example in Tommy Wirkola's
comically dark, action-packed adaptation of the fairy tale Hansel
and Gretel.

6.Jack the Giant Slayer (March 2013)

Nearly three years were spent in production and the movie ate up a
monumental $300 million budget. This effort shows that the
audience still wants to see some more classic tales on the screen.

7. Oz the Great and Powerful (March 2013)

Oz the Great and Powerful — which resembles Alice in
Wonderland more than any of the other films that have come in its
wake —has alot riding on it, with a $200 million budget and
extensive rnarketing costs.
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Yiizyillarca onceden gelen ¢ocukluk masallarimizdan daha agina
oldugumuz ne olabilir ki?

1. Alice Harikalar Diyarinda (Mart 2010)

Eletirmenlerin kitii yorumlarina ragmen, bu film iyi bir gise haslati sagladh.
Filmin bu basarisina etki eden bircok faktor var elbette. Gorsel tasarim ve Johny
Depp'in yildiz giicii ve 3D efektleri bu faktirler arasinda. Ama aym zamanda
filmin basarist hi¢ umulmadik bir sekilde seyircinin daha yeni ve daha karanlik
bir sekilde iretilen tamdik masallara ag oldugunu da gosterdi.

2. Kirmizi Bashkl Kiz (Mart 2011)

Bu film biitiin diinyada Joe Neumaiaer gibi elestirmenler tarafindan sert bir
sekilde elestirildi ama yine de bu elestiriler 42 milyon dolarlik biitgesini ikiye
katlamasina mani olmadh.

3. Ayna Ayna (Mart 2012)

Ayna Ayna diinya genelinde 160 milyon dolardan daha fazla hasilat elde etti ve
global anlamda seyircilerin masal adaptasyonlarina ag oldugunu bir kez daha
gosterdi.

4. Pamuk Prenses ve Avci (Haziran 2012)

Bu film de bir kez daha ¢ok biiyiik basar: gostererek diinya genelinde 400
milyon dolarlik bir hasilat elde etti

S. Hansel ve Gretel: Cadi Avcilar: (Ocak 2013)

2012 yihnda elde edilen basanilar, asina oldugumuz hikayelerin
adaptasyonlarmin hala film stiidyolar: icin iyi is oldugunu net bir sekilde ortaya
koydu ve 2013 yilt Tommy Wirkola'nin karanlik, aksiyon yiiklii bir Hansel ve
Gretel adaptasyonuna sahne oldu.

6. Jack ve Katil Dev (Mart 2013)

Bu filmin yapim icin yaklasik 3 yil harcandi ve 300 milyon dolarlik bir biitce
kullanilds. Bu gayretler seyircinin hala ekranda klasik masallar gormek istedigini
gozler oniine seriyor.

7. Muhtesem ve Kudretli Oz (Mart 2013)

Muhtesem ve Kudretli Oz Alice Harikalar Diyarmda filmini hatirlatiyor. 200
milyon dolarlik biitce ve bunun disinda pazarlama icin harcanan paralara

bakilirsa, film bir uyanisa neden olacak gibi.
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) INTERVIEW / ROPORTAJ
By Rachel Webster

Let Your
Body Talk
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The teachers-to-be should learn how to use their hands
effectively, their voice. I think that some teachers are not
as successful as they could be because they don't know
how to use their voices and their hands, but our bodies

are our greatest tool, this is better than technology!

At the end of February I had the pleasure of talking with Gulfem
Aslan, after watching her perform on stage. On the stage, she
was making it clear, that by using her body, and different voice
intonations to teach stories, she as a human being, could be a
more effective educational tool, than any form of technology.
Ms. Aslan is truly master in the field of English education, and a

natural performer.

You were wonderful today up on the stage telling stories,
and you gave everyone in the audience some powerful
insights on foreign Language Teaching? So, can you tell
me in your own words, how do you see storytelling as a
part of education?

Well, I'see storytelling as a part of everything, To start with I
think we should use storytelling more when we are training
teachers. Especially in education faculties or whatever faculties
you study, if you are going to be a teacher. I really think that the
teachers to be should start learning through stories themselves,
and learn how to teach through stories. So, the younger the kids

love them because they can use their imaginations.

Even when you are just a freshman at the University. [ really
think that the teachers, the professors should be teaching you
through stories. Because a story just resonates so deeply within

people.

So how did you learn the magic of storytelling, is it

something that comes natural to you?

Ogretmenler ellerini veya seslerini en etkili sekilde nasil

kullanacaklarini 6grenmeli. Bazi ogretmenler maalesef
ellerini ve seslerini diizgiin bir sekilde kullanamadiklar:
i¢in gercek anlamda basarili olamiyorlar. Ama bakacak
olursamiz bedenimiz en iyi arag. Her tiirlii teknolojiden

daha etkili...

Subat aymin sonunda Giilfern Aslan's bir seminerdeki performansini
izleme zevkine eristim. Sahnede kullandigy beden dilini ve farkls ses
tonlarm goriince, highir teknolojinin bu kadar etkili bir egitim araci

olamayacagm diisindiim kendi kendime. Giilfem Aslan kesinlikle

Ingilizce egitim alannda bir usta ve dogal bir performans sanatgs: ...

Bugiin sahnede muhtesemdiniz. Hikdyeler anlattiniz ve
seyircilerin Ingilizce gretimiyle ilgili bircok kavrami
anlamasin sagladiniz. Simdi tekrar soyleyebilir misiniz
litfen? Hikdye anlatimi ve egitim arasinda nasil bir
baglanti var?

Aslinda hikaye anlatimuni her seyle baglantist var. 11k olarak sunu
soyleyebilirim ki hikdye anlatimini en cok kullanmanmiz gereken yer,
dgretmen egitimidir. Ozellikle de egitim fakitltelerinde veya dgretmen
olarak mezun olacaginiz herhangi bir boliimde. Biitiin 6gretmen
adaylar hikayeler yoluyla dgrenmeyi ve hikdyelerle 6gretmeyi cok iyi
dgrenmeli. Béylece kiigiik cocuklar onlart daha cok sevecektir. Ciinkii

hikayeler sayesinde hayal giiglerini daha ¢ok kullanacaklardir.

Hatta iiniversitenin ilk yillarnda baglamals hikayeler. Gergekten de
dgretmenlerin, profesirlerin hikdyelerle egitim yapmas: gerektigini
diisiiniiyorum. Ciinkii sadece bir hikdye insanlarin icinde bu kadar

derin yankilanabilir.

Peki, siz hikaye anlatma sihrini nasil elde ettiniz? Yoksa
zaten doganizda olan bir ozellik mi?

Korkarim dogamda var. Bircok drama kursuna katildim. Ama

We should use
storytelling
more when we
are training
teachers.

"%

Hikéye anlatimin

en ok kullanmamiz

gereken yer,

ogretmen egitimidir.
O [®
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Iam afraid so. I did do many drama courses. But in my last year
of high school, I was so good at drama, somehow, that I took
over the school drama club. T always watch Glee now on
television, and I think, “That was me!” It must come naturally. I
love drama, and I also think it is essential that we have a drama
course for teacher trainees. The teachers-to-be should learn
how to use their hands effectively, their voice. I think that some
teachers are not as successful as they could be because they
don't know how to use their voices and their hands, but our
bodies are our greatest tool, this is better than technology! In all
my classes, I use visual, visual-audio, and audio aids. We make
music, with percussion instruments and castanets. Iremember
when I'was teaching a freshman course at Middle Eastern
Technical University, and I brought all my musical instruments
to class. The students looked at me and said, “I think you've got
the wrong class Professor, you need to go back to the
Kindergarten!” I'said, “No I am in here because we are going to
create sound effects for a story.” I started reading out the story,
and [ had to become the wind and I had to become the horse,
and I had to become the storm. Thad to show them language

was alive, you know?

Indeed, well, could you maybe share a story with us,
which has made an impact on you?

Well, let me think. I think I heard this story first by a woman
named, Sheila Della, (2) a woman who has written course
books, and she's a very well-known teacher trainer of many
years standing. The story is about two kids, Tommy the
Tortoise, and Robbery the Rabbit, but it's not your typical “slow
and steady wins the race” story you know. It's not like that at all.

So Tommy the tortoise, was living at the top of the hill, getting
up very early every day, in a very hot country, and the only way
he could get water, was to start off very early before the sunrise
to go to the lake. Before sunrise, was the only time, when the
water was cool and crystal-clear. So poor Tommy he was so
thirsty he couldn't find any cold water to drink athome. Buthe
set the table the night before for his breakfast the next morning,
He put out his clothes, his books, got his school bags ready,
wound up his alarm clock, and set the alarm clock and went to
bed really early at 9 o clock in order to getup and 5. At Sin the
morning, he would have to go very slowly go down the hill after
he's had his shower and his breakfast and he would drink the
cool clear water. Now Robby the Rabbit lived in the same
house, in a different part, and he was desperate for cool water

too. He wanted to like Tommy the Tortoise. He wanted to set
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lisenin son smifinda bu konuda oyle iyiydim ki, okulun drama
kuliibiinii bana devrettiler. Simdi televizyonda hep “Gleeyi
seyrediyorunm ve ‘Iste, bu benim,” diyorum. Dogal bir sey olmalt yani.
Dramay seviyorum ve ogretmen egitimcileri icin mutlaka bir drama
dersinin olmas: gerektigini diisiiniiyorum. Ogretmenler llerini veya
seslerini en etkili sekilde nasil kullanacaklarimni 6grenmeli. Bazi
agretmenler maalesef ellerini ve seslerini diizgiin bir sekilde
kullanamadiklar: icin gercek anlamda basaril olamiyorlar. Ama
bakacak olursaniz bedenimiz en iyi ara. Her tiirlii teknolojiden daha
etkili.... Ben biitimn sflarimda gorsel, gorsel-isitsel ve isitsel araglar
kullansyorum. Vurmali calgilar ve Ispanyol calparasiyla siifta miizik
yapryoruz. Orta Dogu Teknik Universitesinde ders verirken bir giin
sinifa bir siirii miizik aletiyle gitmistim. Ogrenciler bana bakap,
“Sanirim yanhs simiftasiniz hocam, burasi anaokulu béliimii degil,”
demiglerdi. Ben de "Hayr, yanhs yerde degilim. Buradaym ciinkii bir
hikaye icin ses efektleri olugturacagiz,” dedim. Sonra hikayeyi
okumaya bagladim. Sirastyla riizgar oldum, at oldum, firtma oldum.

Onlara dilin yasayan, canl bir sey oldugunu géstermek zorundaydim.

Pekdld, acaba iizerinizde ¢ok etkisi olan bir hikayenizi
bizimle paylasabilir misiniz?

Durun biraz diisiineyim. Galiba bu hikdyeyi Sheila Della adinda bir
bayandan duydum. Bu bayan ders kitaplari yazmis birisi ve cok iyi
tanman bir 6gretmen egitimeisi. Hikaye Kaplumbaga Tommy ve
Tavsan Robby adinda iki karakter hakkinda. Ama bu hikaye klasik
“yavag ama diizenli olan yarisi kazany” hikdyesi degil. Hi¢ alakasi
yok. Neyse, Kaplumbaga Tommy cok sicak bir iilkede, bir tepenin
iizerinde yasarmus. Boyle sicak bir iilkede su bulabilmenin tek yolu her
giin ok erken kalkip, giines dogmadan gole gitmekmis. Su ancak
giines dogmadan énce soguk ve kristal kadar berrak olurmus. Zavall:
Tommy ¢ok susans ama evde hi¢ icecek su bulamanus. Sonra
geceden kahvalts masasin hazirlamus. Kiyafetlerini, kitaplarm ve
okul cantasint da hazirlams ve ¢alar saati S'e kurup 9 gibi erkenden
yatagma yatns. Sabah saat S'te dus alip, kahvaltisini yaptiktan
sonra yavag bir sekilde tepeden asagya inip soguk, berrak sudan
igmek zorundaymus. Tavsan Robby de ayni evin bir baska béliimiinde
yastyormus ve o da soguk su istiyormus. Neyse, o da tipki
Kaplumbaga Tommy gibi kahvaltisini hazirlams, kiyafetlerini, okul
cantasini ve diger her seyi ayarlayip yatacakmis. Ama bunlardan énce
maillerini ve Facebook hesabini kontrol etmeye karar vermis. Tam
maillerini kontrol ederken birkag arkadasi online olmus ve
muhabbete baglanuglar. Sonra da online bir oyun oynamaya
baglanglar ve kendilerine geldiklerinde hepsi birden, *Olamaz, saat
12 olmus” diye bagirms. Tavsan Robby hemen yatmus ve “Yarmn
sabah mutlaka erken kalkmalyim. Ciinkii soguk su igebilmenin tek

yolu saat S'ten dnce kalkmak,” diye diisinmiis. Tabi yatmadan énce

We know that
stories help
shape the human
experience so it
is not surprising
to see that stories
have found their
way into the
school
classrooms.

Hikayelerin
insanlarin
tecriibelerini
sekillendirdigini
biliyoruz, bu
ytizden bir
sekilde okul

kapisindan igeri

girmis olmasina
girmis

da sasirmamak
lazim.




the table for his breakfast the next morning and set
his clothes out and get his school bags ready and
so forth. But, before he did that, he just wanted to
check his mails, and look at his Facebook account
first. So he did that and then a couple of friends
came online and they started chatting. Then they
started playing a game on-line and then it was like
“OHNO! 1It's 12 o'clock!” So he quickly went to
bed, and thought, “ok, I will get up really early
tomorrow, because I really need some cold water,
and they only way I can do that is by getting up
before 5'o'clock. Of course he didn't prepare
anything the night before, but by some
coincidence, he managed to get up at 5:15 am the
next morning. He was shocked and in a hurry. He
only had 15 minutes to get changed and have
breakfast and run down to the lake before the sun
came up and warmed up the lake water. So he
didn't have a shower, he stunk from the night
before; he threw some stuffin his school bag and
went running down the hill. As he was running, he
saw a carrot growing out of the ground, and he
thought, “BREAKFAST” and got so excited that
he fell down and tumbled. He scraped his knees,
but then he finally got to the lake at 5:29 am, just as
you could see the glowing orange and yellow circle
of the sun, starting to peep out from behind the
mountains. But he got to the lake on time, and he
was able to drink the cool, crystal clear water. So
then I ask my students, which one of those,
Tommy or Robby is the good student? It depends

what you want.

That's a great story. Thank you very much for
the interview.
Thank you.

hicbir esyasini hazirlayamanus. Ama nasil olduysa
ertesi giin sabah saat 5:15 te kalkms. Panik bir halde
hazirlanmaya baglams. Ustiinii basini degistirmek ve
kahvalti yapmak icin sadece 1S dakikasi varms. Saat
bes buguktan sonra giines yiikseliyor ve su tsintyormug.
Onceki gece yataga les gibi kirli girdigi halde dus
almamis. Okul cantasina birkag kitap firlattiktan
sonra evden gikip tepeden asagiya dogru kosmaya
baglamus. Kosarken birden yerde bir havug gormiis.
Icinden "Kahvalty” diye diigiiniirken birden
heyecanlanp diismiis ve yuvarlanmaya baglams.
Dizleri kanamis. Ama saat 5:29'da goliin kenarma
ulagmayr basarabilmis. Giines daglarin arkasindan
parlak bir portakal gibi ildayarak yiikselmeye
baslyormus. Ama gole zamaninda varmgt: ve soguk,
kristal berrakligindaki suyu igmeyi bagarms. Bu
hikayeyi anlattiktan sonra dgrencilerime soruyorum.
Simdi kim iyi dgrenci? Tommy mi, Robby mi? Cevabi
ne istediginize bagl.

Bu harika bir hikdye. Roportaj icin tesekkiir
ederiz.

Ben tesekkiir ederim.
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By Indiana Bones

About Indiana Bones

Indiana Bones Kimdir?

A Better Way to Educate
Through Storytelling!

Indiana Bones, “Keeper of Legends” (aka Mike
McCartney) is an EMMY AWARD winning writer,
producer and performing artist. Combining
archeology, action, adventure, ancient legends,
mythology and folklore, Indy thrills and educates
audiences with his unique storytelling abilities. Indy
weaves stories for students, families, sci-fi lovers and
museum goers alike. A former PBS documentary
producer/writer, TV personality, professional actor
and faculty member of Mississippi State University,
Indy is now a full time professional storyteller and
guest lecturer at the University of New Mexico. Indy
believes that storytelling can be used as an effective
teaching tool. Residing in Santa Fe, NM, Indy finds
that the combination of history, legends and ghost
stories from around the world offers the perfect
backdrop for digging up the old stories. Indiana
Bones has traveled the world to gather his stories.
With the use of artifacts, fossils, lively puppets and a
crack of his bull whip, Indy leads the audience on a
journey through time.

"Efsanelerin koruyucusu” Indiana Bones, (Mike
McCartney) EMMY 6diillii bir yazar, yapimct ve sahne
sanatgisidir. Arkeoloji, aksiyon, macera, eski efsaneler,
mitoloji ve folkloru kendi tarzi ile birletiren Indy,
kendine 6zgii hikdye anlatim teknikleriyle dinleyicilerini
heyecanlandirir ve egitir. Indy; hikdyelerini ogrenciler,
aileler, bilim-kurgu tutkunlar: ve miize miidavimleri igin
kurgular. Eski bir PBS belgeseli yapimcisi, yazar,
televizyoncu, profesyonel aktor ve Mississippi Eyalet
Universitesi Ogretim Uyesi olan Indy, simdi New Mexico
Universitesinde tam zamanli profesyonel bir hikdyeci ve
konuk 6gretim gorevlisi olarak ¢alismaktadir. Indy,
hikdye anlatiminin etkili bir 6gretim araci olarak
kullamilabilecegine inanmaktadir. Santa Fe NM'de
ikamet eden Indy; tarih, efsane ve diinyanin dort bir
yanindan gelen hayalet oykiilerinin, eski hikdyelerin arka
plamnt olusturduguna inanmaktadir. Indiana Bones,
hikdyelerini bir araya getirip olusturmak i¢in diinyanin
pek ¢ok yerini gezmistir. Kullandigi eserler, fosiller, canly
kuklalar ve kirbacinin saklamast ile dinleyicilerini sihirli
bir yolculuga gikarrr.

Hikdyelendirme Yoéntemi [le Daha Etkili Bir Egitim!

STORYTELLING is the way we learn naturally; it conveys
emotions as well as information.

Have you ever noticed that when you're being crammed with
facts and information only a certain amount tends to stick in
your brain and the rest just disappears into some type of
informational overload ether? However when you're told a
story with the facts in context, more information is actually
retained. This could easily be attributed to the fact that just like
with our emotions, human brains are “hard wired” for stories.

But even after the development of rock art, cave drawings, and
the written language oral storytelling was still the primary
conveyance of information, history and entertainments. Many
of our classic pieces of literature originated from the ageless art
form of oral storytelling. Classic works such as “The Iliad and
the Odyssey”, “Beowulf”, “Cinderella” and most world
mythologies (the list is endless); all had their genesis in oral
storytelling Stories were told to convey a lesson, to teach, to
educate.

Storytelling can be an incredible teaching tool. In the classroom,
the role of storytelling can go far beyond the acquisition of
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“Hikdyelendirme” yéntemi, dogal olarak dgrendigimiz bir siiregtir.
Duygularm yani sira bilgileri de aktarir. Beyninizin, bilgiler ile dolu
oldugunda bu bilgilerin sadece belirli bir miktarint hafizada saklayp
diger bilgileri agirt yiiklemeden dolay: sildiginin farkinda musiniz?
Halbuki bu baglamda bilgiler, size “dykiilendirme” yontemi ile
aktarilirsa daha fazla kahcr olur. Bu gercek, beynimizin hikdyelere
siki sikiya bagl oldugunu gozler niine serer.

Kaya sanati, magara gizimleri ve yazi dilinin gelismesinin hemen
sonrasinda bile sizel anlatim; bilgilerin, tarihin ve eglencelerin
aktarilmasinda hep oncelikliydi. Bircok edebiyat iiriiniimiiz, asla
eskimeyen sozel sanat bigiminden meydana gelmistir. llyada ve
Odysseia, Beowulf, Kiilkedisi, diinya mitolojisi (ki bu listenin sonu
yoktur) ¢ikis noktast sozel sanattir. Hikayeler ders vermek, ogretmek
ve egitmek icin anlatilirdi,

Hikdye anlatumi (éykiilendirme), inanilmaz bir egitim araci olabilir.

Sunif ortaminda dykiilendirmenin rolii, edebiyat ediniminden ok
daha ételere ulagir. Bunun hikaye icinde, olay ile kisiden kisiye gecen
duygulardan kaynaklandigina inantyorum. Hikayeler, icinde
anlatilan olaylar sayesinde bilgi ve gercekleri daha kolay verir.

Many of our
classic pieces of
literature
originated from
the ageless art
form of oral
storytelling.

Birgok edebiyat
trintimiiz, asla
eskimeyen sozel
sanat biciminden

meydana gelmistir.



literature. I believe this is due to the additional
emotional content that can be delivered through a
story. Information that is then even more
thoroughly retained, because the input of facts is
received on an emotional as well as an intellectual
level, this allows for the new information to be
stored in a much deeper part of the memory
within the human brain. Because of this often
overlooked fact, I feel that oral storytelling should
be considered one of the better ways to educate
and teach information. It can be used in all aspects

oflearning if applied properly.

Telling stories, reading and writing all work
together to better communicate the lesson. By
weaving storytelling into the curriculum,
Educators can tap into a deep need in the human
spirit, to receive information through stories and
emotion. Thold up as an example, my own
experience as a musical theater performer. Over
the years when presented with a large challenging
role with much dialogue and numerous solos, I
have always found that no matter what the length
or complexity of the song (ie. the 12 minute long
“Soliloquy” of Billy Bigelow from “Carousel”) that
the songs are easier to recall, even years later,
primarily because they were learned, taught, with a
higher level of emotionality and thus were
reposited and stored in an even deeper portion of
the brain, a better form of long term memory.

Try it for yourself. Think back to your early school
years, try to remember a song you may have
learned or even heard a few times, you'll most likely
be surprised at how much of the song you actually
do remember. Now think back, how many of your
teachers names can you recall? I bet it's not many
or at least not as easy to bring tomind. The imprint
of emotionality has caused the song to become
seated deeper in your memory, deeper learning, I
imagine more people can recall the words to
“Margaretville” than can recall the date of the
signing of the “Magna Carta”.

Storytelling strengthens the imagination. To
imagine is to envision and to see beyond what is
readily apparent. The ability to imagine and
envision is the proven basis of all creativity and
creativity creates the power of problem solving in
many different occupations, learning modalities
and life situations.

By the way the “Magna Carta” was signed in 1297.

Bundan dolayidir ki sézel anlatim, egitimdeki en iyi
yontemdir. Amacina uygun bir halde uygulandiginda
bircok degisik sekilde uygulanabilir. Hikaye anlatim,
okuma ve yazma unsurlaryla birlikte kullamldiginda
en etkili iletisimi saglamaya yonelik olur. Egitimciler,
dykiilendirme yontemini miifredata dahil ederek
hikayelerden istifade edebilirler. Bir miizikal tiyatro
oyuncusu olarak sunu soyleyebilirim: Sarks, her ne
kadar (Carousel'den Billy Bigelow'un 12 dakikahk
solosu) karisik ve uzun olsa da sarkinn duygu
yogunlugunu yillar sonra bile uzun siireli hafizada
yasatmasi ve zihnimizin derinlerinde saklamas: daha

kolaydhr.

Bunu, kendin icin dene. Okulunun ilk yillarin diisiin,
ogrendigin bir sarkiyr hatirlamaya calis ve hatta birkag
kez dinle. Sarkilari ne derece hatirladhgin gordiikge
sastracaksm. Ve simdi kag tane ogretmeninin ismini
hatirlayabiliyorsun, tekrar diisiin. Iddia ediyorum,
sayist cok olmayacaktir veya en azindan kolayca
hatirlamak miimkiin olmayacaktir. Duygularin etkisi;
bilginin, hafizanizin derinlerine yerlesmesini saglar.
Margaretville'in sozlerini, Magna Carta'nin
imzalanma tarihinden ¢ok daha kolay
hatirlayabileceginize inaniyorum.

Hikaye anlatum, hayal giiciinii kuvvetlendirir. Vizyonu
hayal etmek, kolayca anlagilabilmenin otesini gormek
ve daha dtesini diiginmek ... Hayal edebilmek ve
tasavvur edebilmek, tim iiretkenligin kanitlanmig
temelidir ve iiretkenlik, problem ¢ozmenin giiciinii
ortaya gkanr. Uretkenlik bircok farkly meslekte,
dgrenme yontemleri ve yasam kogullarmda problem

¢ozme giciini olusturur.

Bu arada "Magna Carta” 1297 yihnda imzalanmgtr.
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By Sima Piril $en

Cerkes Karadag

Cerkes Karadag was born in Kagizman in 1951. He graduated from the Department of Graphic
Arts in the Faculty of Education at Gazi University. Since 1971, he has been working as a graphic
designer, director of advertising, publisher, advertisement photographer and motion picture
inspector. He served as a photographer in the Turkish Ministry of Culture and Tourism.

Karadag has had numerous solo exhibitions and has participated in many group exhibitions,
Th St panels, symposiums and competitions in Turkey and aboard. His works can be seen in national
e OI y and international public and private collections. He and his works have been published and
broadcasted in many important Turkish art magazines, local and national newspapers, radio and
O f A TRT (Turkish State Radio and Television) channels. He has also published five photography
albums, five theoretical books, one essay and one documentary screenplay. Karadag has received

Ph Ot O r a h e r many awards for his works. He is a member of photographic associations such as AFSAD, FSK,
g P GESAM, FIAP and the Art Institute in Ankara.




Cerkes Karadag

Cerkes Karadag 1951 yiinda Kagizman'da dogdu. Gazi Universitesi Egitim Fakiiltesi Resim Béliimiinden mezun oldu. 1971
ythindan beri grafiker, tasarimci, reklam yonetmeni, yaymcy, tanttim fotografcisy, film denetcisi olarak ¢alisti. Kiiltiir
Bakanligi'nda fotografct olarak gorev yapti (1978-1979) Ayni zamanda reklam ve tanitim kampanyalar: yiiriitti. 100'in
iizerinde sunum yapti. 1980 yilinda beri bircok tiniversitede fotografcilik dersleri verdi. Ulusal ve uluslararas: fotograf
yarismalarina ve bienallere; Tiirkiye'de ve yurt diginda bircok karma, ortak ve ¢agrili sergilere katilds. Ulusal ve uluslararas:
fotograf odiilleri kazand:. Dergi ve gazetelerde fotograf sanati konusunda makaleler ve denemeler yayinlands. Kendisi ve

fotograflar: bircok Tiirk sair, yazar, ressam ve seramikginin eserlerine konu oldu. Ankara'da siyasal tanitim fotograflar: gekti ve
politikaci portreleri konusunda uzman bir fotografci olarak iin yapti. Bugiine degin Tiirkiye'nin onemli sanat dergilerinde,
mahalli ve ulusal gazetelerde, radyo ve TRT kanallarinda sanatsal calismalarini konu alan birok haber, roportaj ve soylesi

yaymnlandh.

Every picture has a two dimensional story. Those as
aggregating and amalgamating particular incidents and
events in the photographer's life and those as perceived

and interpreted by the viewer.

Is photography art?

Photography, in itself, actually is not an art unless it is treated by
an artist. Photography involves technology. And accordingly it
has both do with industry and markets and creativity. Thence,
photography might be considered a form of art only when it is
created by an artist through aesthetic interpretation and/or
manipulation. What I mean is photography should be an

extension of mind and a medium to depict ideas.

How would you compare photography as an art in
Turkey to global photography?

Itis quite common among many people that photography in
Turkey is behind global photography, which I absolutely do not
agree with as photography was introduced into Ottoman
domain soon after it was invented in 1839.1 do not think there
is any particular country or authority which is superior to others
and is in a position to supervise the art of photography. As to
the art of painting, Turkish painting emerged six centuries later
than western painting. Naturally, throughout this period
westerners made a great deal of progress and acquired a lot of
experience. However, we cannot impose this onto
photography. I believe that photography as an art in Turkey is
in no particular way inferior to its counterparts around the
world ... From 80s onwards Turkey has taken part in
competitions and exhibitions and we have achieved great

success.

Do you think the saying 'Each photo have a story' has any
truth in it or is it just a cliché.

Of course it is not. Every picture has a two dimensional story.

Her fotografin iki boyutlu bir hikdyesi vardr.

Fotografcinin kendi gergegiyle karsilastigi hayattaki
olaylarin bulusmasindan dogan hikdyeler ve bu fotografin
cekilmesinden sonra izleyicinin fotograf karsisinda

tammladigs ve bulusturdugu hikdyeler...

Fotograf neden bir sanattir?

Fotograf aslinda bir sanat degildir. Fotograf ancak bir sanatginin
elinde sanat olabilir. Ciinkii fotograf dedigimiz sey sonug olarak
teknolojik bir materyaldir. Bir yoniiyle endiistriye, diger yoniiyle
iiretkenlige bagl ... Bu bakimdan fotografin kendisi sanat degil ama
bir sanatginin elinde bir yoruma tabi tutulmugsa, estetik bir fikri
diizenlemeyle hayata gegirilmisse fotograf bir sanattir. Eger fotograf
zihnin uzantisi olacaksa, bir diisiincenin ortaya konulmasinda bir ise

yarayacaksa sanata dogru gider.

Peki, diinya ile kiyasladigimizda Tiirkiye 'de fotografciligi
ne diizeyde buluyorsunuz?

Simdi birok insan Tiirk fotografinin diinyadan geri oldugunu
diigiiniiyor. Aslinda bu ok yanlhs bir goriis ¢iinkii fotograf 1839'da
kegfinden hemen 2 ay sonra Osmanli topraklarinda gériilmeye
bagland:. Dolayssiyla fotograf alaninda dimyada kimsenin kimseye
dgretecegi bir sey yok. Eger resim sanatint ele alacaksak bati resmi
Tiirk resminden 600 yil once bagladr. Dolayisiyla biitiin deneyimleri
dnce onlar yasadilar. Bir ressam bati resminden etkilenebilir. Gerek
teknik gerek yorum agisndan bir seyler 6grenebilir. Ama fotograf
alaninda byle bir sey yok. Simdi sorunun baglangicina gelirsek ben
Tiirkiye'de fotografeihgmn dimyadan hig agagi kalmadigini
soyleyebilirim. 1980 li yillardan itibaren biz geng kusak diinyadaki

donemli yarismalara ve sergilere katildik ve biiyik basarilar elde ettik.

Peki, sizce de her fotografin bir hikdyesi vardir sozii dogru
mudur yoksa bir klise midir?
Klise degil elbette. Her fotografin iki boyuth bir hikéyesi vardur.

Photography
might be
considered a
form of art only
when it is
created by an
artist through
aesthetic
interpretation
and/or
manipulation.

Bir sanat¢inm elinde
bir yoruma tabi
tutulmussa, estetik
bir fikri

diizenlemeyle

hayata gecirilmigse
fotograf bir sanattir.
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Those as aggregating and amalgamating particular incidents
and events in the photographer's life and those as perceived and
interpreted by the viewer. This is what makes a certain picture
two dimensional. For instance, a picture from the cighteenth
century is somewhat mysterious and unveiled as to the
historical facts it bears. We might not know who the subjects in
this particular picture are. However it is possible for the viewer
to extract a new and a subjective story out of it. These images,
free from the histories drawn up by states, eventually, bear an

alternative civil history.

What is your outlook on Turkish educational system?
Turkish educational system, I think, has undergone a dramatic
transformation, particularly in the last decade. We now are able
to compete with the United States. I remember, justa few
decades ago, there were universities only in Istanbul, Izmir and
Ankara. Currently, Turkey is abundant with universities, both

private and public, private colleges and vocational schools.

If you were asked to photograph a classroom would it be
black and white or in colour?

We photographers never depart from the traditional black and
white photography. I think colour photograph only reproduces
a copy of real life. Colour represents and heightens reality. On
the contrary, I believe, a photographer does not want to convey
reality. What we desire to communicate is something
metaphysical and transcendental, which could be achieved, to

an extent, through black and white photography.

Do you think stories have a power in education?

Stories have power both in education and everyday life. We do
share stories in our everyday life through dialogues, TV,
movies, social networks etc. Stories are, almost inherent, parts of

our lives.

Do you think photography should be included in syllabi
in schools?

We should be far beyond questioning the presence of
photography in schools. I gave my child a disposable camera
when he was only three. First thing he did was to ask me to
pose for the camera. The answer, I think, is he faced real life and
wanted to place me somewhere in it. As a painting teacher I
have always thought painting classes in Turkish schools are
quite detrimental due to their alienating nature. By alienating I
mean painting classes cause students to drift away from the real
world. On the other hand a pupil with a camera is expected to
and will make contact with his/her very immediate

environment. Everything in this environment to which a
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Fotografeinin kendi gercegiyle karsilagtigt hayattaki olaylarin
bulugmasindan dogan hikayeler ve bu fotografin cekilmesinden sonra
izleyicinin fotograf karsismda tanimladigi ve bulusturdugu hikdyeler..
Dolaysstyla fotograf cift yonlii bir anlatima sahiptir. Séyle diisiinelim
18. Yiizyll ortalarinda cekilmis bir fotografta artik olayim ne oldugunu
bilmiyoruz. Olayda yer alan kisilerin kim olduklarint bilmiyoruz.
Hangi zaman ve zeminde cekildigini de bilmiyoruz. Yani tarihin
derinliklerinde kaybolmus bir hikdyesi var fotografin. Ama biz onu
yeniden izleyerek, tammlayarak, okuyarak yeniden bir hikdye
olusturabiliriz. Bu éykiiler birleserek resmi tarihin dismda bir sivil
inisiyatif olugturuyor. Bir sivil tarih olusturuyor, alternatif bir tarih

olusturuyor ..

Peki, suan tilkemizdeki egitim sisteminin bir fotografin:
cekmeniz istenirse ortaya nasil bir sey ¢ikar?

Tiirkiye'de egitim sistemi ciddi oranda kabuk degistirmekte. Ozellikle
sonyillarda biiyiik iilkelerle yarigir diizeye geldi. Ornegin Amerikayla
yargiyor. Bizim ogrenciligimizde sadece Ankara, Istanbul ve Izmir 'de
iiniversite vardir. Simdi biitiin schirlerimizde iiniversite var, izel
kolejler var Ingilizce egitimi veren okullar var. Teknik egitim veren

okullar var.

Anladim Peki Tiirkiye'de bir sinif fotografi gekseniz
fotograft renkli mi siyah beyaz mi ¢ekerdiniz?

Biz sanateilar fotografin siyah beyaz geleneginden hi¢ uzaklagmayiz.
Ciinkii renkli fotograf hayatin bir kopyasini alir. Ve renk devreye
girmisse gercek hayat girmis demektir. Oysa basanily bir fotografe asla
gergegi anlatmak istemez. Sadece gergegi cagristirmak ister. Bunun igin
de daha gercek iistii degerlere yani meveut goriinene degil, bilincimizi
ve ruhumuzu ayaga kaldiran goriintilere yonelmek isteriz. Siyah

beyaz da bunu biraz pekistirir.

Peki, hikdyenin egitimdeki giiciine inaniyor musunuz?
Hikayenin egitimde giicii oldugu kadar giinliik yasamda da giicii
vardr. Ciinkii gimliik yasanun icinde hepimiz birbirimize hikdyeler
anlatiyoruz. Haber programlary, televizyon programlary, sinema
Sfilmleri bize hikayeler anlatir. Dolayisiyla hikdye anlatmak

hayatimizin dogal bir uzantisidir.

Sizce okullarda fotografcilik dersleri verilmeli mi?

Verilmeli mi sorusu bile fazla giinkii cok ge¢ kalnmus bir sey. Ben
kendi cocugum 3 yagimdayken eline bir cekimlik kamera vermigtim.
Il yaptigs sey bana bana poz verdirtmek oldu. Bu olay cok ilgimi
¢ekti. Neden 3 yasimdaki cocuk bana poz verdiriyor? Ciinkii birden
hayatla karsilasti ve beni bir yere oturtmaya calisti. Tiirkiye'deki resim

egitimini bir resim 6gretmeni olarak oldum olast ok sakat

A photographer
does not want to
convey reality.
What we desire
to communicate
is something
metaphysical and

transcendental

Basarili bir
fotografci asla
graig

gercegi anlatmak

istemez. Sadece
gercegi

cagristirmak ister.
SO
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camera is pointed at is real. Camera is pointed at realities not at
fantasies and this is what makes photography one of the most
realistic forms of arts. A kid through a camera first becomes a

witness, then a narrator and finally a maker.

Do you have any photograph whose story you have
never revealed?

Each photograph has its own traces and roots in my mind. I do
not just go out and shoot randomly. I follow a system within
which I pursue images involving and corresponding pre-
constructed stories of my own. I mean I provide my viewers

with predesigned moments and stories.

There is an almost inevitable statement we hear in art
exhibitions starting, “I think what the artist wants to
convey here is...” How many of the viewers of your
photographs do you think have really been able to
penetrate into the original stories?

There is no such photograph as equally corresponding to the
interpretation by the viewer. This is due to the relativity
inherent in the relationship between the percept and the
perceiver. For instance, a photograph depicting a crying child
may have been taken only to show a crying child, which,
however, might remind the viewer a lost child.  mean each
photograph has one or more references to something in
subconscious. Thus, I cannot assert that one can wholly
comprehend the essence of a work of me which bears
something personal and accordingly is, to an extent, obscure to

the viewer.

Do you believe you have a mission to communicate
messages through your photographs?

Photography is not a tool. It is a language. If photography is
considered in a utilitarian point of view then it becomes a tool
substituting for institutions and authorities. The purpose here is
expression and enlightenment. Photography does not and must
not dictate. There are other tools which could be used to this
end. Photographer only catches or in other words quotes a

moment in life which is in turn complemented by the viewer.

Thank you for your time and for this fascinating

interview.
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bulmusumdur. Ciinkii cocuklar gercek diinyadan koparmaya
calstyor resim egitimi veya boyle bir uygulama yiriitiliyor. Oysa
cocugun eline kamera verilmesi halinde cocuk énce iginde bulundugu
gergekle konugmaya baglyor. Kamerasin yonelttigi her sey gercektir.
Ciinkii fotograf makinas: diiglere yoneltilmez, daima gercek yasama
yoneltilir. Ve gercekle temas kuran nadir sanatlarin baginda fotograf
gelir. Cocuk kamerayla gercek yasami gordigii zaman once tanik

olur, sonra tamimlayici olur. Sonrada karar verici olur.

Peki, gelelim son soruya. Simdiye kadar ¢ektiginiz
fotograflar arasinda hikdyesini anlatamadiginiz bir
fotograf var m1?

Her fotografinn bende derin izleri var. Ciinki benim fotograf calisma
tarzim sokaga ¢kip rastlantilars elde etme degil. Zihnimde, bilincimde
kurgularint yaptigim, anlatmayr digiindiigiim ve onun hayattaki
karsiligint aradigim bir sistematigi yiiriitiriim ben. Yani yasanmis bir

dykiiyii sunmak yerine, izleyicime kurguladigim bir éykiiyii sunarim.

Peki, bir sey soracagim. Bir resim sergisine gittigimizde
genelde tablolara veya fotograflara bakip “Bence bu
tabloda sanat¢i sunu anlatmak istemis,” falan gibi
yorumlar yapariz. Acaba sizin fotograflarimizi géren
kisilerin kag tanesi o fotografin arkasindaki hikayeyi
tahmin ediyordur?

Higbir fotografainn anlattgs dykii alglanan dykii degildir. Ciinkii
her fotografa biz bir olaym ¢ercevesine degil kendi gercekligimize
bakariz. Ornegin aglayan bir cocuk fotografinda fotografcinin amaci
ag bir cocugu vurgulamak olabilir. Ama bunu goren bir kisi pekala
kaybettigini cocugunu hatirlayabilir. Yani her fotograf
bilingaltimizdaki gerceklerle, amlarla beslenir. O yiizden herkes benim

hikdyemi anlar diyemiyorum.

Peki, siz fotografciligi kullanarak insanlara bir mesaj
ulastirma telag: yastyor musunuz?

Fotograf asla bir anlatim araci degildir. Bir dildir. Tipks diger diller
gibi. Fotografe bir sey anlatmaya kalkarsa, 0 zaman Milli Egitimin,
okullarin veya 6gretmenlerin yerine gegmis olur. Fotografin gorevi
anlatmaktir. Fotografin gérevi zihni ve bilinci aydinlatmaktir.
Insann elestiren taraflarini agiga akarmaktr. Insanlarin olaylar
karsisinda yeniden diigiinmesini zemin hazirlayacak bir atmosfer
olusturmaktir. Fotografer anlatmaya soyunursa sonug iyi olmaz.
Ciinkii fotografaidan daha iyi anlatacak mekanizmalar zaten vardur.
Fotografc hayattan sadece bir kesit seer. Veya hayattan bir alinty
yapar. Bu alintyt izleyici zihniyle, bilinciyle, kiltiirel seviyesiyle

tamamlar

Harika bir roportaj oldu. Cok tesekkiir ederiz.
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10 Short Stories You Must

Definitely Read Before You Die

Olmeden Once Mutlaka Okumaniz Gereken En Iyi 10 Kisa Hikaye

‘When we talk to our friends or families about the stories, which
truly affect us and manage to find a place in our hearts, we are
usually recollecting a short story. Although the short story has
been around for hundreds of years, its did not gain universal
popularity until the 19th century, when writers like Chekhov,
Poe, and Maupassant elevated the short story to its proper
place. Many consider the 2 Ist century as being the Golden Age
of the short story and this article attempts to rate

(in descending order) the best short stories of this era.

Here are the Top Ten Short stories you must read

before you die

A Good Man is Hard to Find - Flannery O' connor
It's hard to come up with a 'best of literary
checklist, without mentioning Flannery
O'Connor.'A Good Man is Hard to Find'
written in 1953 is a major short story in
American Literature. Itis brutal and the
grandmother is laid bare at the end, not just
by the violence. She's denuded of everything, her faith and belief
in her family. All the illusions and ironies are used in the story
for a powerful and unexpected ending.

Big Two-Hearted River — Ernest Hemingway

Big Two-Hearted River" is a two-part short
story written by the author, Ernest
Hemingway, and published in 1925. It
features a single protagonist, Hemingway's
recurrent character, Nick Adams. This story

concludes Hemingway's collection of short
stories entitled Tn Our Time." Italso serves as an example of
Hemingway's, 'iceberg theory' which is a method of storytelling,
which only gives the bare facts and leaves it up to the reader to
make inferences. In context, this is a story about war, wounds,
and living with memories and ghosts. Hemingway's prose is so
short, direct, and concise because it speaks to a man focusing on
the small details of life in order to avoid thinking about
anything else.

“Okudugumda kalbime kazinnust.” dedigimiz zaman kisa hikayeler
gelir aklimiza. Kisa hikaye, yiizylardir var olmasina ragmen, 19.
yiizyila kadar tiir olarak diinya capinda bir popiilerlik kazanamadi.
Maupassant, Poe ve Chekhov gibi yazarlar sayesinde bugiinkii
yerlerini aldilar. Bircoklars 21. yiizyiln, kisa hikéyeler icin “altin ¢ag”
oldugunu diigiiniir. Iste 6lmeden once mutlaka okumaniz gereken en

iyi 10 kisa hikdye:

A Good Man is Hard toFind - Flannery O’ connor
FlanneryO'connor adi gegmeden “edebiyatin en iyileri” adlh bir listeden
bahsedilemez. 1953 yilinda yazilmis olan “A Man is Hard toFind”
Amerikan edebiyatinin 6nemli en Gnemli eserlerinden biridir.
Ailesindeki sadakatinden, inancindan, kisaca her seyinden
soyutlanmus bir kadinn, hikdyenin sonunda tek bagina kaldigy vahget
igeren acimasiz bir hikdyedir bu. Hikdyedeki tim illiizyonlar ve

ironiler okuyucuyu etkili ve beklenmedik bir sona siiriiklemektedir.

Big Two-Hearted River - Ernest Hemingway

1925 yilinda Ernest Hemingway tarafindan yazilan Big Two-
Hearted River iki béliimden olusan kisa bir hikayedir. Hemingway'in
daimi karakteri Nick Adams bu hikdyede de ana karakter olarak yer
alyor. Hikdye, Hemingway'in okunast kisa hikayelerinden birive “In
Our Time" koleksiyonunun sonuncusunu olugturuyor. Hikdye
drgiisiinde salt gereklikler sunularak okuyucunun sonuglara
kendisinin ulasmasi bekleniyor. Savag, yaralanmalar, hayaletler ve
anmlarla yasamak iizerine yazilmis bu hikayede Hemingway kisa, 6z

ve dogrudan bir anlatimi benimsemis.

LANNERY
'CONNGA
-
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The Rocking Horse Winner by D. H. Lawrence

The Rocking-Horse Winner" is a short story
by D. H. Lawrence. It was first published in
July 1926; the story describes a young
middle-class English woman who "had no

luck." Though outwardly successful, she is
haunted by a sense of failure. D. H. Lawrence
wrote the story in omniscient third-person point of view,
enabling him to reveal the thoughts of the characters. There was
also a great sense of poverty in the story.

A Haunted House by Virginia Woolf

“A Haunted House” is a short story which
belongs to the fantasy genre about a ghost

couple and a living couple who occupy the
i same dwelling, The action takes place ina
- - coastal region of South - eastern England in a
house in an unidentified place, where there is
a farm. The time is situated in the late nineteenth century or the
early twentieth century. The tone is playful and light-hearted. In
the end, the reader realizes that the ghosts - who are conducting
asearch - pose no threat to the living couple. It might seem like

ghosts are not always dangerous as we think.

'In The Penal Colony' by Franz Kafka
Kafka called this one his “dirty story,” and
thought it imperfect; however it's one of the

best in the world. In the story, a machine

punishes its victims by writing on them over
and over until their bodies give out, but it is as
if, the body is the source of every problem and every weakness
in the tale. This story is definitely one of Kafka's classics, and it is
still known as a hit in the genre of the short story.

“Signs and Symbols” Vladimir Nabokov

We revere this story for its ability to turn every
tiny detail into a portentous disaster; it is not
needed to mention the fact that it's penned in

Nabokov's effortlessly gorgeous, silvery prose.

An old Jewish couple goes to visit their son in
the mental hospital; he has attempted to kill himself. They go
home and look though a photo album, eat some jam as if
nothing happens. The phone rings and you will see what
happens next. But the whole thing is, perhaps, both a comment
on the nature of insanity and the nature of the short story itself
with all its rules and strangeness and banality. And all its

symbols, of course ...
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The Rocking-Horse Winner - D. H. Lawrence

The Rocking— Horse Winner D. H. Lawrence tarafindan yazilmg
kisa bir hikayedir. Ilk olarak 1926 yilinda basilan hikdye, hayatta hi¢
sanst olmayan orta sinif bir Ingiliz kadimin bizlere tanstir. Distan
bakilinca bagaril goriinse de ashnda basarisizhiga kendini hapsetmis
bir kadin. D.-H Lawrence hikdyeyi 3. agizdan ustaca sunmus. Bunu
yaparken de karakterlerin diisiincelerini agiga ¢tkarma firsaty
bulmustur. Hikdyenin biitiiniine yanstyan biiyiik bir yoksulluk
duygusu her sayfada hissediliyor.

A Haunted House - Virginia Woolf

Fantezi tiiriinde olan bu hikdye, bir hayalet ve ayni evi paylasan iki
¢ifti anlatir. Hikadye, bir ciftligin bulundugu bilinmeyen bir mekdnda,
Ingiltere'nin giineydogusunda bir sahil bolgesinde 19. yiizyshn sonu ve
20. yiizyiln baglarmda gecer. Hikdyenin dokusu eglenceli ve
tasasizdir. Okuyucu, hayaletlerin yanlarinda yasayan gifte herhangi
bir tehdit unsuru olusturmadiginin farkna vary. Hikdyede,
hayaletlerin tehlikeli olmadigi mesajt verilmektedir.

In The Penal Colony - Franz Kafka

Diinyanin en iyi hikayelerinden bir tanesi olmasina ragmen Kafka bu
hikayesini “kirli” olarak nitelendirir ve hikdyenin kusurlu oldugunu
diisiiniir. Hikdyede bir makine, suglularin viicudu iizerine suclarim
kaziyarak onlari cezalandinr. Ayrica bu hikayede her sorunun ve

zayifligin kaynag insan viicuduymus gibi algilanr.

Signs and Symbols - Vladimir Nabokov

Bu hikaye kiigiiciik bir detayt bile olaganiistii bir felakete
doniistiirebildigi icin oldukea hayret verici. Tabi ki hikdyenin
Nabokov'un miithis kaleminden giktigini soylemeye gerek yok.
Hikayede yagl bir Yahudi cift intihara tesebbiis eden ogullarini akil
hastanesinde ziyaret eder. Daha sonra eve donerler, hicbir sey
olmams gibi fotograf albiimiine bakar ve regel yerler. Sonra telefon
¢alar ve olaylar gelisir. Hikdyedeki bittiin gerceklik ashnda deliligin
dogast iizerine ele alman diisiincelerdir. Kurallarm bittiin tuhafhg,

siradanhgi ve tabi ki sembolleri ile aslnda hikayenin ta kendisidir.
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'Gooseberries' Anton Chekhov

Chekhov's stories are indisputably among the
greats, and this one, written rather late, is one
of our favourites. Chekhov probes at both the
frailty and the worth of humanity, not to
mention the nature oflife. But like most of

Chekhov's stories, there's no clear moral,
there's no obvious takeaway. Indeed, everything is hidden that
helps the readers find their ways.

“The Veldt” Ray Bradbury

"The Veldt" is a short story written by Ray
Bradbury that was published originally as
"The World the Children Made." This tale,
from one of the greatest science fiction writers

in history, is deliciously wicked. Though it
was written in 1950, this kind of story will
never get old. The rise in the popularity of television had a direct
influence on Bradbury's story “The Veldt.” At the time the story
was written, many American families were acquiring their first
television sets, and no one was sure exactly how this new
technology would impact the relationships among family
members. Some people were afraid that watching too much
television would lead to the total breakdown of the family unit.
This fear is directly reflected in "The Veldt!

The Last Leaf- O. Henry

"The Last Leaf'is a wonderful short story by
O. Henry. Setin Greenwich Village, England,
it depicts characters and themes typical of O.
Henry's works. It talks about the true meaning

of friendship. The story takes place in
Washington. Johnsy and Sue are best friends living in
Greenwich Village and the story is about their life. A sick artist
with no will to live feels she will die when the last leaf falls from
the tree by her window--yet for some reason the leaf hangs on.
This makes the readers be curious about the events during the

entire story.

The Black Cat - Edgar Allen Poe

This story is among my favourites. I think it's
the scariest thing he ever wrote. It was first
published in the August 19, 1843. Itis a study
of the psychology of guilt, often paired in
analysis with Poe's "The Tell-Tale Heart". In

both, a murderer carefully conceals his crime and believes

himself unassailable, but eventually breaks down and reveals

himself..and then the events break out.

Gooseberries - Anton Chekhov

Chekhov'un hikayeleri siiphesiz ki en iyiler arasindadur. Digerlerine
nazaran daha yeni olmasma ragmen Gooseberries listenin baginda
kendine bir yer edinmistir. Chekhov'un arastrmalar, insanlarin
zaaflari ve degerlerini ele alir, yasanun dogast ile ilgilenmez. Fakat
Checkov'un gogu hikdyesinde oldugu gibi Gooseberries'de de
dogrudan anlatilan bir erdem ya da bir kagis yoktur. Gergekte her sey

gizlidir ve okuyucuya hikdyede yolunu bulmast icin yardim eder.

The Veldt - Ray Bradbury
“TheVeldt” Ray Bradbury tarafindan yazilan ve asil ad “The World
The Children Made” ile ilk olarak basilan kisa bir hikdyedir. Tarihte

en iyi bilim kurgu yazarlarindan Ray Bradbury'e ait olan bu seytani
The 'k

[T = S

hikaye olduk¢a siiriikleyicidir. 1950 yilnda yazilmis olmasina
ragmen hig eskimemistir. Televizyonun popiilaritesinin artmasinin bu
hikaye iizerine dogrudan bir etkisi vardir. Hikayenin yazildigy
dinemde, bircok Amerikan ailesi televizyonlarmi daha yeni edinmisti.
Hig kimse yeni gelen bu teknolojinin aile bireyleri arasmdaki iliskiyi
nasil etkileyecegini bilmiyordu. Bazilary ise televizyonun cok fazla
izlenmesinin aile birliginin tamamen ¢okmesine neden olacagindan

korkuyordu ve hikdyenin geneline yanstyan duygu bu korkuydu.

The Last Leaf O. Henry-

The Last Leaf O. Henry 'nin muhtesem bir hikayesidir. Ingiltere de
Greenwich Kdyii'nde gecen hikdyede O. Henry'nin klasik
karakterlerini ve temalarin gorebiliriz. Hikaye, Washington'da
gegmektedir ve arkadaghgin gercek anlamu iizerinde durur. Johnsy ve
Sue Greenwich kyiinde yasar ve cok iyi arkadaglardir. Hikaye de
onlarin hayatlarint konu alir. Yasama hevesini kaybetmis hasta bir
ressam, odastnin penceresi ontindeki agacin son yapragi dagtagﬂnde
dlecegini diisiinmektedir. Fakat bir sebepten yaprak diismemekte 0. HEI‘II‘}"
direnir. Bu durum bitiin hikdye boyunca okuyucuda merak

uyandurir.

The Black Cat - Edgar Allan Poe

Bu hikaye benim de favorilerim arasmda. Bana gore Poe'nin yazdigr
en korkung hikaye. Ilk kez 19 Agustos 1843 yilmda bastlmis.
Sugluluk psikolojisini anlatan bu hikdye degerlendirilirken genellikle
Poe'nin “The Tell-Tale Heart” adli hikayesi ile eslestirilir. Her ikisinde
de, katil isledigi sucun tistiinii érter ve kendi kendine dogrulugundan

stiphe edilmez biri olarak inamr. Ne var ki sonunda yikilir ve sugunu

itiraf eder. Olaylar da bundan sonra patlak verir.
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By Cevat Barbaros

Master
Of Mimicry

O Bir Taklit Ustas1 / Ercan Akigik




He is one of the most talented comedians in Turkey. He

is a master that can imitate whatever he hears, and can
reflect the psychology, gestures and mimics of whoever
he would like to imitate. He is a man, who has his own

story... and as he spoke with us, he told us his story.

In some of your interviews you were asked about what
makes you different from the other comedians. Your
answer was ““I have a story.” So, what is your story?
I'mean in fact, humour has to be taken seriously. We are all in
the same boat, and as a matter of fact, everyone has a story.
However, my story is lying in my imagination and
acquaintances, yet I never make an effort to amuse people.
What I do is just share my points and these points usually make
the audience laugh. After all, humour is written in our genes. As
you know, Hacivat-Karagoz and Nasreddin Hoca lived on this
region. Actually, since there are lots of unknown comedians in
the society, it's not easy to make people laugh with jokes. That's
the reason you must contribute to the joke. This is what mean,
when I'say “ T have a story. “ I avoid making jokes just to make

people laugh and to amuse them.

Do you consider yourself a storyteller, as well?
Iabsolutely do, because I am inspired by my past experiences.
However, I don't get prepared beforehand. Clearly saying, 1
don't take notes or outline my jokes before participating on a
TV program. I talk spontaneously depending on individuals

and settings.

You are most well-known for your mimicries. When did
you begin mimicking ? In other words, when did you
discover your talent?

I remember the period when colour TV was yet to be available.

There used to be a black-and-white television in the front

O, Tiirkiye'nin en usta komedyenlerinden biri. Duydugu
her sesi taklit edebilme yetenegine sahip olan bir usta.
Taklidini yapacag kisinin psikolojisinden, jest ve
mimiklerine kadar her seyini kopyalayan ve hikdyesi olan
bir kisi. Ercan Akigik bizimle, kendisi olarak konustu ve

hikdyesini anlatti.

Daha once basinda yer alan bazi roportajlarda, diger
komedyenler ve stand up yapanlarla farkimzi sormusglar.
Siz de “Benim bir hikdyem var.” demigsiniz. Nedir sizin
hikdyeniz?

Ashnda bunu soylerken mizahmn ciddi bir is oldugunu soylemeye
caligtim. Gittigimiz yollarm hepsi ayni. Yani herkesin bir hikdyesi var
sonugta. Ama benim hikayem bazen hayal giiciimden bazen de
tanidigim gerek Kisilerden besleniyor. Ama ben kesinlikle kimseyi
giildiirmek icin gayret gostermiyorum. Sadece tespit eftigim seyleri
paylagiyorum ve insanlar bunlara giiliiyor. Sonugta mizah bizim
genlerimizde var. Hacivat Karagdz ve Nasrettin Hoca bu topraklarin
iiriinii. Ve toplumda ok fazla gizli komedyen oldugu icin insanlara
Tiirkiye de espri begendirmek zor istir. Bu yiizden yaptigmiz isin altin
doldurmaniz lazim. Benim bir hikdyem var derken bunlar: kastetmeye

caligtim. Sadece komiklik olsun diye oturup espriiretmek istemiyorum.

Peki, kendinizi ayni zamanda bir hikdye anlaticisi olarak
da goriiyor musunuz?

Kesinlikle hikaye anlaticist olarak gorityorum kendimi. Ciinkii
gegmisten ve yasadiklarimdan besleniyorum. Ama hicbir seyi dnceden

kurgulamuyorum. Yani taklit yetenegini bir joker gibi kullaniyorum

ama gikacagim bir programa gitmeden dnce hangi esprileri yapacagim

disiiniip kagida notlar almiyorum. Ortama gore gelisiyor

konusmalarim.

Performanslarimizin en gok ilgi goren boliimleri de
yaptiginiz taklitler. Taklit yapmaya ne zaman bagladiniz?
Veya soyle sorayim, bu yeteneginizi ilk defa ne zaman
kegfettiniz?

My story is
lying in my
imagination and
acquaintances,
yet I never make
an effort to

Benim hikiyem
bazen hayal

giciimden bazen

de tamdigim
gercek kisilerden
besleniyor.
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windows of some shops. I remember, I could see a camera right
on the top of the television. Once I saw myselfon the TV, I
would begin the program. A program that was watched and
performed only by a child. Frankly speaking, I have been

mimicking ever since childhood.

Who did you imitate first ?
My father. I guess I was 10.

You usually imply a message in your mimicries. These
messages are understood when the audience laughs, they
somewhat impress the people. Do you think this is the
same in education as well? Do students learn better when
they listen to a story or entertain?

Of course. The students are living, imagining and creating
whilst they're listening to a story. It's like reading a book. They
put themselves in the hero's or heroine's place and empathise
with them. As long as you achieve to make the reader or listener
feel the story, it becomes influential. Stories are the best way to

succeed for sure.

You know the character Heredot Cevdet in the series
Ekmek Teknesi. Could this character played by Hasan
Kagan become a role model as a teacher?

Obviously speaking, it wouldn't be right if T make judgments on
this issue. After all,  am not an educator. However, I am of the
opinion that we ought not to forget having fun with whatever
we are learning, Speaking of which, let me tell you a story of
mine from when I'was studying in grade 10. The history teacher
picked me for the oral quiz and asked “Talk about the invention
of the printing press” I started answering but there was no
technical information in my speech. I was talking
spontaneously. I can't exactly remember what I told but
everybody was rolling on the floor laughing. Although I may not
have answered the question, my teacher had fun and laughed a
lot, and, rewarded me with the highest score. It was probably my
first performance. Then, the teacher must have mentioned
about me in the teachers' room because every teacher picked
me for the oral quizzes. Whilst a non-informative speech could
leave such an impression, a knowledgeable address through

stories will be more effective for sure.

Thank you for your time

76 STORYING

Tiirkiye'de, daha renkli televizyon evlere girmeden dnceki giinleri
hatirlyorum. Bazi diikkanlarin vitrininde siyah beyaz televizyonlar
olurdu. Televizyonun tepesinde de bir kamera ... Ben kendimi
televizyonda goriir gormez baglardim programa. Tek seyircisi ve tek

oyuncusu olan bir program ... Yani cocukluktan baglayan bir sey ..

Ilk defa kimin taklidini yaptimiz peki?
Babamun... Galiba 10 yasindaydim.

Yaptigimiz taklitlerle -aslinda ¢ok klise olacak belki ama-
insanlara bir mesaj veriyorsunuz. Bu mesajlar da insanlar
eglendigi anda gittigi icin ¢ok etkili oluyor. Sizce egitimde de
ayni sey var mi? Yani 6grenci eglenirken veya hikdye
dinlerken daha iyi 6grenir mi sizce?

Elbette... Ogrenciler hikdye dinlerken yasar, hayal eder ve kendileri de
bir seyler katar. Aynen bir kitap okur gibi.. Kendilerini oradaki hikdye
kahramanlarmmn yerine koyar ve onlarla yasarlar. Bir sekilde
okuyucuyu veya dinleyiciyi olaym icine katmak, 6grenme kahciligin
saglamak icin en etken tekniktir. Bunu da hikayelerden daha iyi yapan
bir sey yoktur elbette.

Ekmek Teknesi isimli dizide Heredot Cevdet karakteri
vardi. Hasan Kagan'in basariyla canlandirdigr bu karakter
sizce iyi bir ogretmen modeli olabilir mi?

Agikgast simdi bu konuyla ilgili cok fazla ahkdm kesmek istemiyorum.
Sonugta egitimci degilim. Ama kendi fikrim su: Ne 6grenirsek
agrenelim, eglenceyi hig unutmayalim. Dozunda olmak sartiyla
eglenceli ve giiler yiizle sunulan her sey inann bana, cok kalicr oluyor.
Hani derseniz ki hikdyeyi anlatirken deforme etmeden mizahi bir
yapida aktarma mimkiin olabilir. Ama bu isi Hasan Kagan gibi
yapabilecek kag 6gretmen var, o da ayri bir konu. Ama anlatig tarzi
olarak etkili olabilir. Bu konuda bir hatirami anlatayim: Lise ikinci
siniftayim. Tarih 6gretmeni beni sozliiye kaldirdi. Soruyor:
“Matbaann bulunusunu anlat.” Ben bir seyler anlatiyorum ama
inanin anlattgim seyin icinde matbaanin bulunusuyla ilgili ders
kitabimdan alinan hicbir teknik bilgi yok. Sadece matbaanin
bulunusundan yola gikarak bir seyler anlatiyorum. Ne soyledigimi tam
hatirlamiyorum ama sinifin yerlere yattigi bugiin gibi aklimda. O giin
soruya cevap veremedim belki ama hoca da cok giildii ve onun da
hosuna gitti. Belki de ilk stand up gésterim oydu. Yildizl bir "ON”
aldim. Sonra herhdlde hoca dgretmenler odasinda anlatmis mi ne?
Cografya 6gretmeni ve sirasiyla diger hocalar her ders beni sozliiye
kaldirmaya bagladilar. I¢inde bilgi olmayan bir konugma bile bu kadar
ilgi cekerken birikimi olan birinin anlatacag seyleri hikayelestirmesinin

etkisini siz diisiiniin.

Vakit ayirdigimiz igin ok tesekkiir ederiz.

I'am of the
opinion that we
ought not to
forget having fun
with whatever
we are learning,

Ne 6¢renirsek
O

ogrenelim,
eglenceyi hi¢
unutmayalim.
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) ARTICLE / MAKALE

Emotion in Storytelling

By Kathy Jessup

About Kathy Jessup

Edmonton children's Writer and Storyteller Kathy
Jessup is now into her second decade of entertaining
audiences. Over the years she's performed her
original tales in countless schools, libraries, concerts
and festivals across Canada - from Inuvik to Regina,
and from Vancouver to Halifax. Kathy's stories and
articles have appeared in various publications
including the children's magazine chickaDEE, and
the Alberta Centennial anthology Under the
WideBlue Sky: Alberta Stories to Read and Tell
published by Red Deer Press. When Kathy's not
telling stories, she keeps busy with a number of
different workshops including her very popular
writing workshops for children. She's presented Tell
Me A Story (for grades K-2) and Write On! (for
grades 3-6) to school children throughout Alberta
over the past fifteen years. Kathy also features these
workshops at Teachers' Conventions and
Professional Development Days for educational and
literacy organizations.

Kathy Jessup Kimdir?

Edmanton Children'sirt yazari ve hikaye anlaticist Kathy
Jessup on iki yildir gosteriler yapmaktadir. Yillar boyunca
Kanada'da bir ugtan diger uca -Inuvik 'ten Regina'ya ve
Vancouver'den Halifex'a bircok yeri gezerek hikayeler
anlatti. Kiitiiphanelerde, konserlerde ve festivallerde boy
gosterdi. Kathy'nin hikayeleri ve yazilar qocuk magazini
chickaDEE'de Under the Wide Blue Sky Alberta
Centennial antolojisinde, Red Deer Press tarafindan
yaymlanan Alberta Hikayelerinde yer almistir. Kathy
hikaye anlatmadigi zamanlarda, ézellikle gocuklar igin
tasarlamig oldugu yazma konulu atélye calismalariyla
ilgilenmektedir. Son on bes yl iginde ¢ocuklar i¢in (K-2
seviyesi icin) Tell Me a Story ve (3-6 seviyesi igin) Write
On isimli atolye calismalarim yiiritmiistiir. Kathy bu
workshoplari aym zamanda 6gretmenler kongresinde,
profesyonel gelisme giinlerinde, egitimsel ve okur-yazarlik
organizasyonlarinda da sunmustur.

Hikaye Anlatiminda Duygu

Whenever I am fortunate enough to see and listen to a great
storyteller “live” in action, I am struck by their power to pull
listeners in to a story, much like a gravitational force that's
impossible to resist. While I'm not one to overly dissect a
pleasant experience, I have pondered what factors contribute to
distinguishing a good storyteller from a great one. I've come to
believe that the most important ingredient is their use of
emotion. Master storytellers seem to know exactly when to
push and when to pull, when to hit the high emotional notes,
and when to dig deep in to the soft underbelly of a tale.

biliyormus gibi goriiniiyorlar.

In my writing workshops with children, I tell them that

“feclings” are the energy of a story. Just like the gasoline that
runs a car, feelings are the energy of a literary work. They lift the
words off the page, and make a scene real in our imagjnations.
Think about it: the only time you, as a human being, don't feel
emotion-—is when you are dead. (Even in sleep we dream vivid,
emotional dreams). So it follows that, if you don't include
emotion in your story, your story is “dead” ... as in deadly
boring! The ability to inject emotion in to a story, without it
feeling forced or contrived, is a delicate balancing act. However
I think there are a few basic principles that can governa
storyteller's approach.

1. Ifyou don't feel the emotion yourself, your audience won't
either ... no matter how hard you try to make it happen! You
can'tjust say the words. Storytelling is so much more than
reciting the events of a story smoothly and without error. If
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temel ilke vardir.

Miikemmel bir hikaye anlaticisins canlt olarak gérme ve dinleme
sansina eristigimde, dinleyicileri kars: koymast imkansiz bir yergekimi
kuvveti gibi hikayelerin icine cekmesinden hep etkilenmisimdir. Hos
bir deneyimi agini derecede inceleyecek olan ben degilsem hangi
faktsrlerin miikemmel bir hikaye anlatisindan, iyi bir hikaye
anlaticisiny ayirt etmeye katkida bulundugu konusunda éliip
tartismigimdir. En dnemli unsurun duyguyu kullanmalary oldugu
Sfikrine varmigimdr. Usta hikaye anlatialart duygusal isaretleri tam
olarak ne zaman itmesi ve gekmesi gerektigini ve hikayenin yumusak
gobegini ne zaman kazmalar gerektigin kazmast gerektigini

Just like the
gasoline that

Yaziworkshoplarinda cocuklara “duygularn” hikayelerinin enerjisi runs a car,
oldugunu soylerim. Nasil benzin bir arabay: calistiriyorsa, edebi bir
eserin enerjisi de "duygulardir. Duygular kelimeleri sayfadan yukariya
dogru cekerler ve hayallerimizdeki sahneyi gerceklestirirler. Bir
diigiiniin: Bir insan olarak duygu hissetmediginiz tek an... 6ldviginiiz
andir.(uykuda bile canl duygusal riiyalar goriiriiz. Boylece sunu
diyebiliriz; eger hikayenize duygu katmazsaniz, hikayeniz bir olii
kadar sikicidir. Zorlanmadan ve planlanmadan bir hikayenin icine
duyguyu enjekte etmek, hassa ve dengeli bir eylemdir. Bununla
beraber, bir hikaye anlaticisinin yaklagimini kontrol eden bir kag

feelings are the
energy of a
literary work.

Nasil benzin bir

arabay1

caligtiryorsa,
edebi bir eserin

1-Olmast igin ne kadar ugragirsanz ugragin, kendiniz icinizde €nerjisi de
duyguyu hissetmezseniz dinleyiciniz de hissetmeyecektir! Sozciikleri
sadece soyleyemezsiniz. Hikaye anlatmak, hikayenin olaylarim
diizgiince ve hatasiz anlatmaktan cok daha fazla birgeydir. Bana

duygulardir.



you're telling me thatlittle Red Riding Hood is scared of the big
bad wolf, but your voice and body are saying otherwise—I'm
not going to believe you. Strive to see that scene in your
imagination as you tellit. If you can successfully conjure up the
powerful images, then expressing the appropriate feelings
should be a natural follow-through.

2. Sometimes, “Less is more.” Think of emotion in terms of a
rating scale---perhaps a speedometer is a good analogy. When
trying to inject emotion in to a story, be careful not to pin the
needle at 100mph from start to finish. Your audience will feel
you are emotionally too “loud” and you lose all opportunity for
delicate nuance. Most stories contain a range of emotions, and
you need to be able to express every subtle shade—not just
black and white. Go over your story thoughtfully, from an
emotional perspective. Where are the rolling, gentle parts?
How does the action build? When can you give it alittle extra
oomph, and when should you back off? And remember, a
“pause” is the most under-used emotional device ina
storyteller's repertoire! A good pause can heighten the tension
of a particular moment, give weight to a delicate, tender scene,
or simply allow your audience time to catch up and digest the
powerful images you are feeding them.

3. Emotion in a story is achieved through the use of your body,
as well as your voice. Often we think of emotion as being
transmitted through what we say and how we say it. While this
is certainly true, it is equally true that we reveal a tremendous
amount of emotion through body language. Be acutely aware
ofhow you physically stand, move and gesture throughout your
story. Are you confusing your audience by giving them one
mood with your words and a conflicting mood with your
actions? My favorite strategy is to practice in front of a mirror.
Sometimes what you think you are showing with your body is
simply not coming through for your audience.

4. Emotion is also achieved through narrative action, dialogue
and description. Words are powerful tools. Instead of telling
us: “John was surprised,” try having John express his surprise:
“Holy cow!” John shrieked. Throw in a few descriptive
sentences; maybe his face lights up or his eyes open wide. Have
John throw his hands up in the air, or whirl around in
amazement. The use of vocal tone, physical movement, and
descriptive language is an unbeatable combination.

kirmuzi baghikl kizin koca, hain kurttan korktugunu soyliyorsaniz,
fakat sesiniz ve vucudunuz baska birsey soyliiyorsa size inanamam,
olay: anlatirken sahneyi hayalinizde canlandirmaya gayret edin.
Giighii imajlary bagart ile uyandirabilirseniz, iste 0 zaman uygun
duygular dogal bir tamlama olacaktur.

2-Bazen " Az daha fazlady”. Duyguyu degerlendirme élgegi agisindan
diigiiniin... Bu konuyu agiklarken hiz gostergesi ii bir érnek olacaktir.
Bir hikayeye duygu enjekte etmeye calisirken, hizi 200 km'ye
sabitleyip sona kadar yle gitmeyin, seyirciniz sizin duygusal olarak
cok yiikseklerde oldugunuzu hissederek ve hassas niians iin biitiin
Sfirsatlart kaybedeceksiniz. Bircok hikaye duygu dizisi igerir, -ve sadece
siyah ve beyaz olarak degil, her ince hos tonu ifade etmeniz
gerekmektedir. Duygusal bakis agisndan hikayenizin iizerinden
diisiinceli bir sekilde tekrar gegin. Inisli yokusly, yumusak kisimlar
nerede? Eylem nasil insa ediliyor? Biraz daha ekstra cazibeyi ne
zaman verebilirsiniz ve ne zaman geri adim atmalisiniz? Unutmaym
ki bir hikaye anlaticisinin repertuarinda en az kullamlan kisim
moladir. lyi bir mola zel bir andaki gerilimi yiikseltebilir, hassas,
duyarli bir olaya agirlik kazandirabilir veya sadece seyircilere
beslediginiz giiclii imajlart hazmetmesi ve sizi yakalamalar: icin
zaman kazandrabilir,

3-Bir hikayedeki duygu, sesiniz oldugu kadar viicudunuzun kullanimi
yoluyla da elde edilir. Duygunun genellikle ne soyledigimiz ve nasil
soyledigimiz yoluyla iletildigini diisiiniiriiz. Tam olarak, fiziksel
olarak nasil durdugunuzun farkinda olun, hikaye boyunca hareket
edin ve el kol hareketleri gibi jest hareketleri yapin. Eger kelimelere ruh
kazandirmaya calisirken seyircilerin akli karistyorsa veya kelimelerle
hareketler uyusmuyorsa ne yapacaksiniz? Bazen viicut mesajlariniz
seyirciye dogru gitmiyor olabilir.

4- Duygu ayni zamanda éykiileme, diyalog ve tasvir yoluyla elde
edilir. Sozcitkler giighi araclardr. “John sagrmst.” diye anlatmak
yerine, John'un sasirdigmny, John” Aman Allahim” diye bagirds seklinde
ifade etmeye cahisin. Igine birkag tasvir edici ciimleler serpistirin; belki
yiizii parladi veya gozlerini kocaman agt gibi. John'un kollarini
havaya kaldirmasini saglayim veya hayretle firil finl donmesini
saglayin. Vokal tonun kullanimy, fiziksel hareket ve betimsel bir dil,
rakipsiz bir bilesimdir.
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By Utku Oztiirk

Untold
Stories




We all know that everybody has several stories, but there

are few who has the ability to tell them to people. They
are already called 'artists’ and they are placed to a special

place.

Shall we begin with 'telling"?

I resemble that as a mother and her baby. You suffer when you
can't convey your thoughts to your audience just like a mother
who sufters when she can't breast feed her baby. I think that
should be the description of an artist. If an artist doesn't suffer
from that, artist attribution will be like a plastic mask. So they
should find another job to do.

We know you can tell stories firstly to children than to
youngsters than to all age groups. Furthermore you
should be considered as a gifted for you can both draw
and write.

It was impossible to start writing at the very beginning,
Furthermore it is not logical. They say let it not be
misunderstood; if you want to fish you have to get your decoy.
Alover goes to a florist first. | hanged on that job first as a
graphic designer, than an artist. But like it is on all jobs,
steadiness and patience is very important. Which rope you
catch and where it lets you go. If you believe in the rope you
caught, if you trust it, you should never give up.

Can we say that finding the style of your storytelling?

Yes the city you came is this but everybody's path and
destination is different. I believe that lots of artists have a serious
talent to write if they focus it on. I had that chance. It was a huge
chance for me. Having an honour of being a writer of a
newspaper whose selling record cannot be beaten is a greatest

award for me.

Now can you please tell us what you tried to tell us and
your style of telling?

First [ was making comic books. In 1994 I became a columnist.

Herkesin bir ve hatta pek ¢ok hikdyesi oldugunu biliyoruz.
Fakat bunlart topluma anlatabilmeyi beceren kisi sayist
pek fazla degil. Zaten bunu basaranlar, toplum iginde 6zel

bir yere oturtuluyor ve isimlerine “sanat¢i” deniyor.

Réportaja “anlatmak” ile baglayalim mi?

Ben bunu, anne ve yavrusuna benzetiyorum. Kendi varliginin icinde
olugan siitii, yavrusuna emzirmeyen annenin, sanci cekmesi gibi;
anlatmak istedigin hikayeyi, okuyucuna ulastramadigin zaman sanci
duyuyorsun! Sanatginmn tarifi, bu olmali!. Bu sanciyr duymayan
kisilerde “sanatg” sifats zaten plastik bir maske gibi kalir! Onlar da,

kendilerine uygun baska birer is tutmals...

Sizi, 6nce gocuklara... Sonra genglere... Ve ardindan da
biitiin yas gruplarina hikdyeler anlatabilen bir kalem
olarak gériiyoruz. Ustelik hem ¢izen hem de yazan bir isim
olarak ayri ayri taninabilmek de Allah vergisi ayri bir
meziyet.

Dogrudan yazar olarak baslamak imkansizdi. Bu zaten mantikli da
degildir... Tesbihte hata olmaz demisler, benzer Grnekler vereyim:
Balik avlamak isteyen énce yemlik yakalar ... Sevgiliye gitmek isteyen
dnce gigekgiye ugrar... Ben de grafiker olarak, sonra gizer olarak,
ucundan meslege tutunmustum. Fakat her iste oldugu gibi bunda da
israr, sebat énemlidir. Hangi ipi tuttugunu ve o ipin seni nereye
gotiirecegini bilmen ... Ve tuttugun ipe inantyorsun, giiveniyorsan asla

birakmaman gerekir.

“Kendi hikdyeni anlatmamn yolunu bulmak” isimli bir
yolculuk denebilir mi buna?

Evet, gelinmis sehir budur ama herkesin gelis yolu, giizergih
baskadir... Cogu ¢izerin, iizerinde caligirsa geligtirebilecegi ciddi bir
yazi kabiliyeti oldugunu da inantyorum. Ben bu firsati yakaladim.
Biiyiik sansti benim icin. Satis rekoru kirilamanug bir gazetenin kage

yazarlarmdan biri olmak madalyasi, benim icin kazamlmig en bityik

adiildiir.

If you want to
fish you have to
get your decoy.
Alover goesto a
florist first. I
hanged on that
job first as a
graphic designer,

than an artist.

Sevgiliye gitmek
isteyen once
cigekgiye ugrar..
Ben de grafiker

(®,
olarak, sonra cizer
olarak, ucundan
meslege
tutunmustum.
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Some of the subjects were so common and the first ones started
with a column named 'Stop'. We had a quarter page and there
were no 'to be continued' stories. Then there was no argument,
fight or politics. For me the people's most important need is to
smile. T was either trying to make people smile or motivate
them. At that time, it was so extraordinary for a column.
Because the country has passed through a tunnel. That was not
enough, [ have done a thing which T have never seen done
before. I put heart shapes between the parts of my articles. So
my articles were the ones which you can put heart shapes in it. I
wrote about humans, human's dreams and feelings. There is no
age limit in our articles. The ones who are nota child anymore
and whose heart wasn't estranged gets very happy after reading
the articles. People say that.

So have you come away from children after being a

columnist?

Not indeed, not possible for me. A ten year old child today will
be ayoungster, another day he will be an adult. In fact those
people are the ones we need for this country and the world. The
most loved cartoon character I was created was 'Cekirge Cetin’
This was a very funny, very smart and naughty. You can see the
smartness in his big black eyes, but his face is scratched and has
aplaster on it. Cekirge Cetin was published on lots of
newspapers and magazines. It was a one day cartoon. The story
started and finished in one day. Then I thought alot and
worked really hard. Twrote the novel of Cekirge Cetin. After
that a literal work of art appeared. I thought it was not enough. I
drew a hundred illustrations. Some of them were full page;
some of them were half page. The illustrator of the book and
the writer of it was the same person and I think it was

compliment.

Does this piece of work different from other novels?

I think there is more than one. Let me tell you and decide
yourself. When he is harassing his mother with his naughtiness
the incidents begin to develop. His father works at a child
magazine. When they were discussing at the magazine what will
they do for the next year, they decide to accept his father's
project and he has to do the work. Then his father will take a
journey some places for the magazine and he has to write about
people he follows and take their picture. The articles will be a

travel journal.

Does his son join the journey?

Can it be without Cetin? The topic is about certain regions of
the country and certain people. He starts the journey from
Istanbul. After having a number of breaks they go to Nasreddin
Hodja's village in which he was born, then its town and to
Aksehir where he spent the rest of his life. Thus this journey
gives us a chance to learn about some cities, some geographical
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Simdi de, hem bu giine kadar neler anlatmaya ¢alistiginizi
ve hem de kendi tarzinizdan, anlatis seklinizden bahseder
misiniz biraz...

Onceleri ¢izgi romanlar hazirhyordum. 1994 yilinda koge
yazarhgina bagladim. Simdi cok yaygin hatta aligilmis olan baz:
konular ilk olarak "Stop” isimli késemizde baglads: Her giin ceyrek
sayfamiz gkiyordu ve icinde devami yarina kalan highir sey yoktu.
Sonra asla kavga yoktu, siyaset yoktu... Insanlarn en biiyiik ihtiyaci
bellidir: Ya tebessiim ettirmeye, ya motive etmeye veya sevgi vermeye
caligtyordum ksemizde ... O tarihte, bir gazete kdsesi icin bunlar
normal olmayan, cok sira dhi seylerdi. Ciinkii iilke siyasi bir kdpriiden
gecmisti.... Buyetmedi, bir de diinyada hicbir benzerini gormedigim
bir is yaptim: Gazetede her giin yaymlanan yazimmn boliim aralarina,
kiigiik kigiik kalpler koydurdum. Yani bunca zamandir hep, icine
kalpler konabilecek konular oldu yazilarimiz. Insani ve insanin
hallerini, duygularini anlatan yazilar kaleme aldim. Bizim bu
yazilarmizda yag s yoktur. Cocukluk sinirini agmig ve yiiregi
sogumanis herkes okuyunca bityiik mutluluk duyuyor. Oyle

diyorlar ...

Peki cocuklar: terk mi ettiniz kise yazar olduktan sonra?
Olur mu hig, bu mimkiin mii? Bugiin on yagidaki cocuk yarm gen,
6biir giin ise olgun yetiskinler demek ... Asil onlardir hem bize, hem
bu iilkeye ve hatta diinyaya lazim olan kisiler ... En sevilen ¢izgi
kahramanim Cekirge Cetin idi. Bu ok komik, ok zeki, afacan bir
kiigiik cocuktur. Iri kara gozlerinden zekd fiskirr ama yiizii gozii
¢izik, yara banthdir. Bircok gazete ve dergide uzun yillar gkt Cekirge
Cetin. Baglaywp biten giinliik bant karikatiirler seklinde
yaymlanyordu. Sonra ok diisiiniip, ugrastim. Cekirge Cetin'in
romanini yazdim. Sonunda edebi bir eser ¢iktr ortaya. Bu kadar
yetmez dedim. Igine yiiz tane de cizim yaptim, kimi tam sayfa kimi
yarim sayfa... Bir kitabin yazarin ve cizerinin ayni olmast

bitinliigii tamamlayicy bir unsur oldu ..

Bu eserinizin bildigimiz romanlardan bir fark: var m1?

Bir degil ok farki var bence. Anlatayim buna siz karar verin ..
Cekirge Cetin tath yaramazliklariyla evde annesini bezdirirken ve biz
de buna kikir kikar giilerken olaylar gelisir. Babasi bir cocuk dergisinde
cahsmaktadir. Yeni yaym doneminde ne yapalim derlerken, babasinin
teklif ettigi projeyi kabul ederler ve is baa diiser. Simdi babas, calishg
dergi icin gesitli yerlere seyahat edecek ve bu secilmis bolgelerde takip
ettigi kisi ve konuyu, bol fotografls bir gezi yazisi halinde yayina

hazirlayacaktir.

Peki oglu da gidiyor mu onunla?
Hig Cetin'siz olur mu? Hem de gayet giizel oluyor ... Bu yolculuklar

aslnda bir seridir. Ulkenin cesitli bolgelerinde ve belli isimler iizerinde

For me the
people’'s most
important need is
to smile. I was
either trying to
make people
smile or motivate
them.

Insanlarin en

biytk ihtiyact
bellidir: Ya

tebessiim

ettirmeye, ya
motive etmeye
veya sevgi
vermeye
styordum
dsemizde ...




regions and knowing how people live in these
areas. When you are reading the novel, you can
simulate the journey yourselfand feel as if you take
the journey with them. You see the maps of the

destinations.

Which means we know some things about the
person who is being told in the story right?
Sure. Most of the people think that he is an
ordinary joke hero. They might not think his real
identity.

Who is Nasreddin Hodja then?

I'am asking you indeed. Who is Nasreddin Hodja
that his jokes are being told all over the world?
Why does he get on a donkey inversely? What did
he leave behind? If we tell that the secret will be
revealed, but it is an assertive and ideal piece of
work for the ones who want to entertain, learn and
take a journey. The beauties of this country never
end. Edirne; one of the capitals of the Ottoman
Empire. The world's one of the masterpieces of
architecture; Selimiye Mosque, the legends of
Kurkpinar wrestlers, then Konya, Canakkale,
Sanhurfa Erzurum, Karadeniz and many more. It

never ends by travelling or telling the stories.

Let it never end, that's what our expectation
also. Thank you so much for this interview. As
if Cetin Cekirge was with you when you were
telling us. We felt that.

He is always with me in fact.  hope its energy can
reach to other people. With full of love..

gegiyor konu. Mesela Istanbuldan yola gikiyorlar.
Birkag moladan sonra, Nasreddin Hoca'mizin dogdugu

kaye, sonrailesine ve sonra da dmriinii gecirdigi meshur

Aksehir'e gidiyorlar ... Bu yolculuk haliyle birkag
cografi bélgeyi, birkag sehri ve yore halkini ve
yasayislarini tanimak demek... Okurken gercek bir gezi
yapuyor, onlarla yastyormus hissine kapiliyorsunuz. Yol

haritalarin gériiyorsunuz.

Tabii ki bu sirada, anlatilan kisi hakkinda
bilgi sahibi oluyoruz, degil mi?
Elbette. Cogu insan onu siradan bir fkra kahraman

zanneder. Gergek kimligini diisiinmez ...

Kimdir peki Nasreddin Hoca?
Ben soruyorum iste size, kimdir bu diinyanin her yerinde
Sfikralary anlatilan Nasreddin Hoca? Neden esegine ters
oturmaktadir? Diinyanin ortasi dedigi yer neresidir? Ve
ardnda kalan seyler nelerdir? Cevabint soylersek sirr
kagar ... Ama ok iddialy bir eser; eglenmek isteyenler
iin, 6grenmek isteyenler icin ve gezmek isteyenler icin
ideal .. Bu iilkenin giizellikleri biter mi hi¢?
Osmanh'nin baskentlerinden Edirne sehri,
mimaride diinyanin gz bebegi Selimiye Camii
ve Kirkpmar daki pehlivanlik efsaneleri ..
Sonra Konya... Sonra Canakkale ... Sonra
Sanhurfa, Erzurum, Karadeniz ve daha
nereler... Gezmekle biter mi bu yollar ve

hikdyeler anlatmakla biter mi?

Bitmesin de zaten, temennimiz
budur... Tadi damagimizda kald:
efendim, bu roportaj igin ¢ok tesekkiir
ederiz. Sanki sizi dinlerken yanminizda
Cekirge Cetin de vard, oyle hissettik.
Cetin her zaman benim yanimdadir zaten.
Dilerim ki onun enerjisi baska canlara da

ulagir ... Cok sevgiyle ve cok selamla ..
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By Robert Seutter

Robert Seutter Kimdir?

True Thomas olarak taninan Robert Seutter yillardir

About Robert Seutter

True Thomas the Storyteller aka Robert Seutter has
been storytelling for many years. He comes by it hikdye anlatmaktadir. Dogustan hikdye anlatim:
yetenegine sahiptir. Anaokulundayken resim dersinde
kagida biiyiik, siyah bir leke yapmus ve 6gretmeni bu
lekenin ne oldugunu sordugunda “Orasi yarasalarla dolu
bir magara,” seklinde cevap vermistir. True hursh bir
anlaticidir. Sanat 6gretir, etkinlikler organize eder, kamp
atesinden savas meydanlarina kadar bir¢ok yerde hikdye
anlatir. Hikdye anlatimi konusunda soyle bir felsefesi
vardur; Iyi bir hikdye anlaticist herkese, fiziksel olarak
miimkiin olan her yerde hikdye anlatabilmelidir. Herkes
hikdye anlatabilir ve anlatmalidir. Ama bu isin ustas
olmak bir 6miir boyu siirebilir. Ayni zamanda hikdyenin
ruhsal tarafina kuvvetli inanci olan birisidir. Hikdyenin

naturally. When he was in kindergarten, his teacher
asked him why he put a big black blob of paint on the
paper in finger painting. His reply: "It's a cave... full of
bats!" True is an avid proponent of storytelling. He
teaches the art, creates events, and has performed in a
wide variety of places from campfires to battlefields.

His personal storytelling philosophy is that a good
storyteller should be able to tell to anyone, anywhere
it's physically possible. That anyone can and should
tell stories, and that to become a master of the craft,
can take a lifetime. He's also a big believer in the
spiritual side of storytelling. He believes in the power

% giictine, dogru hikdyeyi dogru zamanda ve yerde
OVw of stories and that the right story, in the right time anlatmanin diinyay: degistirecegine inanmaktadir.

and place can change the world. He is a great fan of
| Nasreddin Hodja.

Seutter, Nasreddin Hoca'nin biiyiik bir hayramdir.

Storytelling For Kids

Cocuklar I¢in Hikaye Anlatimi

Those of us who feel like telling stories, want to share of
ourselves and share in the experience of being a kid. And we

Kendisini hikaye anlaticist olarak hisseden herkes, kendisini ve
cocukluk tecriibelerini paylasmak ister. Bu diirtiiye teslim olun ve

want to share our love of stories as well. Give in to this impulse vazgegmeyin. Sizinle hi¢ iliskisi olmayan cocuklara bile hikaye The news
and don't give up. And tell stories to kids whom you might not anlatmn. media wants us
even be related to.

Hayattan bu kadar korkar hale gelmis olmaniz ne kadar aci! to live in our

Itis sad that we have become so fearful in our lives - of strangers
and neighbors. The news media wants us to live in our own
little fortresses, watching the nightly parade of horrors.
Storytelling can connect you to the ones you love and make
friends of neighbors and find our common humanity.
Storytelling civilizes and expands our mental borders (culture,
morality, compassion, etc.) - things we need today, now more
than ever.

Things that are important when telling any story:
Know your audience
Age, likes, dislikes, current themes and so on. Be sensitive about

current issues if at all possible. What do they talk about?

Establish a rapport
Talk to the kids, play with them if possible.
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Yabanailardan, komsularimizdan korkuyoruz. Haber medyast her
gece gerceklesen dehget gecit torenini izleyerek kendi kiigiik kalemizden
gkmamizi istemiyor. Halbuki hikdye anlatumi sizin sevdiklerinizle
iletisiminizi, komsularla arkadas olmanizi ve ortak insanhgimzi
bulmanzi saglar. Hikdye anlatimy, bugiin her zamankinden fazla
ihtiyag duydugumuz (kiiltiir, ahlak, merhamet gibi) zihni

sinirlarumizi uygarlastirir ve genigletir.
Hikaye anlatirken dikkat etmeniz gereken seyler:

Seyircinizi taniyin

Yaslarm, hoslandiklari ve hoslanmadiklar: seyleri, moda konular vs.
dgrenin Miimkiinse moda konular hakkinda duyarl olun. Ne
hakkinda konustuklarini 6nemseyin.

Uyumlu olun
Cocuklarla konusun, miimkiinse onlarla oynayn.

own little
fortresses,
watching the
nightly parade

of horrors.

Haber medyast
gerceklesen

O

her gece

dehset gecit

torenini izleyerek
kendi kiiciik kalemi

zden gkmamizi
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Timing
Know how much time you have, and what their attention span
is. Is this a good time for stories?

Authority

Make certain it's cool with the parents teachers, etc. Some
parents may not like their kids told ghost stories, or stories with
certain characters (the devil) etc. If possible find out.

Get the adults involved

Whenever possible - this is how the adults learn to tell stories as
well. Plus, this keeps the storytelling from turning into
babysitting, Plus, kids look to adults for the lead. So many adults
are looking for a chance to ham it up, and kids love the
absurdity of their teacher clucking like a chicken (or whatever.)

It is a privilege

Storytelling should be a treat. It may take you a while to get
established, but kids should be asking to be told stories after the
first few times. If they start goofing around, stop telling, If they
are too unruly, invoke the parents, teachers, etc.

Make a Space

Even ifyou are telling scary stories, kids need to feel taken care
of. Create a space, give them a non-distracting environment,
make it inclusive to those who behave, and exclusive to those
who don't.

Pick a story that you like. Find some kids. Now, take a deep
breath. Relax. Look them in the eyes, smile, and see the story in
your head. Tell them what you see. Don't rush, but don't
dawdle. When you get finished, smile, and remember -

The right story in the right time and place can change the
world!

Zamanlama

Ne kadar siireniz oldugunu bilin ve cocuklarn ilgi siirelerini goz
oniinde bulundurun. Hikdye anlatmak icin iyi bir zaman olup
olmadigin diisiiniin.

Otorite

Hikayenin ebeveyn, 6gretmen vs. icin uygun oldugundan emin olun.
Bazi ebeveynler cocuklarma hayalet hikdyeleri veya bazi karakterlerin
(seytan, vs.) anlatdmasindan hoslanmazlar. Miimkiinse bunlary
bulup ¢ikarin.

Yetigkinleri araniza katin

Miimkiin oldugunda mutlaka yetiskinleri de aramiza aln. Yetigkinler
zaten hikdye anlatmay: boyle 6grenirler. Boylece hikdye anlatmakla,
bebek bakicihgint da birbirinden ayirmg olursunuz. Ayrica cocuklar
yetiskinleri 6rnek alirlar. Bircok yetiskin abartil oynama firsaty arar
ve cocuklar ggretmenlerinin bir tavuk gibi grdaklama sagmalhgimdan
hoslanirlar.

Bir ayricaliktir

Hikaye anlatim bir ziyafet olmaldir. Biraz zamanmizi alabilir fakat
ilk birkag hikayeden sonra cocuklar devamny isteyecektir. Eger
aptalea davranmaya baglanuglarsa, anlatmay: kesin. Cok ele avuca
sigmaz durumdalarsa, ebeveynlerden ve 6gretmenlerden yardim
isteyin.

Yer ayirin

Siz korkung hikdyeler anlatyorken bile, cocuklar kendileriyle
ilgilenildigini hissetme ihtiyact duyarlar. Yer olusturun, onlara
rahatsiz edici olmayan bir ortam verin. Terbiyeli davrananlari olaym
icine aln ve olmayanlar: hari¢ tutun.

Begendiginiz bir hikdye segin. Birkag tane cocuk bulun. Sonra derin
bir nefes alin. Rahat olun. Cocuklarm gozlerinin icine bakmn,
giiliimseyin ve aklmizdaki hikdyeyi goriin. Sonra da gordigiiniizii
onlara anlatin. Acele etmeyin fakat agirdan da almaym. Hikayeyi
bitirdiginiz zaman giiliimseyin ve asla unutmayin;

Dogru hikdye, dogru yerde ve zamanda anlatildigimda diinyay:
degistirebilecek giice sahiptir!
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Story Ot ISC 2012

[sc 2012'nin Hikéyesi

The event of last year's, 2012 International Storytelling
Conference was a story within itself. Not only did we have fairy
tale princesses, wicked witches, and handsome heroes
enchanting the Ihlas Koleji gardens, and hallways, but we also
got to know some legendary Storytellers from all around the
world. Through the magic of their words, sounds, and images,

we were inspired, and entertained.
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language to life. She also specializes in Jamaican folk-tales and asserts that
Jamaican Patswa is a living language which needs to be celebrated for its
culture, and not put down as something called, pigeon English or broken
English.

After lunch Mr. Godfrey Duncan, also known as, TUUP, graced our stage
for the second year. Coming to us from London, TUUP is an entertainer, a
poet, a musician and a storyteller. TUUP's performance was amazing, and
he reminded us that the most significant moment when retelling stories to a
classroom of children is that moment when the children's senses are
suspended like floating in mid-air between the ground and they sky.

Following TUUP came Joe Sabia, a man who showed us how to tell stories
through technology. 'I think sharing stories in the classroom is a way to
forge a deep connection between the listener and the subject material. And
our last presenter of the day was a Turkish Storyteller, named Hasan Kagan.
He took us back to the time of the Dardanelles battle in Canakkale, and
spoke about how every cloud has a silver lining, We were taken back to
another time, and Mr. Kagan stressed that is doesn't matter what cultural
differences we have, we know that stories help shape the human experience
and we all have stories in common.

And indeed everyone who attended the 2012 Storytelling Conference has a
story in common. It was a fantastic turnout, and very fun. Andin the end,
Thomas and Eren were able to return to their normal physical state. Phew!
The genie in the genie bottle must have also been thoroughly entertained,
because he let everyone go home happy.

kullanan bir hikdye ustast o. Blake, ayni zamanda Jamaika halk hikayeleri
ustalardan biri ve Patswa dilini yasatmak icin gayret ediyor.

TUUP olarak da bilinen Godfrey Duncan, 6gle yemeginden sonra ikinci kez
sahneye gikti. Konferansa Londra'dan katilan TUUP; bir sair, miizisyen ve hikdye
anlaticisi. TUUPun performanst muhtesemdi. Konugmasinda, hikdye anlatirken
yasanan en miithis anin, cocuklarin duyularinin yeryiiziiyle gokyiizii arasinda
tutsak kalarak salindigi 0 an oldugunu hatirlatt.

TUUP'tan sonra sahneye Joe Sabia geldi. Sabia, teknoloji kullanimuni ve hikiye
anlatimin birlegtiren bir konusma yapts ve soyle dedi: “Bence sinifta hikdye
anlatmak; dersi dinleyenle ders arasinda derin bir bag olusturuyor.” Son
konusmacimiz iinlii hikdye anlaticimiz Hasan Kagan oldu. Hasan Kagan, bizi
Canakkale Savagi'na gotiirdii. Ayrica “her felakette bir hayir vardn” soziinii
harika bir hikayeyle anlatt. Sahip oldugumuz kiiltiirel farkhiliklara ragmen tiim
insanhgs sekillendiren ortak hikdyelere sahip oldugumuzu da belirterek
konusmasini sonlandirds.

Gergekten de 2012 yilnda Storytelling Konferansi'na katilan herkesin ortak bir
hikayesi vardi. Eglenceli bir yolculuktu hepimiz igin. Sonunda da Thomas ve Eren,
nihayet eski viicutlarma kavugtu. Vay be! Sisenin icindeki cin de cok eglenmis
olmals ki biitiin kattimalar evlerine mutlu gonderdi.




FOREIGN LANGUAGE TEACHING
THROUGH FUN

In Ihlas College, children learn loreign language thraugh fun and sacial
interaction in classes equipped with attractive and child-safe facilities.
Specially designed story-telling reoms and CALL labs offer an effective and
fun atmosphere for language learning.
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