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) INTRODUCTION /SUNUS

The Bells

Salih Uyan

Stories are the modest teachers on earth. That's why mankind has taken
hold of stories. He has learned and taught through stories.

Foreign cultures come together in the domains of stories where they get
to know each other. There are stories which have been translated into
dozens of languages, and there are some which simply haven't. However,
that doesn't make the lesser known stories any less important.

For example, there isn't a single country on earth, which Robin Hood
hasn't been to. But the story of a father, who lives in a mountain village and
walks 10 kilometres everyday just to be able to tell his paralyzed son, who
can't go to school, what he learned at school that day, should be of equal
importance.

Wherever on earth there are breathing souls, there are stories, as well.

Each language codes the stories according to its culture. While one story
can make someone drowsy in the West, it might make someone lose sleep
in the East. Depending on the listener, a story might warm one person’s
heart in the North, or it might cause another listener to catch a chill in the
South.

While a story walks around in its best clothes on in one country, we can
see it in another country in shabby clothes.

Astory that screams the place down with laughter, in one tent where a
family is camping, might only whimper in a tent where people have just
survived an earthquake. A story can visit Hollywood for a while and at the
same time be able to hold the hands of an orphan in Africa.

There are as many stories in the world as the number of people.

Now the bells ring for stories at the International Storytelling Conference.
The phrase, “Once upon a time” roams the corridors of our school. Stories
of the past will once again enlighten our future.

Stories should not be confined to bedrooms. And we will free them!
Nothing compares to stories when it comes to education.
Because life itselfis a story.

Once there was and once there wasn't ...

Ring For Stories

Hikayeler yeryiziindeki en miitevazi gretmenlerdir. Bu yiizden hikdyelere
tutunmustur insanoglu. Hikayeyle 6grenmis, hikdyeyle ogretmistir.

Birbirine yabanci kiiltiirler hikayelerde tangir, ekingenliklerini hikdyeler
sayesinde atarlar. Onlarca dile cevrilmis klasik hikdyeler de vardir, hicbir dille
tanigmang hikdyeler de ... Ama bir hikdyenin daha az kisi tarafindan biliniyor

olmast, o hikdyenin degerini azaltmaz.

Robin Hood'un diinya iizerinde ugramadigy iilke yoktur ama Tiirkiye'nin bir
dag kéyiinde, felcli oglu okuldan geri kalmasin diye her giin 10 kilometre yol kat
edip okula giden ve aksam ogrendiklerini yatalak cocuguna anlatan babanin
hikayesi Robin Hood'dan daha az énemli degildir.

Eger bir yerde nefes alinyorsa, hikdyeler de birikiyor demektir.
Her dil kendi kiiltiiriine gore kodlar hikdyeleri. Batida uyku getiren bir hikaye,

doguda uyku kagirabilir. Veya kuzeyde insanin icini isitan bir hikdye, giineyde
iliklerine kadar dondurabilir okuyan kisiyi.

Ayni hikdye bir iilkede en siislii elbiseleriyle dolagirken, diger bir tilkeye en
pejmiirde haliyle girer.

Kamp yapan bir ailenin cadirnda kahkahalarla ortaligi gimlatan bir hikaye,
deprem bélgesindeki bir cadirda hickirarak aglar. Bazen Hollywood'a ugrar,

bazen Afrika’da yetim bir cocugun elinden tutup gezdirir.

Diinyada kag milyar insan varsa, o kadar da hikdye vardr.

Uluslararast hikdaye anlatim konferansmda hikayelerin derse giris zili aldi. Bir
varmis, bir yokmus ciimlesi artik okul koridorlarmda daha sik dolastyor. Gelecek
zamanlar, gegmis zamanl ciimlelerle aydinlantyor.

Artik cok iyi biliyoruz ki, hikdyeye yapilabilecek en biiyiik haksizlik, onu uyku
dncesi dakikalara hapsetmektir. Amacimiz hikdyeleri ozgiirligine
kavusturmaktir.

Ve artik cok iyi biliyoruz ki, egitimde hikdyenin alternatifi yoktur.

Ciinkii hayatin ta kendisidir hikdyeler.

Birvardir, bir yoktur ...

Hikayelerin Derse Giris Zili Cald

STORYING 1
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) EDITORIAL / EDITORDEN

Andrew Wright

How delighted I am to have been invited to contribute to this

first edition of “Storying!” Thank you very much!

I have realised, since I was a very young boy that stories are a
central part of my life. In spending more and more of my
professional time on stories I have begun to realise that they are
a central part of everybody's life and a central part of the life of

every society.

The importance of this centrality of stories in our lives has been
recognised by IThlas College in deciding to hold an International

Storytelling Conference in 2011 and then another in 2012.

Thlas College felt that it would be additionally enriching ifa
magazine related to the conference and to storytelling, in
general, could be published to coincide with the conference in

2012. Hereitis!

Most importantly, we have interviews with the four storytellers
contributing to the conference: Jan Blake, Godfrey Duncan
(Tuup), Joe Sabia and Andrew Wright. We are also very lucky
indeed to be able to add four more interviews with the
storytellers: Birol Given, Salih Memecan, Sunay Akin and
Rukiye Sahin. All are equally passionate about stories but come

to stories from very different backgrounds.

What a feast of stories!

And, finally, we have included a number of articles on stories
which we hope will contribute to a broadening of the

perception of stories and their role in society and in education.

We do hope you will enjoy this first issue of "Storying,"

i Welcome

Hosgeldiniz

“Storying” dergisinin bu ilk sayisina katki saglama firsati yakaladigim

igin ne kadar mutluyum bilemezsiniz. Cok tesekkiirler!

Cok kiigiik yaslardan beri hikayelerin hayatimin hep merkezinde
oldugunu fark ettim. Hikayeler iizerinde mesleki anlamda daha fazla
vakit harcamaya baslaymca da, aslinda hikayelerin herkesin
hayatinin ve her toplumun merkezinde oldugunu anlamaya

basladim.

Ihlas koleji, énce 2011 yihnda ve sonra 2012 yihnda Uluslararas:
Hikdye Anlatum Konferanslarin diizenleyerek, hikayelerin

hayatimizdaki onemini ne kadar iyi anlans oldugunu gosterd.

Ve Ihlas Koleji, konferansla ve genel olarak hikaye anlatimiyla ilgili
bir de dergi hazirlanirsa ve bu dergi 2012 konferansinda hazir olursa,
etkinligin lezzetinin bir kat daha artacagini hissetmis olmals ki, iste

ispati!

Dergimizde konferansa katki saglayan dort hikaye anlaticisiyla
roportajlarimiz var: Jan Blake, Godfrey Duncan (Tuup), Joe Sabia
ve Andrew Wright. Bu kisilerin haricinde dort farkl isimle daha
réportaj yapabildigimiz icin ok sanshyiz: Birol Giiven, Salih
Memecan, Sunay Akin ve Rukiye Sahin. Hepsi de hikdyelere esit

derecede tutkulu ama farklt alanlardan geliyorlar.
Al size bir hikaye goleni!

Ve son olarak, hikayelerin toplumdaki ve egitimdeki roliine iliskin
ufkumuzu biraz daha genisletmek icin yazilmus birkag tane

makalemiz var.

Umarim "Storying” dergisinin bu ilk sayisini zevkle okursunuz!

STORYING 3



) ISC SPEAKERS 2012 / ISC KONUSMACILAR 2012

Andrew Wright

Andrew Wright is an author, illustrator, teacher trainer and storyteller. As an author he
has published with "Oxford University Press" Storytelling with Children and

Creating Stories with Children. With "Helbling Languages" he has published,

Writing Stories (co-author David A. Hill). With "Cambridge University Press" he has
published, Five Minute Activities and Games for Language Learning and with

°
S t O rl e S "Pearson”, 1000 Pictures for Teachers to Copy. As a teacher trainer he has worked
with teachers in over thirty countries.
°
a n I 1 e As a storyteller and story maker, he has worked with approximately 40,000 students
during the last twenty years and in about twenty five countries.
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Andrew Wright

Andrew Wright bir yazar, illiistrator, 6gretmen egitmeni ve hikdye anlaticisi. Bir yazar olarak “Oxford
University Press'ten” Story Telling With Children ve Creating Stories With Children kitaplary; “Helbling

Languages'ten” Writing Stories (yardimci yazar 'David A.Hill' ile) kitabi; “Cambridge University Press'ten”

Five Minute Activities ve Games For Language Learning kitaplari; “Pearson Longman”dan da 1000 Pictures

For Teachers To Copy kitab yayimlanmugstir. Ogretmen egitmeni olarak, otuzu askin iilkede 6gretmenlerle

calismigtar.

Bir hikdye anlaticisi ve hikdye yazari olarak; son yirmi yilda yirmi bes farkls iilkede, yaklagik

40.000 6grenci ile ¢alismigtir.

How long have you been interested in writing and
telling stories?

My mother was always fond of telling me that when I was eight
years old I read the 850 unabridged pages of, “David
Copperfield”, by Charles Dickens and chuckled all the way
through. I then asked my mother, “Who writes and illustrates
books?” She told me, an author and an illustrator. I then told
her, “One day I want to be an author and illustrator.” And that is

what [ have become... and a story teller, as well!

Can you trace the path/timeline that got you to where
you are today?

Like all children I was creative in my primary school. Then, I
am so happy to say, I was lucky, in secondary school, to have an
art teacher who really cared about all great human activity. He
scorned technical tricks, and shallow decoration and demanded
that we look and think about what we were looking at and
painting. He placed us in front of the full complexity of nature,
unlike all the other teachers who selected what it was that we
should study. I am sorry for him that I don't seem to have come
very far along this great path that he placed me on but better a
centimetre of value than a meter of trivia. How important

teachers can be in a person's life!

‘What have you learned so far about the benefits of using
storytelling in the classroom that you can share with
others?

I believe that a major part of our thinking is based on narrative
and metaphorical thinking. So, I simply believe that just as you
keep fish in water so you must keep people in stories. Of

course, | have a broad view of what “story” means.

Ne zamandir hikdye anlatimi ve yazima ile

ilgileniyorsunuz?

Sekiz yaslarndayken annem bana hikdye anlatmaya cok diiskiindii.
Charles Dickens tarafindan yazilan 850 sayfalik “David
Copperfield” kitabins bagtan sona, biiyiik bir keyifle okudum. Sonra
anneme bu kitaplar kimin yazdigini ve resimlerini kimlerin cizdigini
sordum. Annem de bana “Tabi ki bir yazar ve bir illiistrator!”
cevabini verdi. Ben de anneme “Bir giin ben de bir yazar ve illiistrator
olacagim.” dedim. Ve iste geldigim yer; bir yazar, bir illiistratér, dahast

bir hikaye anlaticist...

Gegmigten bugiine izlediginiz yolu anlatabilir misiniz?

Her cocuk gibi ben de ilkokul ¢aglarmda siretkendim. Sonra
ortaokuldayken insani degerlere oldukga dnem veren bir resim
dgretmenim oldu. Bunu cok biiyiik bir sans ve mutluluk sayyorum. O,
teknik hileleri ve basit siislemeleri kiigiimser, sadece bir resme bakip
diisiinmemizi ve resim yapmamizi isterdi. Sadece ogrenmemiz
gerekeni oniimiize koyan diger dgretmenlerin aksine, bizi doganin tim
karmagasmmn icine birakuwerirdi. Fakat yine de bizi siiriikledigi yolda
yeterince mesafe alamadigim: diisiindiigiom icin ona karst
mahcubum. Ama en azidan; gereksiz seylerle yiiklii bir yolda
metrelerce ilerlemis olmak yerine, nemli degerler icin kat edilmis
birkag santimetrem var. Bir 6gretmen, bir insanin yasaminda ne

kadar da énemli olabiliyor!

Hikaye anlatiminin ders iginde kullanilmasimin yararlart
hakkinda bu giine kadar neler 6grendiginizi bizlerle
paylasabilir misiniz?

Bence, diisiincelerimizin biiyiik bir kismi hikaye formatinda ve mecazi
temellere dayaniyor. Baliklar: nasil suyun iginde tutmanmiz
gerekiyorsa insanlart da hikdyelerin icinde yasatmalyiz diye
diigiiniiyorum. Elbette hikdyenin ne demek olduguna dair olduka

genis bir goruistm var.

So, I simply
believe that
just as you
keep fish in
water so you
must keep
people

in stories.

Baliklar1 nasil
suyun i¢inde
tutmamiz
gerekiyorsa,
insanlar da
hikayelerin i¢inde
yasatmaliyiz diye
d'L‘l§'L'111'L'1)701‘L11n
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Briefly, in “hard sell” terminology, stories:

1) Motivate and engage the students

2) Are memorable and support memory of language and ideas
3) Stimulate response which may lead to rich avenues of

development.

You have travelled the globe extensively. Have your
travels changed you, or influenced your views on
education?

I have worked in about forty countries and this has been a great
privilege. At the same time it has been a shallow experience.
You have to live a long time in a country to begin to know it.
And, even then, it changes. So what you think you know may be

out of date!

In spite of this I am tempted to launch into a few
generalisations! So tempting! I don't think it is an accident that
some of Shakespeare's plays are valued in every country in the
world. When, we collect information we think is relevant we are

manifesting what we value.

Who are your inspirations?

My mother was an inspiration. She was always so curious,
always wanting to know more about everything, She always
responded positively to what I did, if she possibly could. Her
cup was always half full and never half empty. My art teacher at

school. T have mentioned him already.

Of course, I have been enriched by the great people:
Rembrandt, Shakespeare and Einstein but I have also been
enriched by less well known people who have appeared in my
life “just at the right time”. And that includes, for example, the
cleaner in my last university job in Manchester, Peggy. She
always did as good a job as she possibly could. And, isn't that
what Rembrandt did!

What advice would you give other teachers?

My advice to story tellers who are unsure of themselves is: be
yourselfbut more so. Your cup is half full and not half empty.
Do your best but really do your best. Give it all your heart and
caring. Don't moan about how poor your telling is. Why should
you be a genius? We need as many different people in society
as possible. What you are really good at may not go into the
history books but it may make a real difference to the people

around you. Have a go! Do your best!

Ozetle; hikdyeler;
1) Ogrencileri baglayict ve motive edici,
2) Hatirlanmaya deger, dil hafizasin: destekleyici, fikir verici

3) Gelisime yardimer olacak cevaplars vermeye tesvik edici nitelikte

olmalidur.

Diinyada bir ¢ok iilkesine seyahat ettiniz. Seyahatleriniz
sizi ya da egitime olan bakis aginizi degistirdi mi?
Yaklagik olarak kurk iilkede ¢aligtim ve bu benim icin ¢ok biiyik bir
ayricalikti. Ama ayni zamanda iistiinkérii bir deneyimdi. Ciinkii bir
iilke hakkinda bir seyler ogrenebilmek icin ¢ok uzun siire orada
yasamaniz gerekir. Hatta yasarken bile degisim devam eder; bundan
dolays, bildiginizi dissindiiginiiz bilgiler demode olabilir.

Ama tiim bunlara ragmen insan genellemeler yapmadan duramiyor.
Bence Shakespeare'in pek ¢ok oyununun diinyanin her iilkesinde

deger gormesi bir rastlants degildir. Bana gore; bu biiyiik kabul

-tagidigimiz tiim farkhiliklara ragmen- en azindan belli bagly

degerlerde bulustugumuzu gosterir.

Kimlerden ilham alirsiniz?

Ilk olarak annemden diyebilirim. O her zaman merak eden, her sey
hakkinda daha fazla bilgi sahibi olmak isteyen bir kisiydi. Yaptigim
her seye olumlu tepkiler verdi. Bardagin hep dolu tarafini goren bir

insandi. Ve tabi ki sanat 6gretmenim, daha dnce de bahsettigim gibi.

Elbette; Rembrandt, Shakespeare ve Einstein gibi biiyiik isimlerden de
etkilendim. Ama bu arada, hayatimn dogru zamanlarmda anlik
olarak beliren ve meshur olmayan insanlar da hayatima ok deger
katnustr. Manchester daki iiniversitede caligan temizlik gorevlisi
Peggy gibi. O her zaman yapabileceginin en iyisini yapan birisiydi.
Rembrandt'n da yaptigr bu degil miydi zaten?

Ogretmenlere ne gibi tavsiyelerde bulunursunuz?

Hikdye anlatma konusunda kendisinden emin olamayan
dgretmenlere tavsiyem; kendiniz olun ve siirlarimizi zorlayin.
Bardagin hep dolu tarafini goriin. Elinizden gelenin en iyisini
yapmaya cahsin. Biitiin kalbinizi ve dikkatinizi iginize verin. Sakin
hikaye anlatma konusunda yetersiz oldugunuzdan sikdyet etmeyin!
Sonugta bir deha olmak zorunda degilsiniz. Toplumda miimkiin
olabildigince ok cesitli insanlara ihtiyacimiz var. Belki tarih
kitaplarina gececek kadar énemli igler yapmayabilirsiniz fakat

cevrenizdeki insanlar icin gercek bir farklilik olusturmak sizin elinizde.

Don't moan
about how
poor your
telling is.
Why should
you be

a genius?

Sakin hikaye
anlatma
konusunda
yetersiz

oldugunuzdan
sikdyet etmeyin!
Sonucta bir deha
olmak zorunda
degilsiniz.
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Jan Blake

One of the leading storytellers, Jan Blake has been performing worldwide for
twenty-five years. Specialising in stories from Africa, the Caribbean, and Arabia, she

By Rachel Webster

has a well-earned reputation for dynamic and exciting storytelling. Recent highlights
include Hay Festival, Kerala and Dhaka, the World Wildlife Fund's One Planet
Leaders Programme, and the Viljandi Harvest Festival, in Estonia, where she

o collaborated with the acclaimed Cote d'Ivoire multi-instrumentalist and vocalist
OOtS ]n Kouame Sereba.
As well as performing at all the major storytelling festivals both nationally and

o internationally, Blake leads storytelling classes for emerging storytellers, gives
Sto e workshops for teachers and school children, and is currently devising a series of
teaching tools for storytelling in the EFL market.
Hikaze Anlatiminin Kokeni
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Jan Blake

Diinyanin 6nde gelen hikdye anlaticilarindan olan Jan Blake yirmi bes senedir diinyanin degisik yerlerinde

hikdyeler anlatiyor. Afrika, Karayipler ve Arabistan'da anlatilagelen hikdyelerde uzmanlasan Blake, dinamik ve

zengin anlatimiyla tin yapmus bir kisi. Son zamanlarin en dikkat ¢eken olaylarindan olan Hay Festivali, Kerala

ve Dhaka, Diinya Yaban Yasam Fonu'nun Tek Gezegen Liderleri Programi ve Estonya'daki Viljandi Hasat

Festivali'nde Blake, Cote d'lvoire addedilen miizisyen ve vokalist Kouame Sereba ile birlikte ¢alisiyor.

Ulusal ve uluslararast hikdye anlatimi festivallerinde sahne alan Blake, yeni hikdye anlaticilarmmn katildig

hikdye anlatimi siniflarinda okutmanlik yapiyor, 6gretmen ve 6grencilere yonelik seminerler veriyor ve yabanc

So Ms. Blake, how long have you been writing and

telling stories?

Well, I have only written one book. I don't really call myselfa
writer, because it was 14 years ago that I published my book.
But I have been a Storyteller for 25 years. This January will be

my 25th anniversary of performing for the first time.

How did you become a Storyteller?

I was really encouraged by another Storyteller, Ben Haggarty, to
perform more at festivals and such. Before that, I was mostly
only working with schools. But Ben Haggarty, he saw
something in me, and really encouraged me. I'll never forget the
day he put the book, “The Magic Orange Tree”, by Diane
Foxstien, into my hands and said, “Jan, you are a storyteller and

you have to do this for the rest of your life.”

When did this creative spark inside you begin? Have
you always been a performer, even as a kid?

I'm 48 I can't remember that far back! (laughs) I guess the first
time I realized that I was excited I was preforming, was when I
was in Kindergarten. We had to do a Christmas Party
performance. Thad to be a fairy. Thad to have a dress and a
wand and circle around. Twas so happy to doit. I will never

forget that day aslong as I live.

Ijust had natural thing. I don't know I just have it. I don't know
where it came from! But, I discovered much later on, that my
grandmother, who lived in a village in Jamaica, used to be the
storyteller of the village. But back then, I didn't know that.
When I met my grandmother, she was already losing her
memory. Also my father always used to tell me about his day.
He always found something interesting to talk about, and I
realized this Christmas that my mom is a really good mimic.
She can really embody people. So guess, I have a double

infusion of creativity.

dil sektoriinde hikdye anlatimi 6gretim materyalleri tasarimi yapiyor.

Evet, Bayan Blake. Ne zamandr hikdye yaziyor ve
anlatryorsunuz?

Sadece bir kitap yazdim. Aslinda kendimi yazar olarak gormiiyorum,
ctinkii kitabimi bundan 14 yil énce yaymladim. Ancak 25 yildir
hikéye anlaticisiyim. Bu Ocak ayy, ilk sahne performansimin 25, yil

déniimii olacak.

Nasil bir hikdye anlaticisi oldunuz?

Bagka bir hikdye anlaticisi olan Ben Haggarty, festivallerde ve benzer
etkinliklerde sahne alma konusunda beni cesaretlendirdi. Bundan
dnce genelde sadece okullar igin calistyordum. Ama Ben Haggarty
bende bir sey gordii ki beni acayip cesaretlendirdi. Yazar Diane
Fouxstien olan “Biiyiilii Portakal Agac” isimli kitabt elime verip “Jan,
sen bir hikdye anlaticisisin ve hayatinmn geri kalaninda bu isi

yapmahsin.” dedigi giinii asla unutamam.

Icinizdeki bu iiretken 151tk ne zaman ortaya gikt:? Hep
sanat¢t miydiniz, ¢ocukken bile?

48 yasindaymm. O kadar eskiyi hatirlayamam! (giiliiyor). Sanirim ilk
defa sahnede heyecanlandigimi fark ettigimde anaokulundaydim.
Noel gsterisi yapmak zorundaydik. Ben de bir periyi oynuyordum.
Elbisem ve sihirli degnegimle sahnede daireler ¢izecektim. Cok

mutluydum. O giinii hayatim boyunca unutamam.

Sahip oldugum yetenek dogal bir sey. Nasil oldugunu bilmiyorum
ama icimde var iste. Nereden geldigini bilemiyorum. Uzun yillar
sonra fark ettigim bir ey var gerci. Jamaika'daki bir kéyde yagayan
biiyiikannem de kdyiin hikaye anlaticistymis. Ama o zamanlar bunu
bilmiyordum. Biiyiikannemle tamistigimda o, coktan hafizasin
kaybetmisti. Babam da hep kendi zamanlarindan bahseder ve siirekli
anlatacak ilging bir seyler bulurdu. Bu Noel'de annemin mimiklerinin
cok iyi oldugunu fark ettim. Gergekten insanlart bir araya
getirebiliyor. Gordigiiniz gibi ¢ift yonlii bir iiretkenlik nasip olmus

bana.

I'll never forget
the day he put
the book, “The
Magic Orange
Tree”, by Diane
Foxstien, into
my hands and
said, “Jan, you
are a storyteller
and you have to
do this for the
rest of your life.”

Yazari Diane
Foxstien olan
“Buyula Portakal
Agacr” isimli kitabs
elime verip “Jan,
sen bir hikaye
anlaticisisin ve
hayatinin geri
kalaninda bu isi
yapmalsin,”

dedigi giind asla
unutamam.
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It sounds like your family was very engaging and
supportive. Are there any other people who are
inspirations for you?

Yes, most definitely. There was a Jamaican Storyteller named,
Louis Bennet. She died in 2006. What was interesting about
her was she told stories in the Jamaican vernacular. She was one
of the first people to write and be published in this vernacular
and to assert that Jamaican Patswa is actually a living language.
Its is not slang, Its is not broken English or pigeon English, it is
the Jamaican language. Alright, the language of the schools
might be British English or American English, but the language

of the people is Jamaican Patswa .

My mom and dad grew up with her in Jamaica. As I started to
become more and more confident in speaking Jamaican Patswa
athome, I found myself telling folk tales. My mom would say,
“You are just like Ms. Lou!” That was what people called, Ms
Louise Bennet, when she was a Storyteller. So I grew up with
this knowledge that it was very important to be a part of
Jamaican culture, and the fact that my mom was equating me

with Jamaica's greatest storyteller. That made me feel good.

In 2005, Ihad the great good fortune, to present at a storytelling
conference in Toronto. Ms. Bennet lived there at the time and
they arranged for me to meet her. I went to her house and I'was
so excited that I literally had to remind myself that she was just a
human being, like me. She was 86 at that time. I spent a lovely
2 hours with her and managed to tell her a story that she had
never heard. I'was quite proud of that. For some of the other
stories, she joined in and she sang with me. It was great. It was

really great. She was a great influence.

Wow! That's amazing! How great to actually meet one
of your storytelling idols! You mentioned, that when
you met Ms Louis Bennet, you told stories together. Is
that what storytellers generally do when they get
together? Do you all tell stories to each other?

The only time I am in the presence of other storytellers is when
Tam at festivals. There is one in Belgium every year called the
Alden-Biesen Festival. It takes place in a beautiful old medieval
castle. There you have many storytellers sharing stories across
the table. For example, there's Tuup. I'have performed with
himalot, and it's great. This one time there was almost like a
standoff between us. He would tell stories about men and

would tell stories about women.

Oyle anlagilyor ki aileniz gok merak uyandiran ve
destekleyen bir yapidaymus. Size ilham kaynagi olan

baskalari da var mi?

Evet, kesinlikle. Louis Bennet adinda Jamaikaly bir hikdye anlaticis
vards. 2006 yshnda vefat etti. Ilging olansa hikdyelerini Jamaika'nin
yerli dilinde anlatmasyd. Jamaika Patswa dilinin canli bir dil
oldugunu soyleyen ve bu dilde kitap yazip bastiran ilk kisiydi. O,
Patswa dilinin avam simifinin kullandig bozuk bir Ingilizee den ibaret
olmadigini gosterdi. Okullardaki 6gretim dili, Ingiliz veya Amerikan

Ingilizcesi olabilirdi. Ama insanlarin konustugu dil Patswa olmaliyd.

Annem ve babam onunla birlikte Jamaika'da biyiimiigler. Ne
zamanki evde Jamaika Patswa dilini daha dogru ve kendimden emin
bir sekilde kullanmaya bagladim, kendimi halk hikayeleri anlatirken
buldum. Annem derdi ki: "Sen tipki Bayan Lou gibisin.” Bayan Lou,
insanlarm Bayan Louise Bennet'i hikaye anlaticistyken ¢aging
bicimleriydi. Boylece bu bilingle biiyiidiim. Yani Jamaika kiiltiiriiniin
bir parcast olmak ve annemin beni Jamaika'nin gelmis gecmis en iyi
hikdye anlaticisina benzetmesi ok énemli seylerdi. Kendimi iyi

hissetmemi saglyordu.

2005 yilinda talihim dondii ve Toronto'daki bir hikdye anlatim
konferansinda gorev aldim. Bayan Bennet o zamanlar orada
yastyordu ve bir sekilde onunla tanisma firsat yakaladim. Evine
gittigimde o kadar cok heyecanltydum ki kendime, onun da benim gibi
bir insan oldugumu hatirlatip durdum. O tarihte 86 yagindayds.
Birlikte cok keyifli bir 2 saat gecirdik ve kendisine daha once highir
yerde duymadigt bir hikaye anlattum. Bundan dolay: cok
gururlanmustim. Diger bazi hikayelerde bana katild: ve bazi sarkilara

eslik etti. Muhtesemdi, gercekten muhtesem... Cok etkileyici bir insandh.

Vay canna! Miikemmel! Hikdye anlaticist idollerinizden
birisiyle tanigmaniz olaganiistii! Bayan Louis Bennet'le
tamstigimizda birlikte hikdyeler anlattiinizi soylemistiniz.
Hikdye anlaticilarinin bir araya geldiklerinde genelde
yaptiklari bu mu? Hep birbirinize hikdyeler mi
anlatirsiniz?

Diger hikdye anlaticlartyla oldugum tek zaman festival zamamdir.
Belgika'da her yil diizenlenen Alden-Biesen Festivali bunlardandr.
Eski ve giizel bir ortagag satosunda gerceklesir. Orada pek cok hikdye
anlaticist bir masa etrafinda hikdyeler anlatirlar. Ornegin Tuup var.
Onunla cok defalar sahneye giktim ve bu harika bir sey. Aramizda
gizli bir anlagma var gibi. O erkekler hakkinda hikayeler anlatir, ben
de kadinlar hakkinda anlatirm.

So I grew up
with this
knowledge that
it was very
important to be
a part of
Jamaican
culture, and the
fact that my
mom was
equating me
with Jamaica's
greatest
storyteller.
That made me

feel good.

Jamaika
kiilttiriiniin bir
pargast olmak ve
annemin beni
Jamaika'nin
gelmi§ gegmis en
iyi hikaye
anlaticisina
benzetmesi cok
onemli seylerdi.
Kendimi iyi
hissetmemi

saglyordu.
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How can storytelling aid in education? What do you
think is the most significant benefit of using stories in
the classroom?

Well, as far as the relationship between the teacher and the
students is concerned, the teacher has to allow themselves to let
go and really tell a story from the heart. As a teacher, you have
to demonstrate that language is alive. It's not dead. It's not flat
ona page. Itsalive. That is what storytelling allows for. It's
difficult to learn a language if it can't be brought to life. It's easier
for a student to learn a language if the teacher can demonstrate

that that language is alive. Storytelling equals living language.

Finally, if you had one wish for your professional career
what would it be?

I don't know, maybe make more money... I don'tknow I don't
think about it like that. I would like to find more interesting and

exciting ways to bring stories to books.

Well, thank you very much for meeting with us today.
It was truly an honour to meet you and I am really
looking forward to seeing you perform at the 2012

International Storytelling Conference.

12 STORYING

Hikaye anlatimi egitimi nasil destekler? Sinifta hikdye
kullaniminin en 6nemli faydast nedir sizce?

Ogretmen ve grenci arasmdaki iliski ele alindiginda, 6gretmenler
kendilerini serbest birakmaly ve hikdyeleri yiirekten anlatmalidir.
Bir 6gretmen olarak dilin canly oldugunu gostermelisiniz. Dil élii
degildir. Bir sayfadaki gibi diiz degildir. Yasamaktadir. Hikaye
anlatimmin yaptigr da budur. Eger hayata gegirilemiyorsa bir dili
dgrenmek cok giictiir. Eger gretmen, dilin yagadigin gosterebiliyorsa
dgrenci igin o dili igrenmek daha kolaydir. Hikdye anlatimi yagayan
dile esittir.

Son olarak, profesyonel kariyeriniz igin bir dileginiz
olsaydi bu ne olurdu?

Bilmiyorum, daha cok para kazanmak belki ... Gergekten
bilemiyorum, ciinkii bu sekilde hi¢ diisiinmedim. Herhalde hikayeleri

kitaplagtirmanin daha ilging ve heyecanh yollarint bulmak isterdim.

Bizimle bugiin burada goristiigiiniiz igin ¢ok tesekkiirler.
Sizinle tanigmak bizim i¢in biiyiik bir onurdu. Sizi 2012
Uluslararast Hikdye Anlatimi Konferansi'nda sahnede

gormeyi dort gozle bekliyoruz.

As a teacher,
you have to
demonstrate
that language
is alive. It's
not dead. It's
not flat on a
page. Its alive.

Bir 6gretmen
olarak dilin canl
oldugunu

O
gostermelisiniz.
Dil 6l degildir.
Bir sayfadaki gibi

g

diiz degildir.

samaktadr.
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Godfrey Duncan
Godfrey Duncan (known as Tuup worldwide) lives in London. He thought he would
be a welder, but soon found his voice reading his poetry at international poetry events

from an early age.

He studied with The "West London Storytelling Unit" for about 5 years and then

The went on to form his own group called "Tellers of Time" working with an Indian
Dancer. (Flora Devi.)

I OSSibilitieS Of In 1998, he made a small film entitled "Fireflies and Stars." He is also the lyricist and
front man of a techno-dance band called Transglobal Underground, who have their
8th Album soon to be released.

[ ] [ ]
Imagmatlon Tuup has been telling stories for 28 years or more.

Hayal Giictintin Sinurlar
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Godfrey Duncan

Godfrey Duncan (diinya ¢apinda TUUP olarak biliniyor) Londra'da yasiyor. Kaynakg: olacagin

zannederken geng yastan itibaren uluslararas: siir etkinliklerinde siir okurken buldu kendisini.

Yaklasik S y1l “Bati Londra Storytelling Birimi”nde ¢alistiktan sonra, Hindistanl bir dansgi olan
Flora Devi ile “Tellers of Time” adiyla kendi grubunu kurdu. 1998'de “Fireflies and Stars” isminde
bir film gekti. Sarki sozii yazarhgi da yapan Tuup, 8. albiimii yakin zamanda ¢ikacak olan

“Transglobal Underground” adli tekno-dans grubunun solisti ayni zamanda.

Tuup 28 yildan fazla bir zamandur hikdye anlatiyor.

Could you tell us about yourself please?

I apprenticed as a welder working on platforms for oil-rigs and
making spiral staircases. It was a job that I greatly enjoyed doing.
I'had hopes of becoming an under-water deep sea diver welding
oil-rig piping. I was always writing down my poems and
thoughts and I was part of a school band. I was also part of The
Atrican-Caribbean community that was looking at writers

writing in their own local language.

How long have you been interested in writing and

telling stories?

I have been interested in writing and re-telling stories since my
childhood. I remember my grandmother or other family
members telling stories to me and my brother and sister. Those
stories really captured my imagination and propelled me into a
world of infinite imaginative possibilities. Then I joined the
West London Storytelling Unit, based in London run by Ben
Haggarty and Daisy Kebbel.

When exactly did you decide to be a storyteller?
When I had seen a Guyanese storyteller named Mark

Matthews who was the best teller I had ever seen or heard.
started to follow his lead and apprenticed myself to him as his
student. Mark Matthews is one of Guyana's best known poets

and storytellers and so he became my teacher.

What is the most significant benefit of using stories in

the classroom for you?

The most significant use of retelling stories to a classroom of
children is that for a moment the children's senses are

suspended like floating in mid-air between the ground and the

A

Bize biraz kendinizden bahsedebilir misiniz Litfen?
Sarmal merdiven insasinda ve petrol kulelerinin tepelerinde
kaynakgilik yapmak iizere cirak olarak caligtim. Yapmaktan ok
zevk aldigim bir isti. Derin deniz kaynakeist olup sularin
derinliklerindeki petrol kuyularinda calismak gibi hayallerim vardi.
Her zaman siirlerimi ve diigiincelerimi bir kenara yazardim ve okul
korosunda da rol aliyordum. Ayni zamanda kendi dillerinde
hikayeler yazabilecek kisilerin bir araya geldigi Afrika-Karayipler
toplulugunun da bir iiyesiydim.

Hikdye yazma ve anlatma konusuyla ne kadar siiredir
ilgileniyorsunuz?

Hikaye yazimive anlatimyla cocuklugumdan beri ilgileniyorum.
Biiyiikannemin ve diger aile iiyelerinin bana ve kardeglerime hikdye
anlattiklarins hatwlyorum. Iste hayal giiciimii ele gegiren ve beni
hayal giiciiniin sonsuz imkanlariyla dolu diinyasina iten bu
hikayelerdi. Sonra, Londra'da bulunan ve Ben Haggarty ve Daisy
Kebbel'in yiirittigii Bat Londra Storytelling Birimi'ne katildim.

Tam olarak ne zaman bir hikdye anlaticisi olmaya karar
verdiniz?

Goriip gorebilecegim, duyup duyabilecegim en iyi anlatic, Guyanals
hikdye anlaticis Mark Matthews'i tamdigimda karar verdim.
Kendimi onun égrencisiymis gibi yetigtirerek onun adimlarini takip
etmeye bagladim. Mark Matthews, Guyana'nin bilinen en iyi sairi ve

hikdye anlaticistyds ve benim de hocam olmustu.

Sizce simiflarda hikdyelerin kullanmilmasinin en onemli
faydasi nedir?

Cocuklarin bulundugu bir smifta hikdye anlatmanin en kayda deger
noktast sudur: Cocuklarmn hisleri, suurlar: gok kubbe ile yerkiire
arasida asil kalmis gibidir ve zihinlerinde her sey inamlabilir ve

miimkiindiir. Cocuklar, bu anlatici ve dinleyici arasindaki verimli

The most
significant use
of retelling
stories to a
classroom of
children is that
for a moment
the children's
senses are
suspended like
floating in
mid-air between
the ground and
the sky, all is
believable and
all is possible,
in the mind of

a child.

-
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Cocuklarn
bulundugu bir
sinifta hikaye
anlatmanin en
kayda deger
noktasi sudur:
Cocuklarmn hisleri,
suurlar gok kubbe
ile yerkiire arasinda
asil kalnus gibidir
ve zihinlerinde her
sey inanilabilir
ve miimkiindiir.

STORYING 15



) ISC SPEAKERS 2012 / ISC KONUSMACILAR 2012

sky, allis believable and all is possible, in the mind of a child.
Children benefit from this enriching agreement between the
teller and the listener and together they travel the road of “Once
Upon A-Time”. Educationally, it helps children to form pictures
in their “mind's eye” and helps in the development of their

understanding,

Do you believe that storytelling can be used in every

aspect of life, not only at home or at school?

Yes, storytelling can be used in most aspects of life. T used to tell
the children in my group that storytelling is very important in
life, whether you want to be a doctor, policeman/woman,
teacher, dancer, road sweeper and so on, in fact, all manners of
work requires a person to retell their story. Even when the
husband comes home from work or the child from school, the

question is, "How was your day?” and with that a story is about

to be told.

You have travelled the globe extensively. Have your
travels changed you, or influenced your views on

education?

Yes, I have travelled the world sharing the stories that I know.
Travelling has changed my views in way of understanding that
all children should have free education supported by their
governments and that all children, need time and patience to
enjoy the education that their government offers. I have
travelled to Iran, Africa, Caribbean and Norway. What I have
learnt is that children all over the world smile and are
welcoming, Children all over the world love to listen to

captivating stories told by a good storyteller.

Who are your inspirations?

My inspiration for retelling traditional tales: Mark Matthews,

Ben Haggarty, reading a good book and watching a good film.

‘What advice would you give other aspiring teachers?

The best advice I could give to teachers working with children
would be to listen, be patient and learn how to retell a good,

traditional, captivating, creative, imaginative story.

Thanks a lot.
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anlagmadan cok faydalanirlar ve birlikte “Bir Varmug, Bir Yokmus”
yollarinda seyahate gikarlar. Egitim yoniinden ise hikayeler, anlatilan
kavramlar: “zihin gozlerinde” canlandirabilmelerine yardimer olur ve

kavrama kabiliyetlerini gelistirir.

Hikdye anlatiminin sadece evde, okulda degil de hayatin
her alamnda kullanabilecegine inantyor musunuz?

Evet, hikaye anlatimi hayatin pek ok alaninda kullamlabilir. Bunu
grubumdaki cocuklara hep anlatirdim; ister doktor, polis, ogretmen,
dansg, ister yollari siipiiren belediye isgisi olun, hikdye anlatim
hayatta biiyiik 6nem arz eder. Aslinda her meslek kendi hikayesini
anlatacak bir insana ihtiya¢ duyar. Hatta bir adam isten eve
geldiginde veya bir cocuk okuldan dondiigiinde onlara, *Giinin nasil

gecti?” sorusu sorulur ve iste 0 an bir hikdye anlatilmak iizeredir.

Diinyamin bircok yerini gezdiniz. Gezileriniz sizi hig
degistirdi mi, veya egitim hakkindaki goriislerinizi etkiledi
mi?

Evet, bildigim hikayeleri anlatarak diinyay: dolastim. Seyahat etmek
diigiincelerimi, tiim cocuklara devlet tarafindan ticretsiz egitim
verilmesi gerektigi ve cocuklarin da bu egitimin tadini gikarabilmek
icin zamana ve sabra ihtiyact oldugu yoniinde degistirdi. Iran'a,
Afrika'ya, Karayipler'e ve Norvege gittim. Tiim diinyada, cocuklarin
tebessiim ettiklerini ve bizi sicak karsiladiklarin gérdiim. Dimnyanmn
her yerinde cocuklar, iyi bir hikdye anlaticis: tarafindan anlatilan

biiyiileyici hikdyelere bayilirlar.

Itham aldiginiz kisiler kimlerdir?

Geleneksel hikdye anlatiminda itham aldigim kigiler: Mark Mattews,
Ben Haggarty, okudugum kaliteli bir kitap ve izledigim kaliteli bir
Sfilmdir.

Diger hevesli 6gretmenlere neler tavsiye edersiniz?
Cocuklarla calisan 6gretmenlere verebilecegim en iyi tavsiye,
dinlemeleri, sabirls davranmalary ve bityileyici, geleneksel, kaliteli, ve
hayal giiciinii zenginlestiren bir hikdyenin nasil anlatilacagini

dgrenmeleridir.

Cok tesekkiir ederiz.

The best
advice I could
give to teachers
working with
children would
be to listen, be
patient and
learn how to
retell a good,
traditional,
captivating,
creative,
imaginative

story.

Cocuklarla
caligan
ogretmenlere
(@,
verebilecegim en
S
iyi tavsiye,
dinlemeleri, saburlt
davranmalar ve
bytleyici,
geleneksel, kaliteli,
ve hayal glictini
[©®
zenginlegtiren bir
ginles
hikéyenin nasil
anlatilacagini
O

ogrenmeleridir.
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Joe Sabia

Joe Sabia is a San Francisco-based storyteller, a digital remix artist and an
international pun champion. He is also a full time independent conceptor, creator,

St O ellin consultant, collaborator, and curator.

g While a student at Boston College, Sabia started his digital career in 2005 as the
creator of the web show The BC, a nationally recognized spoof of The OC which
featured cameos from Tim Russert, Doug Flutie, and Jared Dudley. The show landed

Ou him a job as one of the founders of HBO Lab, an experimental interactive arm of

HBO in Los Angeles. Sabia's most notable creation was Seven Minute Sopranos, a
viral video recap of all the seasons of The Sopranos.

I eC l I I Ology Joe Sabia is also known as the iPad storyteller after his interesting talk on TED.

Hikaye Anlatiminda Teknoloji Kullanimi
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Joe Sabia

Joe Sabia, San Francisco'da yasayan bir hikaye anlaticy, dijital remix sanatcisi ve uluslararasi cinas (kelime

oyunu) sampiyonu. Bununla birlikte tam zamanh bagimsiz bir diisiince adami, damgman, is ortag: ve patron.

Sabia, 2005'te Boston Universitesinde 6grenciyken dijital kariyerine The OC'nin tiye alindigt ve Tim Russert,

Doug Flutie ve Jared Dudley'in kiigiik skeglerinin yer aldig bir web show olan The BC ile adim atti. Bu program
sayesinde HBO 'nun deneysel interaktif kolu olan HBO Lab'de ¢calisma firsati buldu. Sabia'nin en muteber /
dikkate sayan calismas: 7 dakikada Sopranos dizisinin tiim sezonlarini anlattigi “Seven Minutes Sopranos”

videosudur. Sabia 2007'de ise, Austin Teksas'ta diizenlenen uluslararast cinas sampiyonasinykazands.

Joe Sabia TED konferanslarinda yaptig, ¢ok ilgi goren konusmasi nedeniyle iPAD'li hikdye anlaticisi olarak da

biliniyor.

For our readers who are unfamiliar with you, can you

tell us about yourself please?

My name is Joe Sabia and I am a video producer and director
and a creative consultant. I studied at Boston College where I
moved to the west coast to work at HBO, founding their digital
lab. Tleft HBO to pursue a gaming start up which was acquired
by NewsCorp. I then started a creative consultancy specializing

in viral videos and innovative storytelling,

How long have you been interested in writing and
telling stories?

I've been interested in communicating my stories through
video for about 7 years now. This has been because of the
growth of online video sharing sites like YouTube, which allows

people to pass along the stories with great ease.

The day I realized I wanted to be a storyteller came on October
13th, 2005. T was a student at Boston College, premieringa TV
show I made to a sold out audience. Seeing the audience
entertained in one big room was just too addictive to stop there.
It made me realize many things about entertainment, mainly
that Iloved it, I was good at it, and there was a high demand for
it. I officially abandoned my pursuit of Law School and headed

out to Los Angeles as a result.

But even further back, I think about all those times I didn't go
outside on beautiful days in my childhood. What was I doing?
Playing video games! I proudly proclaim video games as a
tremendous foundation for creative exploration and nurturing

of imagination.

Interesting! How can we relate this to the classroom
and what do you think the benefits would be?

[ think sharing stories in the classroom is a way to forge a deep
connection between the listener and the subject material. Very

often, a good story puts a human face or real emotion onto

Sizi tammayan okuyucularimiz igin biraz kendinizden
bahseder misiniz liitfen?

Ismim Joe Sabia. Prodiiktsr, yonetmen ve yeniliki dangmanim.
Boston Kolejinde egitim gordiim ve dijital laboratuarlarmmn kurucusu
oldugum HBO'da calismak icin Bati Kiyisi'na tagimdim. Sonra da
News Corp'un sahip oldugu bir oyun sirketinde ise baglamak icin
HBO'dan da ayrildim. Daha sonra cesitli video ve yenilikei hikdye

anlatiminda uzmanlasan yenilik¢i damsmanlik gorevime bagladim.

Ne kadar siiredir hikdye anlatimi ve yazimina ilgi
duymaktasimiz?

7 yildir video teknolojisini kullanarak hikdye anlatimiyla
ilgileniyorum. Bu da insanlarm biiyik bir kolaylikla kendi
hikdyelerini yaymlamasina imkan veren video paylagim sitelerinin

artmasi sayesinde oldu.

Hikaye anlaticisi olmak istedigimi anladigim tarih 13 Ekim 2005 tir.
Biletlerinin hepsi satilip tikenmis olan bir TV programummn galasini
yaptigimda, Boston Universitesinde ogrenciydim. Biiyiik bir odada
seyircinin eglendigini gormek o kadar bagimhlik yapan bir seydi ki
artik duramazdim. O zaman eglence sektoriiyle ilgili birok seyi iyi
anladim; bu isi seviyordum, iyiydim ve yogun bir talep vard. Sonug
olarak hukuk fakiiltesine devam etmekten vazgecip Los Angeles'a
dogru yola koyuldum.

Fakat daha da eskiye gittigimde, o giizel havalarda disar gkmadigim
giinler geliyor aklima. Ne yaptyordum? Bilgisayar oyunlari
oynuyordum! Bu oyunlarm, iiretkenligin kefi ve hayal giiciiniin

beslenmesi icin muazzam bir temel sagladigin gururla séyleyebilirim.

Sinifta hikdye anlatim tekniginin kullaniminin en belirgin
yarari nedir sizce?

Sunifta hikdye anlatmak, dinleyiciyle ve ders arasinda derin bir bag
kurulmasnt saglar. Iyi bir hikdye genelde 6grenilen seye bir iz ifadesi
ya da gercek bir duygu ekler. Bazen Amerika yerlilerini anlatirken

Kizilderili Yagmur Dansgilari'nin online videolarmi bulursunuz,

Very often,

a good story
puts a human
face or real
emotion onto
what's being
learned.
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enelde ogrenilen
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seye bir ytiz ifadesi
ya da gergek
bir duygu ekler.
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what's being learned. Whether it's finding online videos of
Indian rain dances when learning about Native Americans, or
bringing in veterans to speak to students on Veterans day when
learning about World War II. Education that is taught from the
heart and from experience is a lot more exciting than a dusty old
textbook.

Do you believe that storytelling can be used in every
aspect of life, not only at home or at school? Can you
explain that?

It's already happening, People write blogs to update readers on
life. People tweet on Twitter to sometimes update people alittle
too much about the minutiae of everyday life. We live ina
culture that allows us to participate in the creation of content.

We are all storytellers in a way.

Who are your inspirations?

My creative inspiration comes primarily from other artists
doing really cool things. Living in New York City has opened
my eyes to a whole community of artists getting by on the most
amazing of means. Music. Crafts. Video work. Everyone here is

so talented, and they work really hard.

If you had three wish for your professional career what
would it be?

1) Continue to create things people want to see.

2) Work with as many talented artists as possible.

3) Use my work to support a cause bigger than myself.
IfI can achieve at least two of these three, I'l be happy.

What advice would you give teachers who'd like to use
storytelling in the classroom?

Teachers should not be afraid to use methods that are different
and irreverent. Relate to whatever generation your teaching,
Don't be averse to using technology in the classroom if you are
teaching an audience more prone to exist on smart phones and
laptops. How can kids like that relate to textbooks and
textbooks alone? Technology is their language. Learn how to

speakit!

But we all know another answer to this question lies in our own
personal experience, in all of those years we spent in the
classroom ourselves. Those teachers that stand out are the ones
who really cared how we were, how we felt. When a teacher
becomes a mentor, things stick. Things make sense. And if we're
lucky, those seemingly small classroom moments are what we
think about — every now and then — decades later. Those are

the moments that shape us.

Thank you very much for your great comments about
teaching and life in general.
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bazen de Gaziler Giiniinde 2. Diinya Savasi'ndan bahsederken
dgrenciler ile konusmak iizere simifa gazileri davet edersiniz. Yiirekten
ve tecriibelere dayanarak verilen egitimin, tozlu ve eski ders

kitaplarindan ¢ok daha heyecan verici olacagr muhakkaktir.

Hikdye anlatiminin sadece evde ya da okulda degil de,
hayatin her alaninda kullanilabilecegine inaniyor
musunuz? Bunu agiklar misiniz?

Zaten kullamliyor. Insanlar yasam hakkinda okuyuculara yeni
bilgileri aktarmak iin bloglar yaziyor. Gimliik hayata iliskin kiigik
ayrmtilar hakkinda digerlerini bilgilendirmek igin tweet atiyorlar.
Icerigi kendimizin olusturmasina imkan saglayan bir kiiltiir icinde

yastyoruz yani. Hepimiz bir anlamda hikdye anlaticlariy.z.

Ilham kaynaklarimiz kimler?

Uretken olmam saglayan ilhami éncelikle harika igler yapan diger
sanatgilardan aliyorum. New York'ta yagiyor olmam, geimini
saglamak icin farkly alanlarda mikemmel isler yapan bir sanatg
toplulugunu gormemi saglads. Miizik, el sanatlary, film sektorii...
Buradaki herkes cok yetenekli ve gercekten siki caligiyorlar.

Profesyonel kariyeriniz igin ii¢ dileginiz olsa, bu ne olurdu?
1. Insanlarmn gormek istedigi seyleri olusturmaya devam etmek,

2. Miimkiin oldugunca fazla sayida yetenekli sanatgiyla calismak,

3. Kendimi agan biiyiikliikteki amaglarimi desteklemek icin isimi
kullanmak.

Bu 3 nedenden en az 2 tanesini bagarabilirsem mutlu olacagim.

Simifta éykiilendirme yontemini kullanan 6gretmenlere
neler tavsiye ederdiniz?

Ogretmenler farkly ve sira disi olan metotlart kullanmaktan
cekinmesinler. Ogrettiginiz neslin ozelliklerini 6grenip ona gore
iletisim kurun. Diziistii bilgisayarlar ve akilli telefonlara daha cok
egilimi olan bir kitleye hitap ediyorsaniz, smifta teknoloji kullanimmna
kargt olmaym. Cocuklar sadece ders kitaplarna bagh kalmaktan
nastl hoglanabilirler? Teknoloji onlarin dili. Oyleyse teknoloji dilini

nasil kullanacagimzi dgrenin.

Fakat hepimiz, sifta yasadigimiz onca yillik tecriibeye dayanarak
bu soruya verecegimiz baska bir cevap oldugunu da biliyoruz.
Hayatimizda on plana gikan 6gretmenler, hep nasil oldugumuzu ve
neler hissettigimizi gercekten Gnemseyen 6gretmenler olmugtur. Bir
dgretmen mentorluk yapmaya bagladiginda bircok sey hallolur.
Eylemler anlam kazanmaya baglar. Ve eger sanshysak, kiigitk zaman
dilimleri olarak algiladigimiz okul hatwralar, uzun yillar sonra bile
siirekli hatwrladigimuz anlar haline déniigiir. Bizi sekillendiren okulda

yasadiklarmzdir.

Egitim ve genel olarak hayat hakkinda yaptigimz
miikemmel yorumlar igin tesekkiir ederiz.

Education that is
taught from

the heart and
from experience
is a lot more
exciting than

a dusty old
textbook.

Yiirekten ve
tecriibelere
dayanarak verilen

egitimin, tozlu ve
(®

eski ders
kitaplarindan ¢ok
daha heyecan
verici olacag
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Hasan Kagan

Hasan Kagan was born in 1957, in Incesu, Kayseri. In his early ages, he moved to
Istanbul from Kayseri with his family. Meeting with Oguz Aral in his elementary years

changed his life. In that term, he had displayed his sense of humour in “Girgir”
e O e Magazine for 15 years. The comic strips "Essek Herif" and "Cork" drawn by him were

among the most loved by readers.

f S '
O t O r 1 e S Kagan was a columnist in the 1990s and published a humourous magazine named

° ° “Keskin Ustura”. He played the character of Heredot Cevdet which turned into a
ln S O Cl e t social phenomenon in a series named as “Ekmek Teknesi.”
; He currently plays in “Babam I¢in,” a series on TRT 1.

Hikavelerin Toplumdaki

=~ P
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Hasan Kagan

1957 yilinda Kayseri'nin Incesu ilgesinde dogmustur. Kiigiik yasta ailesiyle Kayseri'den Istanbul'a gelmistir.

Ortaokul yillarmda Oguz Aral'la karsilasmastyla hayati farkly bir anlam kazanmgtir. O donemdeki mizah

anlayisin 15 yil boyunca “Girgir” dergisinde sergilemistir. “Girgir'da” ¢izdigi bant karikatiirleri “Egsek Herif” ve

“Cork” en sevilen bant karikatiirler arasina girmistir.

Ayrica 90'l yillarda kége yazarhigt da yapmg ve “Keskin Ustura” isminde bir mizah dergisi yaylamigtir.

“Ekmek Teknesi” dizisinde bir fenomen hdline gelen “Heredot Cevdet” karakterini canlandirmigtir.

Many people loved and became a fan of “Heredot
Cevdet” and this character is a storyteller. Did you have
an aim to show people what “meddah” was like by
writing and playing this character?

Maybe we didn't make detailed plans for it but this character
revealed how much Turkish people loved listening to stories. It
showed that we have been far away from the tradition of
storytelling for along time. It's high time we realized the
importance of stories in our lives. Stories connect generations
and remind us of the values we should have. When we know
someone's story, we can't help but like them. It doesn't matter
what cultural differences we have, we all have stories in

common.

Do you find storytelling useful from the educational
point of view?

Teachers should understand how storytelling taps into our
imagination, engages students and inspires amazing
achievements. Time passes quickly with stories and goes really
fast by stories. Because the kids can find a world in which they
belong to. And when supported with illustrations, stories
become much more effective. Even when you are talking about
something serious, if you give examples from your daily life, it

becomes much more attractive to the audience.

One of our teachers at our school used your videos
from “Ekmek Teknesi” for history lessons and he thinks
it's a great educational tool. Have you received such
responses from other teachers so far?

Of course. Many teachers told me that they wished they could
teach history in the classroom the way I did in Ekmek Teknesi.
And I realize that more and more teachers use storytelling in the

classroom to make the learning atmosphere more effective and

Halen TRT1'de yayinlanan “Babam I¢in” adli dizide oynamaktadur.

Bir¢ok insan “Heredot Cevdet” karakterinin fanatigi oldu

ve bu karakter bir hikdye anlaticisi. Bu karakteri yazarken
ve oynarken insanlara “meddah”in ne oldugunu gostermek
gibi bir amacimiz var miydi?

Detayli bir plan yapmadik belki ama sonugta bu karakter, Tiirk
insaninmn hikdye dinlemeyi ne kadar ¢ok sevdigini ortaya ¢ikard.
Ayrica hikdye anlatma geleneginden uzun yillardir ne kadar uzak
kaldigimzi da gosterdi. Artik hikayelerin hayatimizda ne kadar
dnemli bir yer kapladigmn bir sekilde hatirlamak gerekiyor. Hikayeler,
nesilleri birbirine baglar ve sahip olmamiz gereken degerleri hatirlatir
bize. Ve birisinin hikdyesini bildigimiz zaman, o insant seomemiz
daha kolay olur. Ortak hikayelerimiz varsa sahip oldugumuz

kiiltiirel farkliliklar bir onem arz etmez.

Egitim agisindan baktiginizda hikdye anlatimini faydal
buluyor musunuz?

Ogretmenler mutlaka hikaye anlatimunin hayal giiciimiizii ne kadar
gelistirdigini, 6grencilerin ilgisini nasil gektigini ve inamlmaz
basarilara ilham kaynagr oldugunu anlamali. Hikdyelerle zaman da
cok hizl akar. Ciinkii cocuklar, ait olduklar bir diinya buluyor
hikdyelerde. Hele resimlerle desteklenen hikdyeler cok daha cekici bir
hale geliyor. Cok ciddi bir seyden bahsederken bile hayatimzdan bir
drnek verdiginizde, insanlarin sizi daha dikkatli dinlemeye bagladigin

gorursuniiz zaten.

Okulumuzdan bir 6gretmen Ekmek Teknesi'ndeki
videolarimzi tarih derslerinde kullanmis ve bu videolarin
miikemmel bir egitim araci oldugunu diisiiniiyor. Baska
ogretmenlerden de benzer tepkiler aldiniz mi?

Elbette. Bircok dgretmen derslerini, Ekmek Teknesi dizisinde benim
anlattigim gibi anlatmak istedigini belirtti su ana kadar. Ogrenme
ortamint daha etkili ve eglenceli bir hale getirmek icin hikaye anlatim

teknigini kullanan 6gretmenlerin giderek cogaldigin fark ediyorum.

It doesn't
matter what
cultural
differences

we have, we all
have stories

in common.

Q@

Ortak hikayelerimiz
varsa sahip
oldugumuz
kiiltirel farkliliklar
bir 6nem

arz etmez.
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fun. We have smart boards, tablet PC's, projectors and all high-
tech facilities in the classrooms but despite our increasingly,
technologically literate society, traditional literature still holds a
place in our culture. And we should understand that the art of
storytelling still remains connected to its ancient roots in that it
remains an activity where a tale is told aloud to an audience,
without the use of memorized scripts or other literary texts.
Although it's so pure and simple, you can't compare its impact

with anything else.

The number of teachers using storytelling in language
teaching is increasing rapidly. Do you think telling
stories in an English class would contribute to the
overall effect of the lesson?

It's not only about the English lessons. You can use stories for
many subjects in and out of school. We know that stories help
shape the human experience so it is not surprising to see that
stories have found their way into the school classrooms. But
storytelling must be carried out systematically at school. The
question of how stories may or may not impact learning might

be variable according to our understanding of education.

How about the Storytelling Conference? Do you think
it will have an impact on the use of storytelling at
schools?

Definitely. Stories are of great importance in our culture and
society. Our parents taught us using stories. Actually both East
and West have their own story cultures but I believe the
tradition is more powerful in the East. For instance, in Iran the
tradition of storytelling is very strong and they celebrate the art
of storytelling through festivals throughout the country. The
contribution of the Storytelling Conference is inarguable. And I

hope you will keep the pioneering role for the years to come.

Thanks a lot.

Suiflarda akills tahtalarimiz, tablet bilgisayarlarimiz,
projeksiyonlarimiz ve daha bir siirii teknolojik imkdanlarimiz var.
Ama teknoloji okur yazarlginin giderek arttig bu topluma ragmen,
gelencksel edebiyat hald kiiltiriimiizdeki yerini koruyor. Sunu cok iyi
anlamaliyiz ki hikdye anlatma sanati hala tarihi kéklerine
dayanmaktadir ve ezberlemeden veya edebi metinleri kullanmadan
bir hikdyenin dinleyicilere yiiksek sesle anlatildigi bir sanat olarak
dylece durmaktadir. Ancak bu kadar basit ve katiksiz olmasina

ragmen hikdyelerin etkisini bagka hicbir seyle mukayese edemezsiniz.

Yabanci dil derslerinde hikdye anlatim teknigini kullanan
dgretmenlerin sayist da hizla artryor. Sizce Ingilizce
derslerinde hikdye anlatim teknigini kullanarak islenen bir
dersin, genel basarya bir etkisi olur mu?

Aslinda bu soylediginiz sadece Ingilizce dersiyle alakalr degil.
Hikdyeleri bircok derste ve okul disinda da kullanabilirsiniz.
Hikayelerin, insanlarm tecritbelerini sekillendirdigini biliyoruz; bu
yiizden bir sekilde okul kapisindan iceri girmis olmasina da
sagirmamak lazim. Ama hikaye anlatimi okullarda mutlaka belli bir
sistern dahilinde uygulanmal. Hikayelerin 6grenme iizerinde ne
kadar etkili olacags sorusu, bizim egitim anlayisimiza gore degiskenlik

gosterebilir.

Peki Storytelling konferansi hakkinda ne diigiiniiyorsunuz?
Sizce okullarda hikdye anlatimi kullanim: tizerinde
olumlu bir etkisi olacak mi?

Kesinlikle olacaktir. Hikdyeler, kiiltiiriimiizde ve toplumumuzda ¢ok
bityiik bir éneme sahip. Anne babalarimuz hikayelerle bir seyler
ogrettiler bize. Ashnda Doguda da, Batida da bir hikdye kiiltiirii var
ama ben Dogudaki kiiltirin cok daha giighi olduguna inantyorum.
Mesela Iran'da hikdye anlatim: gelenegi ok giichii ve hald yil boyunca
diizenledikleri festivallerle bu sanati yasatiyorlar. Hikdye anlatim

konferansinm katkist tartisthmaz. Umarim oniimiizdeki yillarda da

bu oncii roliiniizii distlenmeye devam edersiniz.

Cok tesekkiir ederiz.

We know that
stories help
shape the human
experience so it
is not surprising
to see that stories
have found their
way into the
school
classrooms.

Hikayelerin
insanlarin
tecriibelerini
sekillendirdigini
biliyoruz, bu

yuzden bir
sekilde okul

kapisindan igeri
girmisg olmasina
da sasirmamak

lazim.
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Stories make us

Hikayelerdir bizi biz yapan

By Andrew Wright

A good story does not need an explanation anymore
than any other great art form. On the other hand, given
the huge importance of stories in our human lives,
musing on their nature and role might be of interest, to
some people. This article is a musing on the importance

of stories in our lives.

Why do we need stories?

Of course, we want to listen to stories for: fun, escapism,
exploring unknown worlds, learning how other people deal
with their problems and so on. However, I believe there is a
more fundamental reason. The world around us is infinitely
complex. Itis overwhelming to even begin to think about the
complexity of ourselves. Our brain, the size of a cabbage,
contains 100 billion nerve cells made for thinking but these 100
billion are not enough to be able to imagine the number, 100
billion! (The world population is huge at 7 billion and I hardly
know my neighbours.)

On my desk, as I'write, there are more than 100 objects I can
name but I could not begin to understand how most of them
were made and by what route they came to be here, with me.
The infinite complexity of objects around me is exceeded by the
infinite complexity of myselfand the people around me. And if
T hope to escape from this complexity by looking away into the
sky I see part of a universe in which there are more stars than
there are grains of sand on every desert and on every beach in

the world.

Itis too much! A single glimpse of this infinite complexity is

more dangerous than glancing into a million suns at midday.

We need a path to walk on. We need a path to take us through
this complexity. Stories contain ideas, feelings and behaviours
which we can use to guide us through our everyday. A story
path is a route we can follow. A story map helps us to choose

our paths.
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Iyi bir hikdyeye ¢ok fazla tarif gerekmez. Ancak bazen,
hikdyelerin hayatimizda ne kadar biiyiik bir 6neme ve role
sahip oldugunu diisiinmemiz gerekebilir. Iste bu makale,
hikdyenin hayatimizda ne kadar biiyiik bir ehemmiyete
sahip oldugunu kesfetmeye ¢alismaktadur.

Nicin hikdyelere ihtiyag duyariz?

Hikyeleri elbette eglenmek, bir seylerden kagmak, bilinmeyen
dinyalart kegfetmek, diger insanlarin problemlerle nasil baga
gktiklarini 6grenmek icin dinleriz. Ama daha da énemli bir sebep
olmali sanki... Cevremizi kusatan diinya, sonsuz karmasalarla dolu.
Kendimizin ne kadar karmagik bir yapida oldugunu diisinmek bile
haddimizi asan bir eylem olabiliyor. Bir lahana boyutundaki
beynimizde diisiinmek icin meveut olan 100 milyar sinir hiicresiyle,
100 milyar rakamuni bile hayal edemiyoruz. (Diinya niifusu 7
Stories contain
ideas, feelings
and behaviours
which we can
use to guide us
through our
everyday.

milyar ve ben komgularimi bile zor tantyorum.)

Masamda bu yaziyr yazarken etrafimda ismini sayabilecegim 100
tane nesne var ama bunlarin nasil yapildigint veya buraya nasil
geldigini anlayamiyorum. Etrafimdaki nesnelerin sonsuz
karmasasina kiyasla, kendimin ve etrafimdaki insanlarn karmagast

daha biiyiik. Ve bu kaotik diinyadan uzaklagmak icin gokyiiziine

Hikéyeler giinlik
hayatimizda
kalavuz olarak

bakarken evrenin sadece bir bolimiindeki yildiz sayisinn, diinyanin
biitiin ¢ollerinde ve sahillerindeki kum taneciklerinden daha ¢ok

oldugu geliyor birden aklima.
kullanabilecegimiz
fikirler ve

davranuglar

Gergekten gok fazla! Bu sonsuz karmagikliga bir anlik bakis bile, giin

ortasinda milyonlarca giinese bakmaktan daha tehlikeli

iGeriyor.
Yiiriiyecek bir yol lazim. Bu etrefilli durumdan siyrilabilmek icin bir
yol tutmalyiz kendimize. Hikayeler gimlik hayatimizda kilavuz
olarak kullanabilecegimiz fikirler ve davraniglar iceriyor. Bir
hikdayenin yolundan gidebiliriz 6yleyse. Bir hikdye haritastyla

yolumuzu secebiliriz belki.



So fundamental is our need for stories to deal with complexity Bu karmagiklikla basa gikabilmek icin hikayelere olan ihtiyacimiz,

that a major highroad, in our thinking, is through narration. diigiincelerimizi anlatmak icin bizi bir anayola gétiiriiyor.
The food we eat makes our bodies with minerals and vitamins. Yedigimiz yiyecekler viicudumuza mineral ve vitamin saglar.

The stories we hear make our minds with values, perceptions Dinledigimiz hikdyeler ise zihinlerimize deger, idrak ve davranig

and behaviours. kazandiriyor.

We need stories as much as a fish needs water.
Hikayelere olan ihtiyacumiz, bir bahgin suya olan ihtiyacindan farksiz

. ibi gériiniiyor.
What do I mean by stories? gL gormy
Stories are descriptions of past events containing struggles to

s . . ,
achieve something and include the consequent emotions. Hikaye derken neyi kastediyorum?

There are three sources of story; the third does not fi Hikdyeler, bir seyleri basarmak icin verilen miicadeleler ve en

comfortably into this definition! nihayetinde olusan duygulart iceren gecmis olaylarin bir tanimdir.
Hikayenin ii¢ kaynagi vardir; ancak digiinciisii bu yaptigimiz tanima
Fiction: Stories deriving from the imagination, although tam olarak uymaz.

ultimately from experience. Examples of fiction range from,

ancient myths, through Nasreddin stories, to novels and short Kurgu: Cogunlukla tecriibelerden esinlenilse de hayal giiciinin
stories or soap opera. iiriiniidiir. Efsaneler ve Nasreddin Hoca hikdyelerinden, romanlar,

kisa hikayeler veya dizi filmlere kadar Grneklerini gorebiliriz.
Fact: Stories deriving from real happenings. Examples of
stories based on fact range from legends, to factual historical Gergek: Yasanmig olaylarin iiriinii hikdyelerdir. Efsanelerden, tarihi
accounts, to the news broadcast everyday or published in the gergeklere, televizyon yayinlarma, gimliik haberlere ve internete kadar

newspapers and on the internet. The news mightbe of national  greklerini gorebiliriz. Haberler ulusal ya da yerel éneme sahip

olabilir.,

Yasam sahnesi
- Yasam sahnesi fikri, inceleri olmasa bile klasik zamanlardan beri
dilimizdedir. Muhtemelen bu tabir Shakespear'm "Nasil Hosunuza
, Gl_’dersé” adli oyunundaki Jacques'n ifadesiyle biiyik bir ine

. kavusmustur.
g
= .
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Daily stage

The idea of the “daily stage” has been with us from classical
times, if not before. The idea is probably most famously
associated with Shakespeare, As You Like it, act 2, scene 7,

when Jacques says:

All the world's a stage,
And all the men and women merely players:
They have their exits and their entrances;

And one man in his time plays many parts.

The stories derived from fact and fiction guide us in our daily
judgement of what is important or not important, good and
bad, what we want to achieve, how we relate to others and what
we do, think and feel. We then act out our lives on our daily

stage. In this sense, we live in an unfolding story.

Example of a daily stage storying:

My mother and father were curious about so many things. In
my life, as a child, I was brought up to be curious and excited by:
trees, birds, plants, geology and history. The many incidents
when this occurred were the stories that I lived through: seeing
tiny chicks inside a nest, seeing primroses shining like a

thousand suns on a bank side.

Example of a daily life storying:
Just after the second world war was a time of poverty for most
people in Britain. Iwas brought up to be careful with money

and never to borrow money and get in to debt.

Making people with stories

Little children want to belong to society around them. They are
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Biitiin diinya bir sahnedir,

Ve kadin erkek ancak birer oyuncu:
Strasi gelen girer,
Srasi gelen gikar.

Nice roller oynar émiir boyu

Gergek ya da kurgu; hikdyeler neyin gnemli neyin énemsiz, neyin iyi
veya kotii, ulasmak istedigimiz seyin ne oldugu, diger insanlarla nasil
iliski kurdugumuz, ne yaptgimiz, ne diisindiigiimiiz ve ne

hissettigimiz gibi durumlarin degerlendirilmesinde bize rehberlik eder

ve biz de giinliik sahnemizde hayatimizi oynamaya devam ederiz.

Yasam sahnesi hikdyesinden bir ornek

Annem ve babam hayattaki bircok seye meraks olan insanlards. Ben
de agaglara, kuslara, bitkilere, yer bilimine ve tarihe merakls bir cocuk
olarak yetistirildim. Bu siirecte yasadiklarimn hepsi aslinda birer
hikayeydi: bir yuvanin icindeki yavru kug, nehir kenarinda binlerce

giines gibi parlayan quha gigekleri..

Giinliik yasamdan bir 6rnek

Ikinci Diinya Savagi'nn hemen ardindan, Britanya'daki cogu insan
icin yoksulluk ¢agi baglad. Bu yiizden para konusunda cok dikkatli

yetistirildim, asla borg almadim ve borg batagina da siriiklenmedim.

Hikayelerden benlik olugturmak

Bazi cocuklar cevresindeki topluma ait olmak ister. Bu ocuklar sosyal
hayvanlardir ve istedikleri sey, kendi potansiyellerini ve digerleriyle

nasil iliski kurabileceklerini gorebilmektir.



social animals and they want to understand their own potential

and how they can relate to others.

In order to cope with complexity and to belong, they construct
themselves by adopting the values, perceptions and behaviours

in the three kinds of story, they experience.

Other people and institutions want to help in this construction
of the child. Families, schools, religions, commerce, the state
and so on, all want to have members who, think, feel and behave
in a way which fits in with the survival of the institution. And

they use stories as a key way of doing this.

Example of a factual story:

My school and my society chose to tell me about Captain
Oates who was on the Scott expedition to the South Pole in
1910. Oates was lame and on the way back he slowed the
progress of the team. One night he left the tent saying, "Tam

just going outside and may be some time."

He chose to die rather than risk the safety of the rest of the team.
Also notice the classic British understatement, “just”, and “may

be some time”, when he meant he was going out to die.

So there are, at least, three elements designed to “construct” me
in this simple and memorable story: 1 exploring the world 2

team spirit 3 understatement and control of emotions.

By the way, Scott was portrayed as a tragic hero for the next fifty
years. In recent years, serious questions have been raised which
undermine this “story”. Itis a reminder that stories based on
facts might be stories based on a selection of facts which suit the
society of the time but not a later society. Given we can only
represent a small part of the whole, everything which we

consider to be reality is, arguably, a story or part of a story.

Example of a fictional story:
My parents and my church chose to tell me about the

Samaritan who helped a sick man from an opposing tribe.

Getting the right and the wrong story map

Every religion and culture and sub religions and sub cultures
have their sets of values, perceptions and behaviours. Each
person reading this article will decide what is the right value

system etc. and will story the child with those values.

All the stories told, absorbed and enacted in the 3 ways above
construct the child. Ifthis resultant story map guides the child

to behave in a way which is consistent with the storymap in the

Karmagiklikla ve aitlik duygusuyla basa cikabilmek igin, kendilerini
tecriibe ettikleri hikdyelerin ii¢ tiiriiniin degerlerine, algilarina ve

davraniglarina adayarak benliklerini olugtururlar.

Diger insanlar ve kurumlar, cocugun bu olusum siirecinde ona
yardimer olmak isterler. Ailelerin, okullarin, dinlerin, sirketlerin ve
devletin gayesi, kurum gkarlaria uygun kisiler yetigtirmektir. Ve

bunu basarabilmek icin de hikayelerin giiciinii kullanirlar.

Bir gercek hikdye 6rnegi

Okuldan ve icinde yasadigim ¢evreden, 1910'da Giiney Kutbu'na
Scottla yoleuluk yapan Kaptan Oates hakkinda cok sey dinledim.
Oates topalds ve doniis yolunda takimin hizin yavaglatiyordu. Bir
gece "Ben biraz disart gikacagum, belki baska bir zaman.” diyerek

cadirdan ayrilds.

Takimun geri kalanni riske atmaktansa 6lmeyi tercih etti. Suna
bakar mismiz? Klasik Ingiliz dilinin yetersizligiyle "simdi” ve "belki de
baska bir zaman." derken aslinda 6liime gittigini soylemeye

calisryordu.

Bu basit ve asla unutamadigim hikdyeden kendimi olusturmak adina
dgrendigim en azindan i sey var: Birincisi diinyayt kegfetme fikri,

ikincisi takim ruhu ve tigiinciisii idrak ve duygularin kontrolii.

Buarada, sonraki 50 yil boyunca Scott trajik bir kahraman olarak
sahnelenmeye devam etti. Son zamanlardaysa bu hikdyeyi derinden
sarsan ciddi sorgulamalar yapilmaya baglandi. Burada bir seyi
hatirlatmakta fayda var; hikyeler anlatildiklar zamanin degerlerine
uygundur, toplumun gelecek zamanlar icin uygun olmayabilir.
Sadece bitiniin kiigiik bir parcasini temsil ettigimiz diisiiniildiigiinde,
gergek diye diisiindiigiimiiz her sey aslinda duruma gore bir hikaye ya
da hikdyenin bir parasdur.

Kurgusal bir hikdye ornegi:
Ailemden ve kiliseden, diisman hattnda olan yaraly bir adama

yardim eden bir Samiriyeli hakkinda cok hikdye dinledim.

Hikayeyi anlama haritas:

Her din ve kiiltiiriin kendine has degerleri, algilari ve davramglan
vardwr. Bu makaleyi okuyan her birey dogru degerler sisteminin ne
olduguna karar verecek ve cocuguna anlatacagy hikdyeleri bu temelde

sececektir.

STORYING 29



) ARTICLE / MAKALE

society then he or she will be judged to have the right story map.

Societies change.

People usually do not like to change their story map. In most
societies it is very common for the older generation to be critical
of the younger generation for appearing to have a different story

map.

Example of changing society

It is now normal for most children to have their own mobile
phone or even smart phone. This technology can be seen as an
Aladdin's Cave or as a Pandora's Box! Suddenly, children are
given a broader society to belong to. And accompanying this
broader choice is a broader selections of stories and ways of

looking at daily experience.

Example of changing society and changing story maps
It is widely believed that a contributory factor in the Arab
Spring revolutionary movement in 2011 was the availability and

the use of the internet.

Migration and the story map

When Europeans emigrated to North America they took their
story maps with them. And that is most clearly demonstrated
by the names of the towns and cities: New York. Toa
considerable extent they were able to retain their story maps

when they started their new life.

Example of a clash of the wrong story map

A few years ago a family emigrated to Canada from a society in
which the local story map was partly based on the belief that
females belong to males or rather to the males in their family.
Associated with this perception is the idea that marriage is
arranged and contact with the opposite sex before marriage is
dishonourable. In the family were two wives and three children:
aboy and two girls. The children went to local schools and
during their school day were “fed” the stories of Canadian
society. When the two girls were teenagers, like most other
teenagers they became interested in boys and began to meet
with them socially. The father forbad this but the girls
continued to follow the norms of the local story map. Finally,
the father, his second wife and his son, killed the two teenage
girls. They calleditan “honourkilling”. Within their story map
it was an honourable thing to do and within the Canadian story

map it is a terrible thing to do.

This perception and manifestation of their value system was
dramatically at odds with the story map in Canada and now the

father, second wife and son are in jail.
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Yukaridaki ii¢ kural iginde anlatilan, 6ziimsenen ve hayata gegirilen
tiim hikdyeler cocugun benlik ingasina yardimer olur. Eger bu bilesik
hikaye haritas,, cocuklarin davraniglarnt yonlendirirken toplumun
hikaye haritasiyla tutarl olursa, herkes bu cocugun dogru bir hikdye

haritasma sahip olduguna hikmeder.

Toplumlar degisir.

Insanlar genellikle hikaye haritalarmn degismesini istemezler. Cogu
toplumda, farkls bir hikaye haritasina sahip olan geng neslin, yaghlar
tarafindan elestirilmesi yaygmdir.

Degisen topluma rnek

Simdi birok cocugun kendine ait bir cep telefonu, hatta akill bir
telefonu olmasi normal kabul edilmektedir. Bu teknoloji Alaaddin'in
Sihirli Lambasi ya da Pandora'nin Sihirli Kutusu olarak
diigiiniilebilir! Cocuklar aniden ait olmalan gereken ok daha biiyiik
bir topluma maruz kalilar. Artan tercihlere uyum saglama cabasi
da, daha fazla hikaye secimini ve giinliik hayat tecriibelerine daha
farkly agilardan bakma gerekliligini beraberinde getirir.

Degisen toplum ve degisen hikdye haritalarina ornek

Bircok insan, 2011 yilnda yasanan Arap bahar: devrimini harekete

geciren faktoriin internet kullanimi olduguna inanmaktadir.

Gog ve hikdye Haritalar:
Avrupalilar Kuzey Amerika'ya gog ettiklerinde hikdye haritalarn da

beraberlerinde gétirdiiler. Bu da, sehirlerin isimlerinde kendini apagik
belli etti: New York. Yeni hayatlarina bagladiklarinda, miimkiin
oldugunca kendi hikdye haritalarmi muhafaza edebilmeyi bagardilar.

Yanlis hikdye haritast uyusmazhigi rnegi

Birkag yil nce, kadinlarin erkeklere, daha dogrusu ailelerindeki
erkeklere ait olduguna inanilan bir kiiltiirde yasayan bir aile
Kanada'ya go etti. Bu anlayss icinde goriicii usulii evlilik yapiliyordu
ve evlilik dncesi karsi cinsle temas kurmak onursuz bir hareket olarak
algilantyordu. Ailede iki hanim ve ii¢ ocuk vardy: bir erkek, iki kiz
cocuk. Cocuklar yerel okullara gittiler ve okulda bulunduklar: siire
icinde Kanada toplumuna ait hikayelerle beslendiler. ki kiz birer
yetiskin olduklarmda erkeklerle ilgilenmeye bagladilar ve daha
sonralari sosyal ortamlarda erkek arkadaglariyla bulusmaya
baslachlar. Babalariin yasaklamasina ragmen kizlar yagadiklar
yerin hikaye haritasinin normlarima uygun davranmaya devam
eftiler. Sonunda baba, ikinci karisi ve ogly, iki kizi 6ldiirdii. Bu

cinayeti de, “namus davas” olarak adlandirdilar. Kendi hikaye

This
perception and
manifestation
of their value
system was
dramatically at
odds with the
story map in
Canada and
now the father,
second wife
and son are in

jail.

Deger
sistemlerinin
algilanmasi ve
disavurumu,
Kanada'daki
hikaye haritasina
gore garpici
bigimde farkliyd
ve sonug alarak
baba, ikinci es ve
erkek cocuklan

hapse girdi.




Migration takes place on alarge scale and there must be
millions of occasions in which the map no longer relates to the

context in which people are usingit.

Sometimes people fight over purely practical assets, for
example, land or water. However, I believe that the majority of
dissonance, violence and slaughter is caused by people often
living together who have story maps which are judged or felt to

be, incompatible.

Example of incompatible story maps: national level
The Nazi regime judged that the story maps of Jews and the
Roma people were incompatible with their own and so they

slaughtered millions of them.

Example of incompatible story maps: individual level
Alida Gersie is a therapist and prolific writer of books devoted
to “healing change”. In my interpretation of her work she helps
people to modify or to re-make their story map in order to live
more harmoniously with the facts of the context in which they
live.

An example from literature of someone whose story map did
not relate to the real context was Miss Haversham in “Great
Expectations”, by Charles Dickens. Miss Haversham was due
to marry, the day was arranged and the wedding feast prepared.
Her husband to be did not “turn up”. Miss Haversham stopped
all the clocks in the house and from that moment only wore her
wedding dress. She refused to allow the wedding feast to be
cleared from the table and as the years went by, it was eaten by

mice.

A rather extreme case but the idea that our story map may be

out of tune with our reality is extremely common.

Stories in education

Ifitis accepted that stories are fundamental to our lives as
humans and that, in consequence, it is vital for us to have the
right “story map” then clearly stories are central to the education

of children in our schools.

The three kinds of story all apply: the fiction and the factual
stories are determined by the stories you choose to tell (or give

to them in books or on CDs, etc.).

The third type of story of the child's experience of daily life in
the schoolis conveyed by a plethora of information: the
architecture of the school, the design of the playground and

schoolinterior, the objects, the additions, for example,

haritalarinda bu yaptiklar onurlu bir eylemken Kanada hikaye
haritasinda korkung bir seydi.

Deger sistemlerinin algilanmasi ve diga vurumu, Kanada'daki hikaye
haritasina gore carpict bigimde farklyds ve sonug alarak baba, ikinci

es ve erkek cocuklary hapse girdi.

Gég vakalart o kadar yaygn ki haritalarmn insanlarin genel

algilamalarwyla catishg milyonlarca vaka sayabiliriz.

Bazen insanlar toprak parcast ya da su gibi seyler icin kavga ederler.
Ancak ben inantyorum ki ahenk bozuklugu, siddet ve katliam
cogunlukla uyumsuz hikdye haritalarma sahip insanlarin bir arada

yasamasindan kaynaklanmaktadr.

Uyumsuz hikdye haritas: 6rnegi: ulusal boyut

Naziler, Yahudilerin ve Romalilarm hikaye haritalarinin

kendilerininkine uymadigi gerekgesiyle milyonlarca kisiyi katletmigtir.

Uyumsuz hikdye haritas: 6rnegi: bireysel boyut

Alida Gersie bir terapist ve "iyilegtiren degisim'e adanmus kitaplarin
yazaridir. Bence yaptigy is, hayatlarndaki gerceklerle daha uyumlu
yasayabilmeleri igin insanlarin hikdye haritalaru degistirmeye

yardimer olmak ya da onlars yeniden sekillendirmek.

Edebiyat diinyasindan hikdye haritas: gercek yasamla iliskili olmayan

bir rnek verin deseniz, aklima hemen Charles Dickens'm "Biiyiik
Umutlar"daki Miss Haversham gelir. Miss Haversham evlenmek
iizereydi. Diigiin grinii geldi catti ve ziyafet hazirliklart basladh. Ama
damat ortalikta yoktu. Bunun iizerine Miss Haversham evdeki tiim
saatleri durdurdu ve o andan itibaren gelinligini hig gkarmads.
Masalardakiyiyeceklerin kaldinlmasina izin vermedi. Ve geen
yillarla birlikte fareler tarafindan yenene kadar yiyecekler hep

masalarn tizerinde kald..

Bu oldukga ug bir durum fakat hikaye haritamizin gergekligimizin
diginda olabilecegi fikri oldukea yaygindir.

Egitimde hikdyeler

Eger hikayelerin biz insanlarin hayatinda cok
dnemli bir yere sahip oldugunu kabul
ediyorsak dogru bir hikdye haritasina sahip
olmamuzin da hayati sneme sahip oldugunu ve
dolayisiyla hikdyelerin cok net bir sekilde cocuklarimizin egitimlerinin

tam merkezinde oldugunu da bilmemiz gerekir.
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exhibitions. The expectations of parents, teachers, employees
and students. The way people relate to the school environment
and to each other is the daily stage on which the people make
their entrances and play their parts.

Because we fundamentally need stories and use story thinking
highways in our minds, stories are an inevitable high road to
take in education. We can story the child without thinking or
by thinking about what we are doing, Whatever happens he or
she will be storied; just as we have been and, to a limited extent,

still are being.

Copyright ¢.2012 Andrew Wright.

For ways of using stories in language teaching:

Andrew Wright. Storytelling with Children. Oxford University Press

Andrew Wright. Creating Stories with Children. Oxford University Press
Andrew Wright. Writing Stories. (co-author David A. Hill) Helbling Languages
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: - Andrew Wright Storytelling with Children. Oxford University Press

Egitimde hikaye tirlerinin iicii de meveuttur: Anlatmays sectiginiz
kurgu veya gercek hikdyeler (veya CD veya kitap olarak

sunduklariniz).

Cocugun giinliik hayattaki tecriibelerinden olugturdugu tigiincii tiir
hikdye de birgok bilgi kanaltyla beslenir: Okulun mimarisi, oyun
alanlari ve bina iclerinin tasarimy, esyalar, yapilan ilaveler, mesela
sergiler... Velilerin, dgretmenlerin, calisanlarin ve dgrencilerin
beklentileri de bu bilgi kanallarndandir. Insanlarin, okul cevresi ve
birbirleriyle olan iligkileri, aslinda herkesin kendi roliinii oynadigi bir
hayat sahnesinden bagka bir sey degildir.

Aslinda hikdyelere ihtiyag duymamizin ve onlari zihnimizdeki
otobanlar gibi diiginmemizin nedeni, hikdyelerin egitime ulagmak
icin kagmilmaz bir yol olmasidir. Cocuklarmmiza bilingli olarak veya
farkinda olmadan hikayeler anlatabiliriz. Ne olursa olsun,
cocuklarimiz bir sekilde hikaye dinlemeye devam edecektir. Tipki
bizim cocuklugumuzda (ve kismen daha az olsa da simdi)
dinledigimiz gibi ...

Telif hakki ¢. 2012 Andrew Wright
Dil egitiminde hikayeleri kullanma yollart igin referans kitaplar;

drew Wright. Creating Stories with Children. Oxford University Press
drew Wright. Writing Stories. (co-author David A. Hill) Helbling Languages
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By Rukiye Sahin
Utku Ozturk

My Job Is To Make Exciting
Stories Out Of Dull Lives

An interview with Birol Giiven

[sim, Sikict Hayatlardan Heyecanli Hikayeler Cikarmak




Birol Giiven defines his work as the
‘Documentary of unimportant things
in our lives.” And he adds; “Real life is
boring and interestingly we show
dullness of life on TV to entertain

bored people.”

Birol Giiven, a master of scenario writing, has come into his
own success by growing up in the heart of Turkish society. As a
child, he worked in his father’s shop, carrying gas cylinders to
the houses of people from different social and economical
milieus. Observing families for many years, he gained invaluable
life experience, which he then used later on in business. Giiven
has worked as a tour-guide, which gave him a chance to get to
know the Mr. & Mrs. Browns and their culture well. He
benefitted from his short teaching career, and Giiven regrets
hanging up his chalk. He was raised in Darica where is the
prototype of Turkey as he says, with its diverse inhabitants and
this influenced him to write the successful scenarios that every

kind of person, from a to z, can find themselves in.

Our interview was at the MINT Agency’s humble atmosphere

that is located in one of the suburbs of Uskiidar. A house that

a teakitchen could be found in the corner of a room including a

long table facing the garden. The place was covered in a smell

of the stage, with its shadows, and grand architecture where
some of the most watched scenarios by millions are born. After
he noticed us standing there, he paused his brainstorming
discussions with his team, and invited us to sit on the retro sofas
at the other corner of the room. There we spoke about stories,

as a source of his products.

You are known as the script writer of the most popular
sit-coms in Turkey and you have been telling your
stories using television. We realize that there are some
certain messages in your sit-coms especially for the kids
and families. Do you really think you have to educate
people while creating the stories of those series? Or, let
me ask this way, do you have a different style of writing

while creating a scenario for the cinema?

Birol Giiven yaptigi isi "Hayattaki
Onemsiz Seyler Belgeseli” olarak
tanmliyor ve ekliyor: "Gergek hayat
stkicidir. Ve ne kadar enteresandur ki
canlart sikilan insanlar: eglendirmek
icin ekranda yine sikici hayatlar
sunuyoruz.”

Tiirkiye'nin senaryo ustast Birol Giiven'i bulundugu noktaya tastyan

en énemli sebep halkin icinde pismis olmas. Daha cocukken
calismaya bagladigy babasinin tiipgii diikkanindan nasibini alan iinlii
yapimer halkin farkls sosyal ve ckonomik kesiminden cesitli insanlarin

evine girebilme firsatin kiigiik yaginda yakalams. Uzun yillar evlere

girip atkarken kaptiklar, gordiikleri kendisi icin baska bir sekilde

kazanamayacagi cok kiymetli bir hayat tecriibesi olmus ve bunu

yillar sonra yaptgy islerinde ortaya koymus. Bir ara turizm sektoriine
de el atan Giiven uzak kiiltiirlerin tadina bakarak, Mr. and Mrs.
Brown'lars yakindan tanima firsati bulmus. Kisa bir siire yaptigs
agretmenlik seriveninden bile islerine o kadar ok sey katrg ki tebesir
tozu yutmaya daha fazla devam etmedii icin bin pisman olmus.
Varoglusuyla kentlisiyle Tiirkiye'nin prototipi olarak tammladigy
Darica’da bityiimesi ise a’dan z'ye her simftan insanin kendini iginde

buldugu eserler ctkarmasini saglamis.

Réportajimiz Uskiidar' m kenar mahallerinden birinde bulunan
MINT Ajans'm miitevazi ortammnda gerceklesti. Miistakil bir ev, bir
kdsesinde minik bir ¢ay ocagr bulabildiginiz kocaman bir salon ve
cam kenarnda bahgeye bakan uzunca bir masa. Sahne kokusu
sinmis log ve kendi halindeki ortam, milyonlar: ekrana kilitleyen
senaryolarm dogdugu yer olmus. Geldigimizi fark edince ekibiyle
yaptigi hararetli beyin firtinasina mola veren Giiven bizi diger
kdsedeki nostaljik koltuk takimna davet etti. Kendisi ile senaryolarina

konu olan hikayeleri konustuk.

Siz Tiirkiye'de en sevilen dizilerin senaristi ve yapimcisi
olarak taminiyorsunuz ve yillardur televizyon kanaliyla
hikayelerinizi anlatryorsunuz. Ve ¢cogu hikayenizde
¢ocuklara, ailelere iletilmeye calisilan belirgin mesajlar
oldugunu fark ediyoruz. Bu dizilerin hikayesini
olustururken gergekten insanlari egitmek ve onlara faydal
olmak gibi bir diisiinceniz oluyor mu? Veya soyle sorayim,
sinema igin bir senaryo ¢alismasi yaparken farkl bir tarz

mi izliyorsunuz?
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Cinema and television are two absolutely different things.
Firstly, you have to turn off your mobile phones in the cinema.
You can't go to bathroom or nobody rings the bell. Things are
much easier there. Nobody watches TV as he watches the
movie in the cinema. Actually it is unfair. Some people glorify
the movies in the cinema but they don't show the same respect
while watching TV. They can help their kids with their

homework or talk to their relatives while watching TV.

And there is one more thing. Some people think that television
is private for them. I mean, while they are watching a sit-com,
they think that the sit-com was made just for them. However,
programs or series are produced for all the people in the public.
I mean, when we inform people about the salk vaccine,
somebody who lives in Caddebostan or Florya might ask a
question like; “Why are you trying to teach that? We already
have a private doctor and he follows everything about the kids.
Who are you and why are you trying to educate me?” But we
know that our sit-com is watched in the east of Turkey, and we
also witnessed that thousands of people went to infirmaries
after watching the sit-com and learning about the salk vaccine.
We aren't making the sit-coms for Caddebostan. Not for Florya,
either. TV should be beneficial. Some people say; “Make me
laugh”. Of course some people might ask for it. But how will we
teach kids Atattrk then? Will we say “Recep Ivedik is in
Anitkabir?”

That's great. Thank you. And, when did you first
discover that you have a talent in script writing? And
what was your first step after you realized it?

Actually, I haven't discovered anything, I just wrote something
down and people liked it. So I can say that I was discovered. We
all have ajob in the end and the thing we do is telling about the
routines of everyday life. I found a new name for what we do. In
fact, we make a documentary of unimportant things. The
documentary of little, unimportant things in our lives. We are
recording those details for the history. We tell about the stove in
80's. We tell about the malfunction of computer modem in
Cocuklar Duymasm. When you take alook, these things don't
seem important. Real life is boring. Yet we show the dullness of
life. You can ask if it is wise to make a series based on a boring
and routine life. Well, we make it. Because people have a boring
life and they wish to see that boring life on screen. While
watching they say, “Look, there are some other people out there
just like me.” Others are like the third page news. Very few
people experience those. Within 70 million people, the number
of people who are raped or experience other big things is very

small.
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Sinema ve televizyon elbette birbirinden farkl. Bir kere, sinemada
telefonlarmizi kapattirirlar. Tuvalete gidemezsiniz, evinizin zili
calmaz, kimse gelmez. Orada iler kolaydir. Bir insan televizyon
izlerken, asla bir sinema izleyicisi gibi izlemez. Aslnda burada
televizyona biraz haksizhk yaptlyor. Bazi insanlar sinema filmlerini
yere goge sigdiramaz ama televizyon seyrederken ayni ciddiyeti
gostermez. Bir yandan televizyon seyrederken bir yandan da goziiyle

cocugun ddevine yardimer olur, akrabalariyla goriigir.

Bir de su var tabi. Bazi insanlar televizyonu kisiye zel zannediyor.
Yani evde oturup bir diziyiizlerken o dizinin sadece kendisi icin
yapildigin diisiiniiyor. Halbuki televizyondaki programlar veya
diziler tiim toplum icin yapilr. Yani biz orada cocuk felci agisimdan
bahsederken Caddebostan'da ya da Florya'da oturan bir kisi soyle
diigiinebilir: “Kardesim, sen bana niye bu bilgiyi veriyorsun? Bizim
zaten ozel doktorumuz var. O, bizim ¢ocuklarin biitin agilarini takip
ediyor. Sen kimsin de bana mesaj vermeye caligiyorsun?” diyebilir.
Ama biz dizimizin doguda da seyredildigini biliyoruz. Biz cocuk felci
agisindan bahsettigimizde, binlerce ailenin saghk ocaklarima
basvurduguna da sahit olduk. Biz bu diziyi Caddebostan icin
yapmyoruz. Florya icin de yapmiyoruz. Televizyon fayda odaklidr.
“Beni sadece giildiir.” diyor bazilart. Oyle bir talep de olabilir tabi ama
o zaman Atatiirk'ii nasil anlatacagiz cocuklara? “Recep Ivedik

Amtkabir'de” mi diyecegiz yani?

Harika. Tesekkiir ederiz. Peki senaryo yazma
konusundaki yeteneginizi ilk ne zaman kegfettiniz?
Yeteneginizin farkina vardiktan sonra

ilk adiminiz ne oldu?

Ashinda ben bir sey kesfetmedim. Sadece bir seyler yazdim ve insanlar
bunu begendi. Dolayisiyla kesfedildim diyebilirim. Yani yazmay: su
giin kegfettim gibi bir sey séyleyemem. Sonugta bir is yapryoruz ve
yaptgimiz bu is giindelik hayatin anlatimi. Son zamanlarda
yaptgumiz seye yeni bir isim buldum. Biz aslinda énemsiz seyler
belgeseli yapryoruz. Hayatimizdaki kiigik, dnemsiz seylerin belgeseli
bizim yaptigumiz. Tarihe gegecek bunlar, kaydediyoruz. "80'ler"de
sobay anlatiyoruz, Cocuklar Duymasin”da evdeki modemin
arizasindan bahsediyoruz. Bunlar baktiginizda cok dnemli seyler
degil. Gergek hayat sikicidir. Biz de hayatin bu sikict taraflarm
gosteriyoruz. "Peki rutin ve sikct bir hayatin dizisini yapmak akillica
mi?” diye sorabilirsiniz. Biz yapiyoruz, oluyor. Ciinkii insanlar sikici
bir hayat yasarlar ve bazen de o sikici hayatt ekranda gormek isterler.
Ve seyrederken: "Aa, benim gibi yasayan baska insanlar da var!”
derler. Diger diziler iigiincii sayfa haberleridir. Cok az insanin basina
gelir. 70 milyon insan iginde tecaviize ugrayan veya baska biiyik
olaylar yasayan insan sayisi nispeten ¢ok azdir. Onlar seyirliktir.
Seyredersiniz. Begenirsiniz veya begenmezsiniz. Ama hayatiiza bir

etkisi olmaz.

Simdi biraz egitime odaklanacagiz. Ogrenmede kalicilik
g0z oniine alindiginda, hikaye anlatiminin 6grenim

stirecini ne sekilde etkiledigini diisiiniiyorsunuz?

But how
will we

teach kids
Atatiirk then?

Will we

say “Recep
Ivedik is in
Anitkabir?”

Atatiirk'i nasil

anlatacagiz
O
cocuklara?

Recep Ivedik
Anitkabir'de mi

diye

yani
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They are theatrical plays. You watch it. You like it or not. But it

doesn't affect your life.

Now, we will focus on education if you don't mind.
Considering durability in learning, how do you think

storytelling has an impact on the education process?

First of all, we learned we had to teach everything in a situation.
We haven't learnt the vocabulary independent from the texts.
We could learn the words which were given in a situation. I
remember one example. There are 16 ways to say “Itis too hot
in here.” I sweat, wow, phew, it's boiling etc. All those phrases get
their meanings in a sentence. That's exactly what we do on TV.
We always try to find a situation in the meetings we have here.
Everything is a situation for us. Things take form within this
situation. The term you use for this is “story” and we call it
situation in TV world. The abridgement for sit in the term sit-

com s situation. So it absolutely works to give a situation to the

Oncelikle, biz her seyin bir durum icerisinde anlatilmas: gerektigini
agrenmistik okulda. Mesela kelimeleri metinlerden bagimsiz olarak
dgrenmedik. Ancak bir durum icinde verilen kelimeleri 6grenebildik.
Hatirladigim bir rnek vards. Mesela “Burast ok sicak.” demenin 16
yoluvards. “Terledim, of, pof, yaniyorum!” gibi.... Bunlarmn hepsi
durum iginde anlam kazanyordu. Su anda bizim televizyonda
yaptgumiz sey de aslinda bir durum. Burada yaptgimiz
toplantilarda hep bir durum bulmaya calisiriz. Bizim icin her sey bir
durumdur. Olaylar o durum iginde sekillenir. Sizin hikaye olarak
kullandiginiz yontem, ashnda televizyon diinyasinda durum olarak
gegiyor. Zaten sit-com kisaltmasindaki sit, “situation” yani, durum
demek. Dolaysstyla cocuklara bir durumu anlatmak veya onlardan
bir durumu hayal etmelerini istemek elbette cok ise yarar. Ben de bir

zamanlar Ingilizce 6gretmenligi yapmustim, bu yiizden iyi biliyorum.

Kag sene Ingilizce dgretmenligi yaptiniz peki?
Kisa yaptim aslnda. Ozel dershanelerde ve Ankara Universitesinde
cahstim. Sonra rehberlik yapmaya bagladim. Genelde yetiskinlerle

caligtim diyebilirim.
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kids and ask them to imagjine that situation. I used to work as an

English teacher once, so I know that very well.

How long did you work as an English teacher?
It was very short actually. I worked in private language schools
at Ankara University. Then I started working as a guide. So, I

worked with the teenagers mostly.

I’ know that this question is very cliché but I'd like to ask
it anyway, because I really wonder about it. Do you use
sequences from your own life while creating your
stories?

It would be much better if T say I use only the sequences in my
life. As I mentioned before, we tell a real story. We tell the
routine of life. We don't need the imagjnation a writer must
have. That's a style, off course. I am not saying that it has to be
that way.

What you said really attracted my attention. When
looked from the point of view of the kids at school,
sometimes they are more interested in the books in
which daily routines are told than the classical tales.
They are fascinated by the ordinary tales without
wolves and shocking ends.

Yes, it is a personal preference, because it is also said that tales
and science fiction books or movies enhance the imagination.

So, I never tell those things to my kids.

So, let's hope your kids don't see the magazine.
Thope.

In fact, the concept you explained as “situation”
underpinned the interview. There must be a situation to
make the pupils speak.

Exactly. You give the situation to the pupils and talk about it.
For example I took advantage of my experience in teaching
while writing a scenario. First, I design a situation. And after
giving this situation to puplils, it's easy to say “Now talk.” It is
easy to watch and write it, as well. But just saying “write a story”

out of nothing doesn't work.

So, do you always collect stories to be a good
scriptwriter?

Off course. Being a scenarist should become after some other
steps. You can't say, ‘I have been a scenarist since I was a small
child,” for instance. That's not like being a singer. And Twish I
had worked more as a teacher or as a guide to be able to write

better scenarios.

Ok, thank you very much.

Acayip klasik bir soru oldugunu biliyorum ama yine de
soracagim, ¢iinkii hakikaten merak ediyorum. Hikayenizi
olustururken kendi hayatinizdan kesitler kullantyor
musunuz?

Sadece kendi hayatimdan kesitler kullaniyorum aslinda. Daha énce
de dedigim gibi biz gercek hayat anlatiyoruz. Hayatin rutinini
anlatiyoruz. Bir yazarda olmasi gereken hayal giiciine bizim cok
ihtiyacimiz yok yani. Bu da bir tarz tabi. Boyle olmas: gerektigini

soylemiyorum.

Dediginiz sey gergekten ¢ok dikkatimi gekti. Okuldaki
cocuklar agisindan baktigimizda da, bazen ¢ok siradan
giindelik olaylarin anlatildigi hikaye kitaplari, cocuklarin
ilgisini klasik masallardan daha ¢ok ¢ekebiliyor. Yani
i¢inde kurt olmayan, sok edici sonlar bulunmayan basit,
siradan masallardan ¢ocuklar biiyiileniyorlar.

Evet, sahsi bir tercih bu. Ciinkii bir yandan da deniyor ki masallar,
bilim kurgu kitaplart veya filmler insanin hayal giiciinii gelistirir. Bu

yiizden de size soylediklerimi cocuklarima soylemiyorum.

O zaman gocuklar dergiyi gormez ingallah.
Insallah.

Aslinda biraz once durum diye agikladiginiz kavram
réportajin temelini olusturdu. Ogrenciyi konusturmak igin
de bir durum olusturmak gerekiyor mutlaka.

Aynen dyle. Ogrenciye bir durumu anlatirsiniz ve onun iizerine
konusursunuz. Ben mesela senaryo yazarken Ingilizce
dgretmenliginden cok faydalandim. Once bir durum tasarhyorum.
Sonra 6grenciye bu durumu verdikten sonra, “Hadi, simdi konugun!”
demek kolay artk. Bunu seyretmek de kolay, bunu yazmak da kolay.
Ama durup dururken “Haydi bir hikaye yazin,” demek ise yaramiyor.

Peki iyi senaryolar yazabilmek igin siirekli hikaye mi

topluyorsunuz?

Tabi ki. Senaristlik insanin bazi seylerden sonra baglamas gereken bir

is aslnda. Hani “Kiigiik yaglardan beri senaristim,” falan
diyemezsiniz bu meslekte. Sarkicilik degil ki bu. Daha iyi senaryolar
yazabilmek icin keske daha fazla ogretmenlik ve rehberlik yapsaydim

da diyorum.

Peki ¢ok tesekkiir ederiz.

And I wish

I had worked
more as a
teacher orasa
guide to be
able to write
better
scenarios.

Daha iyi
senaryolar
yazabilmek
icin kegke
daha uzun

ogretmenlik
O
ve rehberlik

yapsaydim da
diyorum.

STORYING 39



) STORY / HIKAYE
By Andrew Wright

Kormi

Kormi

January and bitter cold. Ice and snow. The earth like a rock.
Kormi went for a walk. That's what cats do.

She didn't come back that evening, And she wasn't at the door

for her breakfast the next morning,

She didn't come back during the day nor the next day.

“Let's go in the garden and call for her!”

Timi and Alex shouted with their high, shrill voices, “Kormi!”

But Kormi didn't come.

The next day we walked in the streets. The children looked
through garden fences. I looked on the road. Thalf expected to

see a flat, broken, bloodied cat.

We didn't find her.

Four days. Five days. Six days. Seven. Eight. Nine. Ten days!

We were in the sitting room one Sunday morning, Suddenly,
we heard a weak, “miaow”, from the terrace, at the back of the
house. We ran there, opened the door and there she was!

“Kormi!” Ten days away and now back again!

Kormi was pulling herselfalong the terrace. Her front two legs
were strong, Her back legs and her tail, dragged on the ground.

Her fur was full of ice and mud. She was shivering,

I picked her up and we took her into the sitting room and laid
her on the sofa. We put a blanket around her. The children
stroked her head. We gave her warm milk. At last, she stopped

shivering
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Soguk mu soguk bir Ocak ay... Kar, boran, toprak buz kesmi...

Kediler yiiriiyiis yapmaya bayilir ya, Kormi de gimliik yiirityisiinii
yapmak iizere disar gknust. Ne var ki o giiniin aksammda Kormi
evine donmedi. Ve ertesi sabah, kahvaltisini yapmak iizere esikte

beklemiyordu. Biitiin giin ortaya gikmad.

“Hadi bahgeye cikip seslenelim!”

Timi ve Alex, "Kormi!” diye seslendiler tiz ve yiiksek sesleriyle.
Ne bir ses, ne bir seda...

Ertesi giin sokaklart dolagtik. Cocuklar citlerin aralarindan bakarak
bahge bahge aradilar biitin mahalleyi.

Ben yollara baktim.

Zihnimin ticralarinda kanlar icinde yola yapismg bir kedi resmi

vardh.

Dart giin. Bes giin. Alts giin. Yedi giin. Sekiz giin. Dokuz giin. On giin!
Bulamadik.

Bir pazar sabahi oturma odamizda oturuyorduk. Ansizin, evin
arkasindaki terastan ailiz bir “miyav” sesi yiikseldi. Derhal terasa
Kogustuk. Kapiyr agtik. Kormi donmiistii. On giiniin ardindan ortaya
ckmigh. On ayaklar saglam fakat arka bacaklar: ve kuyrugu yerde

stiriiniiyordu. Tiiyleri buz ve camur icindeydi. Tir tir titriyordu.

Onu kucagima alip oturma odasina gétirdiim. Koltugun iizerine
yatirdim. Uzerine battaniye orttiim. Cocuklar sefkatle bagin:
oksadilar. Sicak bir oda, battaniye, sefkatli oksamalar ve biraz sicak
siitten sonra titremeleri kesildi.

Veterineri aradik.

The next day
we walked

in the streets.
The children
looked through
garden fences.
Ilooked

on the road.

I half expected
to see a flat,
broken,

bloodied cat.

Ertesi giin sokaklar
dolastik. Cocuklar
citlerin aralanindan
bakarak bahce
bahge aradilar
bitiin mahalleyi




We phoned the vet.

The vet felt Kormi's head and pulled her eyes open wide and
stared into them. She felt her neck and her back and her legs.

“Her back legs are not broken!” said the vet. “That's strange!
Would youlike her to go to the animal hospital? We can x-ray
her”

We went to the animal hospital and Kormi lay on a table. They
made an x-ray and then we looked at the x-ray on a glass
window. We could see Kormi's back bone and her ribs.

In between two of her vertebrae was a bullet. Somebody had

shot Kormi!

The vet said, “She probably won'tlive. And if she lives then she
will always drag her legs along the ground and her fur will come
off. Do you want me to put her to sleep, now? It will only take a

moment.”

“Only amoment?” I thought, “Only a moment to kill her when
she has been trying to get back home for ten days and nights, in
the ice and snow and frozen mud! And what about the dogs
and cats and rats? And what did she do when she came to a
wall? How could she reach up and climb? How could she
jump down on the other side with a bullet in her back? And, all
the time in her cat's language, she said, T must gethome! I must

gethome!'. Are we going to kill her now?”

And I thought of Austrian men in the Tyrol wearing little
leather trousers. And I thought, I could make Kormi a pair of
trousers like that, with a hole for her tail. And, in this way, she
wouldn't take all the fur off her legs and back.

“No, don't kill her!” I said, and we took Kormi home.

For several days, Kormi didn't move. Then, one morning, she
raised herself on her front legs and managed to lift herself

shaking, onto her back legs. Then she fell.

She did this a few times and the next day walked a metre. And
over the days, she learned to walk again. A few months went by

and she could walk in the garden.

She can't run and she can't climb trees. But in June she had

three babies. Three babies, with a bullet in her back!

Veteriner parmaklaryla Kormi'nin bagini yoklady, goz kapaklarm
agip dikkatle gozlerine bakti. Boynunu, sirtins ve bacaklarmi muayene

etti.

Nihayet, “Tuhaf! Arka bacaklar: kirilmamig!” dedi, saskin halde.

“Hastaneye gotirmek ister misiniz? Rontgen ¢ekebiliriz.”
Gotiirdiik.

Kormi'yi hastanede bir masanin tizerine yatwrdilar. Rontgeni gekildi.
Isiklandirdmg bir panonun iizerinde rontgen filmine baktik.

Kormi'nin omurgasini ve kaburga kemiklerini gorebiliyorduk.
Iki omurun arasinda bir mermi vards! Biri ona ates etmisti!

“Yasamasi pek muhtemel degil!” dedi veteriner. “Yagasa bile arka
bacaklarint kullanamayacak. Tiiyleri de dokiilecektir.” “Onu

uyutmami ister misiniz? Birkag saniye siirer!”

“Birkag saniye!” diye tekrarladim icimden. “Evine donmek icin on giin
boyunca ¢ektigi ¢ilelerden, onca kardan, buzdan, firtimadan sonra
birkag saniye icinde hayatina son vermek...” Kedilerle, kopeklerle,
sicanlarla da dalasmak zorunda kalmustir. Oniine bir duvar
aktiginda o duvart kim bilir ne giicliiklerle asnustir. Sirtina saplanmig
bir mermiyle yiiksek bir yerden agagya atlamak kolay mi? Ve biitiin
bu acilari cekerken kendi dilinde 'Evime donmek istiyorum! Evime
donmek istiyorum!' demigtir. Ve biitiin bunlarin iizerine biz simdi

tutup onu éldiirecek miydik yani?

Tyrol'da gordiigiim, kisa deri pantolonlu Avusturyal adami
hatirladim. Ben de pekala Kormi'nin arka bacaklar: icin deriden bir
pantolon dikebilirdim. Arka tarafinda da kuyrugu icin bir delik
birakabilirdim tabi ki.
"Hayir! Oldiirmeyin!”

Ve Kormi'yi evine getirdik.

Birkag giin hi¢ kipyrdayamadh.
Bir miiddet sonra, bir sabah,
arka ayaklar: titrer halde on
ayaklar iizerinde dogruldu. Ve
diistii. Bir daha denedi. Diistii.
Bir daha, bir daha... Son
denemesinde birkag metre
yiiriiyebildi! Giin gegtikee yiiriimesi diizeliyordu. Birkag ay sonra
baheede dolagabiliyordu artik. Haziran aymda ii¢ yavru dogurdu. Ug

minik yavrucuk. Sirtinda bir mermiyle...

And, all the
time ,in her
cat's language,
she said, T must
get home!
I'must get
home!'. Are we
going to kill

her now?”

Ve biitiin bu
acilari cekerken
kendi dilinde
"Evime donmek
istiyorum! Evime
donmek
istiyorum!'
demistir. Ve
biitiin bunlarin
tzerine biz simdi
tutup onu
oldarecek
miydik yani?
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Storytelling and
technology

Hikaye Anlatimi ve Teknoloji

By Andrew Wright

There is no doubt, in my mind, that people, thousands of years
ago, shared stories about their daily experiences and, at some
point, began sharing stories from their imaginations about
spiritual matters. Telling stories is a way of trying to make sense
out of complicated experiences and trying to make other people
share that perception of sense and, sometimes, to see their

experiences in the same way.

The fundamental art and craft of storytelling has not changed
since the beginnings of language. Meaning is communicated
through the words we use and through the expressiveness of
our voice, body and face, as we tell the story. Thank Goodness,
so many parents continue to tell stories to their children, exactly
like that, even in this day of technology. And how striking it is
that the essential craft of the well known, TED lecturers), is also

based on: words, voice, body and face.

In 2010 people who need the stamp of scientific research were
thrilled to hear from the Proceedings of the National Academy
of Sciences that Greg Stephens and Uri Hasson, at the
University of Princeton, had done an experiment in which
functional magnetic resonance imaging showed that listeners to
stories and tellers of stories showed synchronicity of brain
involvement in the telling of stories; the same parts of their
brains lit up, at the same moments. So, it is OK, what we have
known for a thousands of years has been found, by science, to

be correct!

We only have to look at the faces of people listening to stories,
both adults and children, to see the total engagement of the

listeners if the tale is being well told.

But, in this day and age, we seem to need to be assured by
objective scientific findings that what we experience as true, is

actually true.
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Insanlarin binlerce yil 6nce giinliik hayat tecriibeleri hakkinda
hikayeler paylagtiklari ve bir noktadan sonra ruhi meselelerle ilgili
hayali hikayeler paylastiklarina dair zihnimde hicbir siiphe yok.
Hikaye anlatin karmagik tecriibeleri anlamly hale getirmenin bir
yoludur. Hikayeler diger insanlarn duyusal alglamalarm
paylasmalarini ve bazen de yasanan tecriibelere ayni pencereden

bakabilmelerini saglar.

Hikaye anlatimi sanatinmn esaslary dillerin dogusundan bu yana
degismemistir. Hikdyemizi anlatirken anlam; kullandiginuz
kelimeler, sesimizin, bedenimizin ve yiiziimiiziin etkileyiciligi
vasitasiyla iletilir. Allah'a siikiir bircok ebeveyn giiniimiiz teknolojisine
ragmen cocuklarma tipki bu sekilde hikdye anlatmaya devam
etmektedir. Ve ne kadar carpicidir ki meshur TED konugmalarinda

maharet, hald kelimeler, ses, beden ve yiiz mimiklerine baghdur.

2010 ythnda bilimsel aragtirma verilerine ihtiyag duyan insanlar,
Greg Stephens ve Uri Hasson'un Princeton Universitesinde yaptiklar:
fonksiyonel magnetik rezonans goriintiileme deneyinde, hikdye
anlatan ve dinleyen kimselerin beyinlerinde es zamanhlik yasandiginy
duyduklarmda ok heyecanlandilar. Beyinlerinin ayni bélgeleri, ayni
anda aydinlantyordu. Yani, binlerce yildir bildigimiz gercek, bilim

tarafindan da dogrulanmus oldu.

Eger hikdye iyi bir sekilde anlatiliyorsa, yetiskin veya cocuk fark etmez,
dinleyenlerin hikdyenin icine nasil cekildigini gormek icin yizlerine

bakmamiz yeter.

Fakat icinde bulundugumuz giinde ve cagda, tecriibe ettigimiz seyin
gergekten dogru olduguna ikna olmamiz igin bazi objektif bilimsel

bulgulara ihtiyag duyuyoruz.

Simdi teknoloji ve hikdye anlatimina bir goz atmak istiyorum.

We only have
to look at the
faces of people
listening to
stories, both
adults and
children, to see
the total
engagement of
the listeners if
the tale is being
well told.

Eger hikaye iyi
© / /
bir sekilde

anlatiliyorsa,

yetiskin veya

cocuk fark etmez,
dinleyenlerin
nasi hikiyenin
icine ¢ekildigini
gormek igin
yuzlerine
bakmamiz yeter.




Now, I would like to look at technology and storytelling.

All storytellers want to engage their listeners, as fully as possible.
The storyteller may sit to tell her story but move her body to
show creeping, in fear, with eyes wide with fright. Sometimes, a
storyteller might hold up a real object related to the story being
told and the reality of the object makes the story seem even
more real. Both of these additions must have been used from

the beginnings of human time.

People must have told stories in the evenings when sitting
around the communal fire. Our life in strip lighting has robbed
us of the experience of the chiaroscuro of light and shade.
Didn't the teller point to the fire, illustrating light, passion and
energy and to the darkness, illustrating the unknown and the
threatening? And the shadows, thrown by the fire, on the walls

of the cave or hut?

In Plato's, “Republic”, Socrates is said to have told the story
about the people in the cave who were only able to see the
shadows of other people and objects on the walls of the cave
where they lived. The story was a philosophical allegory but it,
nevertheless, suggests that people may well have been using
shadow plays in order to tell stories even at that time (Socrates

4690399 BC).

The walls in old houses in Japan are made of paper. If passers-
by are lit from behind, their shadows appear on the walls, in the
room. How easy it must have been for storytellers to
incorporate these shadows into their tellings and then to go on

to create their own shadow theatre.

Shadow theatre is believed to have begun in China in the Han
Dynasty (206 BC to 220 AD). Hundreds of years later the
Mongols brought the idea of shadow puppetry to Turkey

where it became a rich tradition of storytelling.

The technology of shadow puppetry offers colour, shape and
movement but not any significant degree of natural
representation. This limited but aesthetically beautiful imagery,

adds to the teller's art without taking anything away from it.

We cannot know how stories were told exactly, in Palaeolithic
times but in Lascaux which is dated, I believe, to approximately
18,000 years BC, the painters who were illustrating stories, did

not merely use the walls as surfaces for their illustrations but

Biitiin hikdye anlatialar dinleyenlerin kendilerini hikdyeye miimkiin
oldugunca kaptirmalarmn isterler. Hikdyeyi anlatan kisi oturabilir
ancak bedenini hareket ettirir ve gzlerini korkuyla ve dehgetle
kocaman agar. Bazen de hikayeyle baglantist olan bir nesneyi elinde
tutarak hikdayenin ok daha gercekei goziikmesini saglayabilir. Bu iki
cklenti de insanlgin baglangicindan beri kullanilmaktadr.

Insanlar miisterek bir atesin etrafina oturarak birbirlerine hikaye
anlatmiglardir. Simdiyse floresanla aydinlanan hayatimiz isik ve
golge tecriibesini bizden sokiip almustir. Hikdye anlaticisy, atesi
gostererek tutku ve enerjiyi tanimlams, karanlgiysa bilinmeyen ve
tehdit edici bir unsur olarak gostermigtir. Magarann veya kuliibenin

duvarlarmdaki golgeler, ates sayesinde olusmustur.

Plato'nun “Republic” kitabinda Socrates'in, yasadiklari magarada
sadece diger insanlarin ve nesnelerin golgelerini gérebilen insanlarla
ilgili bir hikaye anlattigr soylenir. Bu hikdye felsefi bir alegoridir ama
yine de insanlarin o zamanlar bile golge oyunlarin kullanarak

hikayeler anlattiklarm gostermektedir. (Socrates M.O. 469-399)

Japonya'daki eski evlerin duvarlar: kagittan yapilmadir. Yoldan
gecenlerin arkalarndan bir ik yakildiginda evin duvarinda golgeler
belirir. Hikdye anlaticilary icin bu golgeleri anlattiklart hikdyenin icine
almak ve sonra kendi golge tiyatrolarmi olusturmak kim bilir ne

kadar kolay olmustur.

Galge tiyatrosunun Cin'de Han Hanedanhgi sirasinda bagladigima
inamthr. (M.O. 206 — M.S. 220) Bundan yiizlerce yil sonra Mogollar
golge kukla fikrini Tiirkiye'ye getirmisler ve bu fikir burada ¢ok zengin
bir gelenek haline gelmistir.

Golge kukla teknolojisi renk, sekil ve hareket icerir ama onemli élgiide
bir dogal temsili yoktur. Bu sinirly ama estetik agidan giizel gorsellik,

anlaticinin sanatina dokunmadan katki yapar.

Yontma Tas Devri'nde hikdyelerin nasil anlatildigini bilemeyiz ama
Lascaux magarasmda insanlar resimlerle hikdyeler anlatmiglar ve
resimler igin sadece duvarlar: degil, girintileri, gkintilart ve kayalarin
yiizeyindeki catlaklar kullanmuglardir ki bu magaradaki hayat
zannediyorum M.O. 18.000 yillarma kadar uzaniyor. Lacaux
magarasinda bir geyigin nehir boyunca yiizdiigii resmedilmigtir.
Sanatci nehri resmetmek icin magara duvarimdaki bir catlagi ve

gkintys kullanmugtr.

Lascaux magarasida bir kisi de ugurumdan bas agagi diisen bir at:
resmetmistir. At hamiledir ve bu da sanate tarafindan at resminin
yapimast igin segilen kayanin kabarik kismuna denk getirilerek

anlatilmstir,
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they saw images in the bumps, hollows and cracks in the surface
of the rock. In Lascaux, deer appear to be swimming through a
river. The artist has used along crack and ledge in the wall of

the cave, as the river.

In Lascaux, an artist has painted a horse falling, upside down,
from the top of a cliff. Itisa pregnant horse and this is
manifested by the bulging of the rock which the artist has

chosen to paint the horse on.

Rock surfaces as technology!
In Lascaux there is the depiction of a man, perhaps a shaman, at
the bottom of a deep pit far inside the cave. He is wearing

antlers.

How long ago did we begin to wear costume, headgear and
carry symbolic objects in order to enhance our telling? Was it

tens of thousands of years before Lascaux? Who knows?

And from headgear and costumes in caves, to masks and
costumes in temples, was surely just an obvious step? Is that
storytelling or religious ritual? The wonderful thing about not
being an academic and not writing an academic paper is that I
can, so readily say, “I don't know.” Yes, I suppose, for a
storytelling we need a teller and an audience and that is not
quite the same as a priest and his followers, though I am sure
priests were and are great story tellers. It was in fifth century
Greece that the first theatres were made and where theatrical
storytelling really took place. The places were hallowed but

were not temples.

Stories with the element of conflict, the essential seed of the
notion of story, lay in the struggles between people and between
people and the gods. And the story tellers, the actors, wore
masks and costumes and used musical instruments and
performed in buildings especially designed for the purpose of
storytelling

Over the centuries, the technologies became more
sophisticated but not much. Indeed Shakespeare revelled in
keeping the representation of, “reality”, to a minimum. In which
play was it that one actor holds up a small bush and peers
through it and says, “Here is the forest of Dean.” Midsummer

Night's Dream?
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Kaya yiizeyi teknolojisi!

Lascaux magarasimmn dibinde cukur bir yerde bir de insan, belki de bir
saman tasviri vardir. Bu insan geyik boynuzlar: takmaktadir.
Hikayemizi zenginlestirmek igin kostiim giymeye, basimiza bir sey
takmaya veya sembolik nesneler tagimaya acaba ne kadar once

bagladik? Acaba Lascausx tan on binlerce yil dnce mi? Kim bilir?

Ve acaba magaralardaki bagliklar ve kostiimlerden, tapimaklardaki
maske ve kostiimlere net bir gecis mi yasands? Bu bir hikdye anlatim
miuydi yoksa dini bir ritiiel mi? Bir akademisyen olmamanin ve
akademik bir rapor yazmuyor olmanin en giizel taraft bu iste; cok
rahat bir sekilde: “Bilmiyorum” diyebiliyorum. Evet, zannediyorum
hikdye anlatimu icin bir anlatan, bir de seyirci bulunmast lazim ve bu
da din adami ve cemaatle pek benzesmiyor. Ama yine de din
adamlarmm miikemmel bir anlatict oldugundan da siiphem yok.
Yunanistan'da ilk tiyatrolarin inga edilmesi ve tiyatral hikdye
anlatimlarinin ortaya gikmasi on besinci yiizyila denk gelmektedir. Bu

mekanlar kutsald ama tapimak degildi.

Catisma dgesi tagiyan hikayeler, ki catigma bir hikdyenin en gerekli
béliimiidiir, insanlar ve insanlarla tanrilar arasmdaki
miicadelelerden beslenmigtir. Ve hikaye anlaticilars, aktorler maskeler
ve kostiimler giymis, sadece hikdye anlatumy icin tasarlanmig ozel

binalarda enstrimanlar kullanarak gosteriler yapmuglardir.

Yiizyilar boyunca teknoloji daha da gelismis olsa da bu gelisim cok
fazla degildir. Ashnda Shakespeare, oyunlarinda gerceklik temsilini
minimum seviyede tutmaktan zevk almstir. Hangi oyundaydi 0?
Hani aktor, kiigiik bir cali parcasini eline alip arasindan bakar ve

“Iste papazin orman!” der. Bir Yaz Gecesi Riiyast miyds?

Bugiin bile, iyi bir hikdye anlatimmun sihirli yonlerinden bir tanesi
resim, film veya ti¢ boyutlu efektlerle olusturulan illiizyon gerceklik
yering, berrak bir gerceklik olusturabilmektir. Iyi bir anlatici herhangi
bir retinal bilgiye ihtiya¢ duymadan papazin ormanim gosterebilen

kisidir. Iste sihir budur!

Teknoloji elbette toplumda siirekli olarak gelismis ve bunun
yansimalart da maddi olarak karsilanabildigi siirece toplumdaki
hikéye anlatimlarinda gorilmiistir. Ama bu cok sik rastlanan bir sey
degildir. Bugiin bile bizi etkilemeye devam eden Canterburry
Masallar, seyyahlar Canterbury'ye giderken at sirtinda anlatilmgtir.

Belki de bir sonraki en biiyiik teknoloji, basilmg kitaplardir ve bu da
basili hikayelerin daha ok insana ulagmasini saglamstir. Ve elbette

kitaplar oymacilik ve graviir sanatiyla resimlendirilebilmistir.

One of the
magics of good
story telling,
even today, is
to create a
sense of vivid
reality, with no
illusion of
reality, in the
form of picture
or film or three
dimensional
effects.

Bugtin bile, iyi bir
hikaye anlatiminin
sihirli yonlerinden
bir tanesi resim,
film veya tig
boyutlu efektlerle
olusturulan
illazyon gerceklik

yerine, berrak bir

gerceklik
gerg
olusturabilmektir.




One of the magics of good storytelling, even today, is to create a
sense of vivid reality, with no illusion of reality, in the form of
picture or film or three dimensional effects. A good teller can
make you see the Forest of Dean without any retinal

information, of any kind. Now that is magic!

Of course, technology in society constantly advanced and this
was reflected in public storytelling when the teller could afford
it. But this was not often. The Canterbury Tales which still grip
us were simply told from horseback as the pilgrims wended

their way to Canterbury.

Perhaps, the next major technology was the printed book which
immediately made the printed story available to far more
people. And, of course, the book could be illustrated by wood

cuts and engravings.

The first known mechanically moving book was on Astrology
and was given to the Holy Roman Emperor, Charles, in 1306.
Moveable books developed and by the eighteenth century were
being produced for the general public's entertainment.

In the late nineteenth and twentieth century’s pop-up books
and flicker books were developed further. But such minor
technologies did not have a significant effect on the stories that

were told and passed on.

Film making was to become a major high road of storytelling.
The director is the storyteller but so too are the actors and the

make-up artists. Itis a jointact of storytelling.

The internet does not offer, seriously, more than film but it does
place stories in the everyday lives of everyone and even into the
hands of everyone who would like to tell their story, as

YouTube demonstrates.

Butitis so clear, that, in spite of all this readily available
technology, the words, the voice, the body and the face
synchronise, teller and listener and, together, make the true
magic of story, as they have always done. If technology can be
used to manifest these ancient means and not dominate them,

then technology has a part to play.

Andrew Wright copyright 2012

www.andrewarticlesandstories.wordpress.com

Mekanik olarak hareket kabiliyetine sahip ilk bilinen kitap astroloji
iizerinedir ve Kutsal Roma Imparatoru Charles'a 1306 yilinda
verilmistir. Bu ti¢ boyutlu kitaplar gelismis ve on sekizinci yiizyilda
genel olarak halkin eglenmesi amacyla iiretilmeye baglanmgtir.

On dokuzuncu yiizyshn sonlarinda ve yirminci yizyilda ii¢ boyutlu ve
resimli kitaplar daha da gelismistir. Ama bu ufak teknolojik yenilikler
anlatilmaya devam eden hikdyeler iizerinde biiyiik bir etki meydana

getirmemigtir.

Filmler, hikdaye anlatummn en etkili alant olmugtur. Yonetmen
hikayeyi anlatan kisidir ama ayni zamanda aktirler ve makyozler de

birer anlaticidir. Filmler, ortak bir hikdye anlatma eylemidir.

Internet ashnda filmlerden daha fazla bir sey sunmaz ama herkesin
giinliik hayatinda yasadigi hikdyeleri anlatir ve hikdyesini anlatmak
isteyen herkes icin, You Tube'da oldugu gibi imkan saglar.

Ancak su kesindir ki meveut teknolojiye ragmen, kelimeler, ses, beden
ve yiiz senkronizasyon, anlatan ve dinleyen, hep birlikte, su ana
kadar oldugu gibi hikayenin asil sihrini olustururlar. Bu antik
vasttaya egemen olmayip, destek olarak kullanildigi takdirde,

teknolojinin de hikdye anlatimmda oynayacak bir rolii vardir.
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By Salih Uyan
Utku Oztirk

Why Does Nasreddin Hodja
Ride The Donkey Backwards?

An interview with Sunay Akin

Nasrettin Hoca Esegi Nicin Ters Strtiyor?
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Is riding a donkey backwards
ameaningless act? Sunay Akin,
who is known as having a story
for every word on earth
doesn't think so.

No stranger to the stage, Mr. Sunay Akn, is one of Turkey's

most respected, candid, and outspoken voices. A well-known
author, TV host, journalist, and mesmerizing Stoyteller, Akin
has the perfect ability to reflect upon society and humanity,
through his use of satirical puns, clever antidotes, and
observations. As a storyteller, he pockets every bit of
information that comes his way, like tiny pieces of fabric and

then patches them together to make a magpnificent story.

Do you think the use of storytelling is sufficient in the
schools in Turkey? Are there any problems that could
arise using storytelling in schools?

I don't think it's sufficient and of course we have a very big
problem, when it comes to using storytelling in our schools.
When I'say schools, I have to clarify that I am talking about
the private schools, not the public ones. This is because in
Turkey, the kids who are able to attend private schools are
luckier than those who attend the state schools. In private
schools, the teachers' knowledge and approaches are
sufficient, but in the state schools, unfortunately, they are not.
When Ilook at the educational policies in Turkey, I can see

that is is changing, but it is not enough.

What is the role of theatre in teaching?

First of all, teachers should never forget that once they step
into the classroom and close the door, they become actors.
Somaybe the most important part in teaching is to act it, and
play out the right scenario of the lesson. This effort will turn
the lesson into a magical session. It's like Ortaoyunu- the first
Turkish theatre. The importance of storytelling can be clearly
understood at that point. The mental capacity of the teachers
is of course, also very important, but I believe the most
influential teachers will use drama, imagination, and

storytelling in the classroom.

Esege ters binmek anlamsiz bir
hareket mi? Yeryiiziindeki tiim
kelimeler icin bir hikayesi
olan Sunay Ak hig de dyle
oldugunu diisiinmiiyor.

Sahnelere yabanci olmayan Sunay Ak Thirkiye'nin en saygm, agk
yiirekli ve dobra insanlarmdan birisi. Iyi taninan bir yazar,
televizyon programi sunucusu, gazeteci ve biiyiileyici bir hikaye
anlaticis olan Akin'm, kelime oyunlary, akilli anekdotlar ve
gozlemlerle toplum ve insanlik iizerine miithis bir analiz kabiliyeti
var. Bir hikaye anlaticisi olarak isine yarayacak her bilgiyi ufak
kumas parcaciklar: gibi saklyor ve sonra dikigle hepsini tutturup

miikemmel bir hikaye gikartyor ortaya.

Tiirkiye'de dykiilendirme yonteminin kullamminin
yeterli oldugunu diisiiniiyor musunuz? Veya okullarda
oykiilendirme yontemini kullanirken olusabilecek
problemler var midir?

Yeterli oldugunu diisimmiiyorum. Ve elbette okullarda
dykiilendirme yonteminin kullanimmna iliskin cok biiyiik bir
problemimiz var. Tabi sunu da netlegtirmen lazim. Okullar
deyince ozel okullardan degil, resmi okullardan bahsediyorum.
Ciinkii Tiirkiye'de ozel okullara giden 6grenciler, resmi okullara
giden ogrencilerden daha sansh. Ozel okullarda ogretmenlerin
bilgisi ve yaklasim yeterliyken maalesef resmi okullarda degil
Tiirkiye'deki egitim politikalarma baktigimizda bir degisim

oldugunu goriiyoruz ama yeterli degil.

Sizce tiyatronun 6gretimdeki rolii nedir?

Oncelikle gretmenler siniftan iceri advmuns atip kapiyr kapattiktan
sonra birer aktor olduklarini asla unutmamali. Yani gretimdeki
belki de en 5nemli boliim rol yapmaktir ve ders icin dogru
senaryoyu oynamaktir. Bu gayretler dersi sihirli bir sirece
doniigtirebilir. Ortaoyunu gibi yani. Bu noktada hikaye
anlatiminin énemi cok net bir sekilde anlasilabilir. Ogretmenin
zihni kapasitesi de elbette cok Gnemli ama bence en etkili
dgretmenler siifta dramays, hayal giiciinii ve hikaye anlatimin

kullananlardur.

First of all,
teachers
should never
forget that
once they step
into the
classroom and
close the door,
they become
actors.

Oncelikle
ogretmenler

siniftan adimint
atip kapiy1
kapattiktan
sonra birer aktor
olduklarini asla
unutmamalr.
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[fthe teacher is intelligent, and has modern ideas, and if the
teacher is constantly trying to better himself or herself by
reading books, and keeping up-to-date with the local art scene
and events, they will certainly bring light to all the places

they go.

Do you think that the stand up shows of today are
equivalent to Meddah?

Well, in Western countries, the places where Storytellers meet
are called cafes. We, too have these places, but they are called
Kiraathane- which means “reading house.” The first Meddahs
appeared in these places. People, who were avid readers, used
to come to the Kiraathanes to discuss many different issues
and others came just to listen. Those orators who stood apart
from the rest, were put up on a platform. They were
strategically placed higher up, from the rest of the crowd, so
the audience could see them more clearly. Later, people
began calling these rhetoricians, “Meddah.” That's how the
Meddahs were born. Their birth place was from the culture
of Kiraathanes. Ortaoyunu and Meddah- these are totally
different things. Meddah is the person who informed other
people about the things they have learned. Our oral literature
in Turkey is very strong and powerful, but the written
literature is unfortunately a bit poor. We couldn't harness the
power of ink. Meddahs were the representatives or symbols

of oral literature.

Before we were speaking, you were saying some
pertinent things about the teachers room. Can you

elaborate on that a bit more?
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Eger 6gretmen zekiyse, diigiinceleri modernse, kitap
okuyarak kendini gimcelliyorsa ve sanat etkinliklerini takip

ediyorsa gittigi her yere isik gotiiriir.

Sizce bugiin yapilan stand-up gosterileri Meddah'in
yerini tutuyor mu?

Batu iilkelerinde hikaye anlaticlarmmn bulustugu yerlere kafe ad
verilir. Bizde de bu yerler var ama ismi kiraathane ki bu da okuma
evi anlamina geliyor. Ilk meddahlar bu yerlerde ortaya aikt.
Okumayi seven insanlar kiraathanelere gelerek bircok farklt konu
hakkinda tartisir, digerleri de dinlerdi. Digerler insanlardan ayri bir
yerde duran bu hatipler bir platformun tizerine gkarlard.. Stratejik
olarak kalabaliktan daha yiiksek bir yerde bulunurlardy, boylece
seyirciler onlart daha rahat gorebilirlerdi. Daha sonra insanlar bu
hatipleri “Meddah” olarak anmaya bagladilar. Meddah iste boyle
ortaya gikti. Kiraathane kidltiiriiniin icinde dogdu yani. Ortaoyunu
ve meddah tamamen farkls seylerdir. Meddahlar ogrendiklerini
diger insanlara aktaran kimselerdir. Bizim sozel edebiyatimiz cok
giiglii ama yazil edebiyatimiz maalesef biraz zayif. Biz miirekkebin
giiciinii kullanamadik. Meddahlar da iste sozel edebiyatin

temsilcileriydiler.

Konusmamizdan once dgretmenler odastyla ilgili giizel
bir sey soylemistiniz. Bu konudan biraz daha detayh
bahsedebilir misiniz?

Bir iilkenin nabzi 6gretmenler odasinda atar. Gozlerimi kapatip
beni bir iilkeye gotiirdiigiiniizii hayal edin. Eger size bu iilke
hakkinda bir seyler soylememi isterseniz, beni bir 6gretmenler

odasina gotiiriin, yeter. Bagka bir yeri gormeme gerek yok. Eger

ogretmenleri bir siire dinlersem o tilkenin haber biiltenini




The pulse of a country is in the
teachers' room. Imagine, someone
closes my eyes and takes me to a
country. If you want me to tell you
about that country, just take me to
the teacher's room. I don't need to
see anywhere else. IfIlisten to the
teachers for a while, I can write the
news for that country.

Bir tilkenin nabz1 6gretmenler
odasinda atar. Gozlerimi kapatip beni
bir tilkeye goturduginizi hayal edin.
Eger size bu tilke hakkinda bir seyler
soylememi isterseniz, bir 6gretmenler
odasma gotarin, yeter. Bagka bir yeri
gormeme gerek yok. Eger 6gretmenleri
bir siire dinlersem, o tilkenin haber
biltenini hazirlayabilirim.
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Yes, the pulse of a country is in the teachers' room. Imagine,
someone closes my eyes and takes me to a country. If you
want me to tell you about that country, just take me to the
teacher's room. I don't need to see anywhere else. IfIlisten to
the teachers for a while, I can write the news for that country.
s there terror in that country? How many people die in
traffic accidents? Is democracy settled? I can infer all these

things after listening to the teachers' discussions.

So what if you go into a teachers' room in Turkey?
‘What would you think?

Usually, the teachers' rooms in Turkey are not very
satisfactory. As I said before, we have to consider the
difference between the private and the state schools. I wish
that the state schools could be more like the private schools.
Many great things are being done in private schools, and you
are one of the most successful private schools in Turkey.
With the project Ihlas College is doing, many people come to
Turkey from all around the world... and school is exactly this.
School should be like this, it is the schools that should

organize these types of events.

As we know, in some of the festivals in other
countries, Nasreddin Hodja is very popular and
people know him well. In our country, however, we
just read about his life in the fun pages of the

newspapers. Do you think we know him well?
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hazirlayabilirim. O iilkede teror var mi? Trafik kazalarmda kag

kisi slityor? Demokrasi yerlesmis mi? Ogretmenlerin kendi
aralarindaki konusmalarim dinledikten sonra tim bunlar

hakkinda yorum yapabilirim.

Peki Tiirkiye'de bir 6gretmenler odasina girseniz ne
diisiiniirdiiniiz?

Tiirkiye'deki ogretmenler odast genellikle pek memnuniyet verici
degil. Daha énce de soyledigim gibi ézel okullar ile resmi okullar
arasindaki fark goz oniine almanz lazim. Ozel okullarda bircok
miikemmel sey yaptliyor, siz de Tiirkiye'deki bu basarili ozel
okullardan bir tanesisiniz. Ihlas Koleji yaptigi bu projeyle
diinyadan bircok insant Tiirkiye'ye getiriyor. Iste okul budur. Zaten

bu tiir etkinlikleri diizenleyenler de okullar olmalidir.

Sizin de bildiginiz gibi diger iilkelerdeki baz1 festivallerde
Nasreddin Hoca ¢ok popiiler ve insanlar Hoca'y: ¢ok iyi
tantyor. Ama bizim iilkemizde Nasreddin Hoca'yi sadece
fikra sayfalarmdan okuyoruz. Sizce Hoca'y iyi tantyor
muyuz?

Hayr, Nasreddin Hoca'y: iyi tanidigimizi zannetmiyorum. Hoca,
sozel edebiyat gelenegimizdeki en onemli figiirlerden bir tanesidir.
Esegine ters biner! Nicin? Tiirkiye nin Dogu Anadolu Bolgesi'nden
gelen bir gelenektir aslnda bu. Eskiden bir koydeki herhangi bir kisi
zekasyla ve entelektiielligiyle itibar kazanmrsa sonunda meghur ve
popiiler olmanin verdigi rahatsizliktan sikilarak kayii terk eder.

Belki de baska bir isimle, yeni bir baslangic yapmak icin baska bir



No, I don't think we know him well. Nasreddin Hodja is one
of the most important figures in our oral literature tradition.
He rides backwards on a donkey! Why? Well, it actually
stems from a tradition in the Eastern part of Turkey. In the
past, when a person of a village, gained the reputation of being
intellectual or wise, this person would eventually leave the
village because he was bored and uncomfortable with all the
attention which came from being famous and popular. He
would go to another place, perhaps with a different name, in
order to have a fresh start. Each time he would leave a town
orvillage, he would ride the donkey backwards, and this
symbolized something of a statement like, “I will never trust
fame! Iwill never trust the respect that I gained through fame
for the rest of my life!” So the fact that Nasreddin Hodja rides
adonkey backwards is a reflection of his intellect. Itisnota

meaningless act, but it is wise. He is showing us something,

Do have any memories related to storytelling from
your school years?

Yes, when [ was in the first grade at the primary school in
Trabzon, my elder brother's teacher, Niyazi Bey, invited us to
his class. He was teaching the seasons and I was just seven
years old. Most of the kids knew about the seasons, Spring,
Summer, Fall, Winter. They know that in Summer, we swim,
in Winter, we have snowball fights. But do you know how he
taught us the seasons? By playing the violin. He said, “This is
Winter,” and he started playing the violin, and we really felt
cold in the classroom. He said, “Now;, this is Spring!” and we
saw butterflies in the classroom. He played the song for
Summer and we built a sandcastle in the classroom. During
the Fall, we felt sorry for the dying leaves, as we saw them
changing into many different colours. Most probably it was
Vivaldi's Four Seasons. In short, a class teacher taught the

seasons with a violin. I can never forget that moment.

Well, thank you very much for your time.

yere gider. Bir kdyii veya kasabay: her terk edisinde esege ters biner
ve bu da sunu temsil eder: "Bu sohretime hig giivenmeyecegim!
Schretim neticesinde elde ettigim saygnhga hayatimn geri kalan
kisminda hi¢ givenmeyecegim.” Iste Nasrettin Hoca'nin esege ters
binmesi bu akln bir yansimasidir. Anlamsiz bir hareket degildir

yani, iginde zekd vardur. Bize bir sey gostermektedir.

Okul yillarindan hikaye anlatimina dair bir hatiraniz
var mi?

Evet, Trabzon'da ilkokul birinci simftayken bityik agabeyimin
dgretmeni, Niyazi Bey bizi siifina davet etti. Mevsimleri
ogretiyordu ve ben heniiz yedi yasindaydim. Cocuklarmn gogu
mevsimleri bilir: Ilkbahar, yaz, sonbahar, kis. Yazin yiiziildigini,
kigin kar topu savaglart yapildigini bilirler. Ama Niyazi

Bey bize mevsimleri nasil ogretti biliyor
musunuz? Keman ¢alarak. “Bu kis!”
dedi ve kemani calmaya bagladr. Ve
biz simfta tiiidiik. “Simdi ilkbahar!”
dedive biz sinifta kelebekler gordiik.

O yaz mevsimi igin caldy, biz simifta
kumdan kaleler yaptik. Sonbaharda
diisen yapraklarin renk

degistirmesine tiziildiik. Muhtemelen
Vivaldi'nin Dort Mevsim'iydi caldig.
Kisaca, bir Smtf agretmeni
kemanyla bize mevsimleri
Ggretti. Bu ani hig

unutamtyar’um,

Zaman
ayrrdiginiz
icin cok
tesekkiir

ederiz.
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Once upon a time...§

Bir zamanlar...

Laura Woodward

Alan Maley in his foreword of “Storytelling with Children”
further qualifies this famous opening line with the following
description: “Magic words which open the door into new
worlds where anything is possible because the normal rules of
logic do not apply; worlds where children (of all ages) can let
their imaginations loose in a framework of safe familiarity. And
once those words have been spoken, there must be few people
who can resist the fascination as they are drawn deeper into the

web of the story.”

Stories are indeed magic because they tend to rely heavily on
fantasy, a world which many of us, large or small are more than
willing to enter. Stories are enjoyed by people of all ages all
around the world as every culture has some kind of storytelling
tradition that is passed down from one generation to another.

Storytelling is truly global. Even in this high-tech world, the
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Alan Maley, “Storytelling with Children” kitabinin on soziinde o
meshur agihs soziinii su tammla pekistiriyor: “Normal mantik
kurallarmm islemedigi ve her seyin miimkiin oldugu yeni diinyalarin
kapisini agan sihirli kelimeler, her yastan cocuklarin hayal giiclerini
giivenli bir asinalik icinde serbest biraktiklar: diinyalardir. Bu
kelimeler soylendiginde hikayelerin agina takilarak giderek daha dibe
cekilen insanlar arasinda bu bityiiye kendini kaptirmayanlarin sayisi

cok azdir”

Hikayeler gercekten sihirlidir iinkit bircogumuzun az veya gok bir
sekilde girmek istedigi bir fantezi diinyasma dayanir. Dimyanin her
yerinde, her yagtan insanlar hikayelerle eglenir ciinkii her kiiltiirde
nesilden nesle aktarilan bir hikdye anlatma gelenegi meveuttur.
Hikdye anlatimi kesinlikle kiireseldir. Yiiksek teknolojiyle
kusatildigimz giiimiizde bile iyi bir hikdyenin giicii, bir powerpoint

sunumundan veya bir akilli tahtadan ¢ok daha fazladir. Bir hikdyeye

Stories are
indeed magic
because they
tend to rely
heavily on
fantasy, a world
which many of
us, large or
small are more
than willing to
enter.

Hikayeler
gercekten

gerg

sihirlidir ciinkii

birgogumuzun,

az veya ok bir
sekilde girmek
istedigi bir fantezi
dinyasina
dayanur.



power of a good story is far more absorbing than a power point
presentation or an interactive whiteboard! The rapt faces ofa

group of children caught up in a story is always an amazing sight

to behold.

So why do we use stories for English teaching?

Using stories in class provides an “acquisition-rich environment
and learning conditions”, Hester (1983) and consequently we
have seen a growth over the years of the inclusion of stories in
children's English coursebooks, not to mention a plethora of
websites that provide examples of stories, downloadable

materials and teacher support.

Stories are motivating and enjoyable, and help students to
develop a variety of skills and provide an access to culture.
Think of famous fairy stories such as Cinderella, Snow White,
Little Red Riding Hood, etc. Many of these stories have been
truly globalized by Walt Disney and several have been
translated into other languages in order to bring the audience

even closer to the story.

Stories provide an opportunity for developing the imagination
and creativity for listeners of all ages. Children often become
personally involved in a story and will constantly interrupt as
they identify with the characters. For example, when telling a
story about a dog, it's not uncommon for a child to stop you
and tell you all about his/her dog, a dog that lives in her/his
street, and so on. Whilst some teachers might find this briefly
annoying because this might appear to be eating precious
classroom time, we should be delighted because this tells us
very clearly that the child is listening and participating without
having to be told to do so! This is also a clear indication that the
story has assisted the child to discover links between home and
school and those between fantasy and reality. This is the
beginning of a child's developing higher order thinking skills

and should be thus nurtured at every opportunity!

Listening to stories in the classroom is a “shared social
experience’, Ellis, G & Brewster, ] (2002) and thus provokes a
shared response - laughter, sadness, excitement, etc. Stories also
help to develop a child's confidence and encourage social and
emotional development. Linguistically, the repetitive nature of

stories helps children with the acquisition of certain phrases or

kendilerini kaptirnug cocuklarmn kendilerinden gecmis halleri, her
zaman icin seyretmeye doyulamayacak miikemmel bir manzara

ckarir ortaya.

Ingilizce 6gretiminde nigin hikayeleri kullaniyoruz?
Hester'e (1983) gore, sifta hikdye kullanims “zengin bir edinim
cevresi ve grenme ortamy” saglar ve sonug olarak Ingilizce kitaplar
son yillarda giderek artan bir sekilde hikdye tabanl
hazirlanmaktadyr. Indirilebilir materyaller ve ogretmen destegi

saglayan sayilamayacak kadar cok web sitesinde bahsetmiyorum bile.

Hikayeler motive edici ve eglencelidir. Cocuklarin farkls yeteneklerini
gelistirir ve kiiltiire giris ortami hazirlar. Cinderella, Pamuk Prenses,
Kirmizi Baghkli Kiz gibi o meshur peri masallarmi hatirlaym. Bu
hikdyelerin bircogu Walt Disney tarafindan kiiresel bir hale
déniigtirilmiis ve bircogu da farkl dillere cevrilerek biitiin insanlarm

hikdyeyle yakinlagmasini saglamigtir.

Hikayeler ayrica her yagtan dinleyiciler igin hayal giicii ve iiretkenligin
gelismesi agismdan inamlmaz firsatlar saglar. Cocuklar, hikdyenin
igine girerler ve karakterlere agina oldukga siirekli sorular sorarak
hikayeyi bilerler. Mesela bir kopegin hikayesini anlatirken, herhangi
bir cocugun soziiniizii kesip kendi kopeginden veya mahallelerinde
yasayan bir kipekten bahsetmemesi pek miimkiin degildir. Bazi
dgretmenler bu sorular: dersteki degerli vaktin bosa harcanmasina
sebep oldugu icin sinir bozucu bulur. Halbuki cocuk mecbur
birakilmadig halde hikayeyi dinledii ve derse katildigy icin bu cok
memnun olunmast gereken bir durumdur. Bu davranmg tarzi aynm
zamanda, hikdyenin cocuga evle okul arasinda veya fanteziyle
gergeklik arasida bir bag kurmasina yardimer oldugunun net bir
gostergesidir. Ashnda cocugun daha gelismis diisiinme yeteneklerinin
ilk basamagidir ve her firsatta mutlaka tesvik edilmelidir.

Ellis, G & Brewster, ]'ye gore (2002) smifta hikdye dinlemek, sosyal
bir tecriibenin paylagilmasidir ve béylece dgrencilerde derse karst ortak
bir tavir olugturur— kahkaha, iiziintii, heyecan vs.- Hikdyeler aym
zamanda ocugun kendine giivenini tazeler, onun sosyal ve duygusal
gelisimini destekler. Dilbilimsel olarak hikdyelerin tekrar eden yapisi
dgrencilerin belirli bazi kelime ve kaliplar edinmelerini saglar ve bir
sonraki boliimii tahmin etme giidiisiinii harekete gegirerek okul
miifredatlarnda yer alan yaplandinlmis dinleme yetenegini

giiglendirir. Sonug olarak 6grenciler su alanlarda kendilerini gelistirme

Sfirsat bulurlar: dinleme ve cizme, dinleme ve yapma, ana fikri
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vocabulary and thus develops his/her ability to anticipate
what's coming next, an essential listening skill that crosses over
into structured listening lessons in the school syllabus. As a
result children will develop their abilities in the following areas:
to be able to listen and draw, listen and do, practise listening for
gist, practise listening for specific information, develop and
awareness of thythm and intonation, to name but a few

essential listening sub-skills.

The repetition in a story also helps us as teachers introduce
language structures that might be considered linguistically
challenging such as the famous lines from Goldilocks and the
Three Bears: “Who's been sitting in my chair,” or “Who's been
sleeping in my bed.” Think of Krashen's (1981:103) input
theory - language input which is slightly above the level they are
expected to produce. Many teachers would throw their hands
up in horror if they were asked to teach the present perfect
continuous tense to a class of six or seven-year-olds, but in this
story, the language occurs naturally and the children are quite
happy to repeat these lines without worrying about which tense

they are practising,

Many of these sub-skills can be practised in reading lessons too,
and as the child progresses in his/her reading ability, this may
also encourage a child to continue reading a story at home
especially if the teacher brings an attractive illustrated story

book to class.

Stories may also provide inspiration for older children to
develop their writing skills by writing their own mini-stories.
Making big books with a class is an excellent way to motivate
children to write. Start at the word level with less-challenging
activities such as: label the picture, jumbled words, charts or
grids, spider grams for word families and so on. At the sentence
level teachers can make use of: captions for pictures or
extracting information from a chart. For extended writing
practice, children can design their own story books, create

posters, instructions or poems.

Stories produce natural opportunities for children to speak.
Because they will often hear the same lines repeated again and
again, this brings out their natural ability for mimicry. They can:

listen and repeat words or phrases, read aloud for pronunciation
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bulmak icin dinleme, 6zel bir bilgi bulmak icin dinleme, ritim ve
tonlama farkindalg saglama, birkag gerekli dinleme alt yetenegini

tammlayabilme.

Hikaye anlatimindaki tekrarlar ayn zamanda 6gretmenlerin
dilbilimsel olarak zorlayscr oldugunu diisiindiigii bazi dil yapilarmmn
dgretilmesine de yardimer olur. Tipki Goldilocks and the Three Bears
kitabindaki meghur “Who' been sitting in my chair?” veya “Who's been
sleeping in my bed?” ciimlelerinde oldugu gibi. Krashen'in
(1981:103) “girdi teorisi "ni diisiiniin Dil girdisi, tiretilmesi beklenen
seviyenin biraz iistiinde olmalidir. Bircok ogretmen, alti-yedi yasindaki
ogrencilerin oldugu bir simifa “Present Perfect Continuous Tense”
anlatilmast istendiginde panik icinde ellerini sallayarak “Imkansiz!”

der. Ama bu hikayede dil dogal olarak vardir ve 6grenciler hangi

zaman 6grendiklerini hi¢ umursamadan gayet mutlu bir sekilde
ciimleleri tekrar ederler.

Stories produce
natural
opportunities
for children

to speak.

Okuma derslerinde de bu alt becerileri gelistirmeye yonelik calismalar
yapilabilir ve cocuk bir yandan okuma becerisini gelistirirken, -hele ki
dgretmen sinifa renkli ve cekici bir hikaye kitabr getirmisse- bir yandan

da evde hikdye okumaya devam etme konusunda tesvik edilmis olur.

Cocuklarm

Hikdyeler bir yandan da, daha biiyik yastaki cocuklarin kendi mini konusabilmeleri

hikdye kitaplarmni olusturmastyla yazma becerisini de gelistirir. Sinif icin do g al firsatlar
¢ g satla

icinde biitiin ogrencilerle biiyiik bir kitap hazirlamak da cocuklar saqlavan en i)’i
O /
yontem hikaye

anlatimudir.

yazma konusunda motive etmek icin miikemmel bir yontemdir.

Kelime seviyesinde, daha basit aktivitelerle baglanirsa cok daha

faydals olur; resimleri isaretleme, karigik kelimeler, cizelgeler, kelime

aileleri igin driimcek aktiviteleri gibi.... Ciimle diizeyinde 6gretimde
ise ogretmenler resim alt yazilari veya bir sablondan bilgi elde etme

gibi aktiviteleri kullanabilirler. Daha iist seviyedeki yazma calismalar
icinse cocuklar kendi hikaye kitaplariny, siir kitaplariny, posterlerini

veya kilavuz kitaplarini tasarlayabilirler.

Cocuklarin konusabilmeleri icin dogal fursatlar saglayan en iyi yontem
hikdye anlatiudir. Ayni ciimleyi tekrar tekrar duyduklar: icin
cocuklarm dogal taklit yetenegi ortaya gikar. Telaffuz calismast igin
kelimeleri veya ciimleleri dinleyip tekrarlayabilir, kelimeleri sesli
olarak okuyabilir, hikdyeyi drama yoluyla canlandirabilir, sarkilar
soyleyebilir, bosluk doldurma veya anket aktiviteleri yapabilirler.

Son olarak hikdyelerin giizelligi, farkli yaglarda ve farkly dil
yeteneklerine sahip cocuklarla kullamlabilmeleridir. Hikayeler biitiin



practice, dramatize the story by acting it out, sing songs or
practise action chants, complete information gap activities,
questionnaires and surveys. The listis endless. These activities
will all help the children develop their pronunciation of sounds,
connected speech, intonation and an awareness of stress and

rthythm.

Finally, the beauty of stories is that we can use them with
students of all ages and all levels of linguistic ability. Stories
incorporate all the multiple intelligences which allow children
to perform at their own level in their own way. Think of all the
opportunities for cross-curricular links that stories often
provide: counting, time references, the life-cycle of an animal in
the story, the use of technology, the use of maps, drawing and
making puppets, masks or cards, singing, role play, imitating the
movements of characters in the story and moving to music,
developing an awareness of the senses, and many, many more.
Stories are truly an effective tool in creating an inclusive

classroom.

There is so much more to be said on this subject, but this would
take many more pages, so to conclude this article, I would like
to leave you with an excerpt from 'Storytelling with Children,
by Andrew Wright. 'Danger! Story health warning! When
focusing on features of the language be careful not to lose the

magic of the story altogether!

References:
Storytelling with Children, Wright, A, 1995, OUP Resource Books for Teachers
Creating Stories with Children, Wright, A, 1997, OUP Resource Books for Teachers

Tellit Again! Ellis, G & Brewster, ], 2002, Penguin Books 2002 P

zekd tiirlerine hitap ederek, cocuklarin kendi seviyelerinde kendi
tarzlarwyla iiretim yapmalarina firsat tamr. Miifredatlararas:
kurulan baglantilar: bir diisiiniin: sayr sayma, zamanlar, hikdyedeki
bir hayvanin yasam déngiisti, teknoloji kullanimy, harita kullanim,
kukla, maske veya kart cizimi ve yapimy, sarki séyleme, rol yapma,
hikayedeki karakterlerin hareketlerini taklit etme, miizikle es zamanls
hareket etme, duyularin kullanima iliskin biling kazanma ve daha
bircok sey ... Hikdye anlatimy, katilimer bir simif ortami
olugturabilmek icin cok etkili bir yontemdir.

Daha séyleyecek cok sey var ama bunlari saymak sayfalar siirer.
Opleyse bu makaleyi Andrew Wrightn “Storytelling with Children”
kitabindan bir almtyla sonlandiralim. “Tehlike! Hikdye anlatimi igin
saghk uyarisi! Hikdye anlatimnda dil yapilarma odaklanirken,
hikdyenin biitiin biiyiisinii kaybetmemeye dikkat edin!”

Referanslar:

Storytelling with Children, Wright, A,
1995, OUP Resource Books for Teachers
Creating Stories with Children, Wright, A,
1997, OUP

Resource Books for Teachers

Tell it Again! Ellis, G & Brewster, ], 2002,

Penguin Books 2002
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Master Of Lines

An interview with Salih Memecan
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“Using words is not the only

way of telling stories,” says Salih
Memecan, the most famous
cartoonist in Turkey. And he shows
the world how to tell the most
effective stories by drawing,

Our interview with the famed cartoonist, Salih Memecan,
took place on the upper floor of a historic office building in
Taksim. From this perspective, the windows revealed a
magnificent view of the Galatasaray High School, and of
course of the many waves of people down below on the
Istiklal Street. Aswe were admiring the scene, Mr. Memecan
came into the room, and greeted us with a warm smile,
exuding an air of confidence, curiosity, and ease. As a former
Fulbright Scholar, he has lived and studied in both the USA
and Turkey. Currently, he has a political cartoon strip called
Bizimcity and a family cartoon strip called Sizinkiler, both of
which are published daily, in the Sabah newspaper. No
matter if the subject is dealing with the chaos of world leaders
or the chaos of a family household, Salih Memecan's cartoons

work as an effective form of visual storytelling,

Okay, as a cartoonist, do you also see yourself as a
storyteller? I mean, you are not telling stories in the
literal sense of being on the stage and performing for
hundreds of people, but could cartooning be
considered storytelling of a different art?

Yes, that's what [ see. Using words is not the only way of
telling stories. I think a better way of telling stories is through
the use of graphics, or through pictures. That's why kids

always "read" their first stories in picture forms.

Why do you think it's a better way of telling stories ?
That's the natural way of doing it.

Do you think that your cartoons are educational?
They are educational. Especially in regards to my comic strips
I keep hearing parents saying "My kid learned reading
through your books". Because children are attracted to
pictures. They try to read the text, and it's a simple text. They
read it and they understand the joke. So that is a bonus, and
then you want to read the next cartoon because you get

another bonus or joke.

"Hikaye anlatmann tek yolu

kelimeleri kullanmak degildir.” diyor
Tuirkiye'nin en tinlii karikatuiristi

Salih Memecan. Dahas en etkili hikayelerin
cizgilerle nasil anlatilabilecegini

gosteriyor biitiin diinyaya.

Unlii karikatiirist Salih Memecan'la roportajimiz Taksim deki

tarihi bir binamn iist katlarndaki ofisinde gerceklesti. Galatasaray
Lisesinin muhtesem manzarasina bakan camdan hemen
asaginizda Istiklal Caddesi'ndeki insan selini izleyebiliyorsunuz.
Biz manzaranmn keyfini gikarirken Salih Memecan sicacik bir
selamlama ve tebesstim ile iceri girdi ve merakly, rahat ve kendine
giivenen bir tutum sergiledi. Fulbright bursu almis Memecan'm
hayati ABD ve Tiirkiye'de gegmis. Su anda Sabah gazctumdc
giinliik olarak "Bizimcity" adinda politik ve "Sizinkiler” adinda
aile hayatini konu alan iki ayr béliimde karikatirleri
yaymlaniyor. Diinya liderlerinin kaosunu ya da gimliik aile
yasantisint isledigi karikatiirleri gorsel anlamda birer hikaye

kimligine biiriiniiyor.
& !

Bir karikatiirist olarak kendinizi ayni zamanda bir
hikaye anlaticist olarak da goriiyor musunuz? Sunu
soylemek istiyorum. Sahnede yiizlerce insan oniinde
edebi anlamda bir performans sergilemiyorsunuz ama
karikatiiristlik farkli bir sanatin hikaye anlatimina
soyunmast olarak degerlendirilebilinir mi?

Evet benim de gordiigiim bu. Hikaye anlatmanin tek yolu
kelimeleri kullanmak degildir. Resim ve grafikleri kullanmanmn
hikaye anlatimunda cok daha iyi bir yol oldugunu diisiintiyorum.
Bundan dolay: zaten cocuklarm ilk okuduklari hikayeler resimli
oluyor.

Bunun neden hikaye anlatiminda daha iyi bir yol
oldugunu diisiiniiyorsunuz?

Ciinkii bu, hikaye anlatmanm dogal yolu.

Karikatiirlerinizin egitici oldugunu diisiiniiyor
musunuz?

Egiticiler. Ozellikle ¢izgi hikayeler icin ailelerin: “Cocugum
okumayi senin kitaplarin ile ogrendi.” dediklerini duyuyorum.
Cocuklar resimlerden etkileniyor. Metni okumaya calisiyorlar.
Kolay oldugu icin de hemen okuyup anlyorlar. Buna bir bonus

dersek, bir sonraki karikatiirii okumak istiyorsunuz ciinkii
oradanda bagka bir bonus veya espri kapiyorsunuz.

Using words

is not the
S VATEN

of telling g

stories.

Hikaye
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Do you believe that your cartoons are also
educational in the sense of bringing up a society?

I make people question things that they wouldn't have
otherwise. I write about the issues, and they say "Yes, there is
this side of the story as well, we missed that." Ideas can be
absurd and comical when you put them into a cartoon form
in order to bring forth an issue. So, it makes people question

things and that has an educational value.

Okay, what do you think about the educational value
of telling stories in the school?

Yes, storytelling is the best way to give messages. People do
fun things. Learning is not fun. But hearing it in a story is fun.
People will learn more ifit's fun. It's like giving a message
through a joke. If you give a message to someone, they may
getitor not but it's a burden for them to spare time to get

your message. They are willing to get a joke from you.

Can you tell us a joke then?

Well my wife is a member of parliament, so she travels a lot.
Maybe I can tell a joke related to that. Someone comes to
Nasreddin Hoca and says, “Your wife is travelling around too
much.” And Nasreddin Hodja says; “Oh no, if she was
travelling around so much, she would have stopped by my

place too.”

That's cool! Who inspired you to do what you do?

It's not through inspiration, but it's through obligation. It was
anecessity because [ was stuttering so drawing was a very
good way for me to communicate, you know, showing off,
standing out in the crowd. I can draw. I can stand out. I got
this Fulbright scholarship right? It was an interview, you know
you take tests, people got eliminated and eliminated. At one
point there were ten of us. I said, “I can draw.” “Okay,” they
said; “We'l take you. You come forward.” It's a talent of

course! Every kid actually has this talent, you know
most kids do.
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Bir toplumu yetistirmek anlaminda, karikatiirlerinizin

egitici oldugunu diisiiniiyor musunuz?

Insanlara normalde sorgulamayacaklan seyleri sorgulatmaya
calistyorum. Konuyu yaziyorum ve onlar: “Evet, hikdyenin bir de
bu boyutu var, bunu gorememisiz.” diyorlar. Fikirler bir konuyu
ortaya koymak icin karikatiirize edilince sagma ya da tuhaf
olabiliyor. Ve bu durum insanlari sorgulamaya sevk ettigi icin
egitim boyutu var elbette.

Peki hikayelerin okul ortamindaki egitime katkis:
hakkinda ne diisiiniiyorsunuz?

Hikaye anlatimi insanlara bir mesaj vermenin en iyi yolu.
Insanlar eglenceli seyler yapmay seviyor. Ama dgrenmek hig de
eglenceli degil. Bir konuyu ancak bir hikaye icinde goriirseniz
eglenirsiniz. Insanlar eglenerek daha kolay 6greniyor. Eger birine
vermek istediginiz bir mesaj varsa, insanlar bunu her zaman
dinlemek istemeyebilir ya da size zaman ayirmak onlar icin yiik
olabilir. Ama herkes sizden bir fikra duymay

seve seve kabul eder.

O zaman bize bir fikra anlatir misiniz?

Esim milletvekili. Dolayistyla cok geziyor. Ben de ona uygun bir
Sikra anlatayim bari. Bir giin birisi gelir ve Nasreddin Hoca'ya:
“Hocam, senin hanim ok geziyormus.” der. Hoca da "Yok yok,

eger oyle olsaydr ara sira bize de ugrardy.” diye cevap verir.

Harika! Peki yaptiginiz is icin size kim ilham verdi?
Bunun icin ilham degil de zorunluluk diyelim. Bu bir ihtiyact:
¢iinkii benim konusma problemim vards. Kekeliyordum ve
karikatiir iletisim kurmak, kendimi gostermek ve insanlar
arasinda ayakta durmak icin iyi bir yoldu. Cizebiliyorum. Ve bu
yetenegim beni bir adim one gegiriyordu. Fulbright bursunu da bu
sayede aldim. Bu bir millakatty, bilirsiniz iste simavlara girdik,
clenenler elendi. “Ben resim ¢izebiliyorum” dedim. “Tamam’"
dediler. “Seni alyyoruz, ileri qk.” Bu tabi ki bir yetenek! Aslhnda
her cocuk bu yetenege sahip, bildiginiz gibi cogu cocuk bir seyler

¢izebiliyor. Ama bunu sadece bir dinlenme aract olarak yapiyorlar.
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It's just in a state of rest. They don't use it. It's like walking,
every kid can walk, but if you don't need to walk, you wouldn't
walk. For every kid there comes a time to start drawing, but if
you don't have to draw, you wouldn't draw. But you can do it.
Ifyou do it once, you can do it again, you develop yourself. I
mean, many kids don't draw because they don't have to. But

everyone has this ability inside them.

Lastly, before you had developed your skills as a
cartoonist, were you following any cartoon magazines

or any cartoon artist?

Well of course, as a child, I was inspired by Charles Schulz.
The one who did Charlie Brown, and I met him. He

introduced me to his agent because he liked my cartoons.

Thank you for your time. It was a great interview.

Yeteneklerini tam olarak kullanmuyorlar. Yiirimek gibi bir sey bu.
Her cocuk yiiriiyebilir ama ihtiyaci olmazsa yiiriimez. Her ¢ocuk
hayatinn bir doneminde resim izer. Ancak ¢izmek zorunda
degilseniz cizmezsiniz. Ama eger bir cocuk diizenli calisma
yaparsa kendini gelistirebilir. Demek istedigim sey, ¢ogu cocuk
¢izmek zorunda olmadig icin ¢izmez. Ama herkesin icinde béyle

bir yetenek vardr.

Son olarak sizin bu yeteneginiz gelismeden once, hig
karikatiir dergisi ya da karikatiirist takip ediyor
muydunuz?

Tabi ki, cocukken Charles Schulz'dan ¢ok etkilenmistim. Schulz,
Charlie Brown'u cizen kisi. Ve onunla bulustum. Cizgimi

begendigi icin beni calishgr ajansla tanistird..

Cok tesekkiir ederiz. Harika bir roportajds.

-
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Rory MacCodrun lived on the Isle of Berneray. He was a
fisherman and he lived alone on the island; there was just his

croft and his boat and nothing and noone else.

Rory MacCodrun's father and his grandfather had both seen
the seals on that one day in the year when they came to the land,
took off their seal skins and danced and played at the water's
edge. Rory MacCodrun had never seen them and longed to do

SO.

One day, as Rory was walking along the shore he heard the
sound of voices, laughing and shouting and singing. He
wondered who it could be; he lived alone on the island. He
crept towards some rocks and peeping over, saw twelve,
thirteen, fourteen young men and women, dancing at the
water's edge. He thought, “They must be visitors.” He looked

for their boat but couldn't see it.

As he crouched behind the rocks he saw the rolled up skins of
the seal people at his very feet hidden by the rock: the skins
were black and white, silver and golden brown. They were the

seal people!
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Rory MacCodrun, Berneray adasinda tek bagina yasayan bir
bahkeymus. Kiigiik bir ¢iftligi, teknesi ve kendisinden bagka bir sey
yokmus adada. Adada bir bagimaymus yani.

Rory MacCodrun'un babast ve biiyiikbabas adaya geldikleri yiln ilk
giiniinde sahilde hoplayp ziplayan, dans eden foklara sahit olmuglar.
Rory MacCodrun ise foklart hig gormedigi icin sabirsizlikla 0 ani
bekliyormus.

Bir giin Rory tek bagia sahil boyunca yiiriirken kulagma sarkilara
karigan sen kahkahalar gelmis. Kim olabilir acaba diye meraklanmig.
Sonugta adada ondan baska hi¢ kimse yokmus. Siiriinerek kayalarmn
arkasma gidip saklanmis. On iki, on i, en fazla on dort geng kadin ve
erkegin sahilde dans ettiklerini gormiis. “Ziyaretgiler olmali.” diye
diigiinmiis. Teknelerini bulmak tizere saga sola bakinms fakat tekne

falan gérememis.

Siper edindigi kayalarm arkasinda egilmis halde dururken birden
gozleri ayaginin dibindeki seylere ilismis. Siyah beyaz, giimiisi ve altin

sarist kiirkler. Fok insanlar!

Babast ve biiyiik babasi da onlar: gormiis fakat kiirklerine asla rast

gelmemisler. Ne hog bir hatira.

As he crouched
behind the rocks
he saw the rolled
up skins of the
seal people at his
very feet hidden
by the rock: the
skins were black
and white, silver
and golden
brown. They
were the seal
people!

Siper edindigi
kayalarin
arkasinda egilmis
jealionii
halde dururken

birden gozleri
O

ayaginin dibindeki
seylere iligmis.
Siyah beyaz,
gumusi ve

altin sars kiirkler.
Fok insanlar!




His father and his grandfather had seen the seal people but they
had never found their skins! Whata keepsake! “IfI take one of
these skins I will be able to show it to anyone who asks and

prove to them that I, too, saw the seal people like my father and

my grandfather before me!”

He took a golden brown seal skin, put it beneath his jacket and

then ran, bent double, to his croft.

He closed the door and stood with the skin in his hands. What
could he do with it? He hid it above the door in the thatch of

the roof.

That night as he sat by his peat fire mending his nets, he heard
the sound of knocking. Who could it be? Nobody lived on the
island except him. He went to the door and there stood a
young woman, naked, shivering with cold with her long golden
brown hair wrapped around her. “Mortal man! Mortal man!
Please help me! Thave lost my seal skin and without it I cannot

return to the sea with my brothers and sisters.”

Rory knew that her skin was just above her head, in the thatch
of the roof, above the door but he could not give it to her. At
last, he asked her to come into the cottage. She sat by the fire.

He put his plaid around her shoulders.

She said again to him, “Mortal man! Mortal man! Please help
me! [have lost my seal skin and without it [ cannot return to

the sea with my brothers and sisters.”

Rory could not do it! He could not give the skin back to her!
He longed for her. At last he said, “Stay and be my wife and I will

love you all my life.”

A

“Bunlardan birini alirsam babam ve biiyiik babam gibi fok insanlar:
benim de gordiigiimii ispat edebilirim.” diye diisiinmiis Rory
MacCodrun ve kiirklerden birini alip ceketinin altina tikistrdiktan

sonra kayalarin tizerinden fok insanlara gorimmemek icin iki biikliim

bir halde iftligine dénmiis. Evine girmis, kapiy kapatmig ve elindeki
kiirkle 6ylece dikilip kalmus. Bir miiddet kiirkle ne yapacagini

diisiinmis.
Sonunda kiirkii tavan arasina saklams.

O gece atesin karsisinda agini onarirken kapisi calinmug. Kim olabilir
ki diye diisiinmiis. Adada tek bagimayms. Kalkip kapiyr agm.
Karsisinda altm sarist uzun saglartyla viiecudunu ortmiis, aiplak bir

kadin dikiliyormus. Kadin soguktan titriyormus.

“Ey oliimlii! Yardim et! Kirkiimii kaybettim. Kiirkiim olmadan

kardeglerimle denize donemem.”

Rory bagimin iizerinde, tavan arasindaki kiirkii diigiinmiis fakat
kadina verememis. Kadiny iceri buyur etmis. Kadin atesin kargisina

gecip oturmus. Rory kadimmn iizerine battaniyesini rtmiis.

Kadmn tekrar, “Ey éliimli! Yardum et! Kiirkiimii kaybettim. Kiirkiim

olmadan kardeslerimle denize donemem.” demis.

Rory kiirkii bir tiirlii geri verememis. Fok insanlari yillarca beklemis
ciinkii. Sonunda: “Gitme. Benimle kal ve karim ol. Seni sonsuza dek

severim.” demis.

“Kiirkiim olmadan denize dénemem, sensiz ise karada yagayamam.

O halde seninle evlenecegim.” demis kadin caresizlik icinde.

Baylece Rory ve fok kadin evlenmisler ve zamanla birbirlerini cok
sevmisler. Cocuklar gozlerini ve altin sarist saglarin annelerinden

alms. Anneleri sahilde gezinip sarki séylerken cocuklar da ona eglik

“Mortal man!
Mortal man!
Please help me!
I have lost my
seal skin and
without it I
cannot return
to the sea with
my brothers
and sisters.”

“Ey Slimli!
Yardim et!
Kiirkiimii
kaybettim.
Kiirkiim olmadan
kardeglerimle

denize donemem.”
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She replied, at last, “Without my seal skin I cannot return to the

sea. Without you I cannot live on land. Twill marry you!”

And so they married and they came to love each other. They
had children with the same eyes and golden brown hair as their
mother. And just as she used to sing sad songs as she walked by

the sea’s edge so did they learn to sing those same songs.
They became known as Rory MacCodrun's seal children.

One day as Rory was walking to his boat a hare bounded across

his path. Now, that was unlucky in Scotland.

He wondered if he should turn back but he decided to

continue. “Ifthe wind rises, I will turn round and come back.”

The wind did rise and the little fishing boat bobbed about. Rory

turned her around and went back to the land.

As he approached the shore he saw his children standing
together at the water's edge. Rory beached the boat and ran

towards them with a heart like a stone.

“What is it children?”

“It's mother! She has gone into the sea and not come back!”
“What happened?”

“There was awind. The door blew open. Something fell from

the thatch. She ran towards it, picked it up and cried with joy!
Then, she kissed us all and ran down to the sea. She put this

thing on and dived into the sea and swam away! And she hasn't

come back!”

And she never did come back. Rory MacCodrun's seal
children, grew up, left home and became famous singers of sad

songs about the sea.

And Rory? He often walked along the shore, looking out to sea,
hoping there might be a golden brown seal, bobbing in the

waves.
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ediyormus. Cocuklar artik Rory MacCodrun'un fok cocuklar: olarak

biliniyormus.

Bir giin Rory kayigina yiiriirken éniine bir tavsan akivermis. Bu ise
Iskogya'da kétiiye yorulurmus. Geri mi donsem acaba diye tereddiit
etmis fakat devam etmeye karar vermis. “Riizgar gikarsa geri

donerim.” demis kendi kendine.

Riizgar gikmus. Kiigiik kayik dalgalarm iizerinde salnmaya baglanus.
Rory sahile donmiis. Cocuklarin sahilde beklestigini gormiis. Kalbine

sanct saplanms. Cocuklarin yanina kogmus.

“Nevar? Ne oldu cocuklar?”

“Annemiz. Denize gitti ve donmedi.”

“Nasil oldu?”

“Riizgar vard. Esinti evin kapisin agti. Catidan bir sey diigtii.
Annemiz o seye dogru kostu, onu giyip denize dogru yiiridii ve geri

donmedi.”
Rory'nin esi bir daha geri donmemis.

Cocuklar Rory'nin yaninda biiyiimiigler, daha sonra adadan

ayrilmuglar, hiizinlii tirkiiler séyleyen meshur sarkicilar olmuslar.
Ya Rory?

Her giin, sahilde bir bagina yiiriyiip karisi bir giin doner umuduyla
denize dogru bakar, dalar gidermis.
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Workshop with Andrew Wright and Jay Miller

Budapest-Godollo, Hungary | bR
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in local pensions and hotels August 2310 25,2012

Andrew has worked as a storyteller in 30 countries in the last 25 years and loves
helping other people to develop their abilities as storytellers.

Jay had the good fortune to be trained by the most famous of all mime artists, Marcel Marceau.
Jay has 25 years of experience sharing his skill and experience with other people world-wide.
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By Fatih Hakan Sen

Storytelling Is Like
A Magic Wand

An interview with Rukiye Sahin
Hikaye Anlatimu Sihirli Bir Degnek Gibi




“Once it touches you, and you can
never give it up,” says Rukiye Sahin,
who works at Ihlas College as an
English teacher “You are a storyteller.
Soyou come out of the book when
the lesson starts and go back into

the book when the bell rings,”
Realizing the brightness in her eyes,
we don't even ask how much

she loves her job.

How long have you been dealing with storytelling?
I've been dealing with storytelling for three years. Actually, I

used this method in my main course lessons but it was justa

taste, I didn't have special materials for that.

What sort of materials do you use for storytelling
sessions? For instance, do you need any extra stuff? If

s0, can you inform us about these?

Sure. First of all, the importance of the atmosphere that affects
storytelling lesson is so important that we have a specially
designed storytelling room where we keep all the storytelling
materials and the other stuff we need. We have some story
books for each stage. Students have their mini books which give
them a chance to revise and study with their parents at home.
AndThave the big books in the room which are the same as

mini books.

What are the story books basically about? Do the
students pay attention. Can they get into the language

through stories?

Well, it depends on the stage you teach, but I can briefly tell you
about the stages and the themes in them. Firstly, [ would like to
say that children's ages, needs, emotions and views of events are
taken into the consideration when the books are designed. For
instance, story books for the first stage are all about the main
character’s -a seven year old boy's daily life- relations with his
family and friends etc... They just listen and speak, they aren't
expected to write or read at this level. On the other hand itis a
lot different for the second and third stages because they are

considered to be ready for semantic level which means they

“Bir kez dokundu mu bir daha asla
vazgecemezsiniz.” diyor Ihlas Kolejinde

ingilizce dgretmeni olarak ¢alisan Rukiye Sahin.

“Siz bir hikdye anlaticisisiniz. Yani ders
bagladigimda kitabin icinden gikar ve zil
caldiginda yeniden kitabin icine girersiniz.”
Gozlerindekiisiltiy fark edince isini ne kadar
sevdigini sormuyoruz bile.

Hikdye anlatimiyla ne zamandir siiredir ugrastyorsunuz?

Ug senedir ugrasiyorum. Aslhnda dykiilendirme metodunu diger
derslerimde de kullantyordum fakat bu, derslerime sadece bir lezzet

katmak icindi, bunun icin ozel materyallere sahip degildim.

Hikdye dersleriniz icin ne gibi materyaller
kullaniyorsunuz? Ekstra materyallere ihtiyaciniz oluyor
mu? Oluyorsa bizi bunlar hakkinda bilgilendirebilir
misiniz?

Tabii ki. Oncelikle hikaye anlatum dersini etkileyen atmosfer o kadar
dnemli ki bunun icin hikdaye anlatimuyla ilgili her seyi icinde
bulundurdugumuz bir hikdye odas: tasarladik. Her seviye icin
tasarlanms hikaye kitaplarimiz var. Ogrencilerimize evde aileleriyle
pratik ve tekrar yapma firsati tanyan kiigiik hikdye kitaplari meveut.
Bizde de bu kiigiik kitaplarmn birebir aynist olan biiyiik ebatlardaki
hikdye kitaplart bulunuyor.

Hikdye kitaplart temel olarak nelerle ilgili? Ogrenciler
bunlara ilgi gosteriyor mu veya hikdyeler araciligiyla dilin
icine girebiliyorlar m1?

Evet, ashnda kitaplarin icerigi 6grettiginiz seviyeye gore degisiyor
ancak ben size kisaca seviyelerden ve bunlarin icindeki temalardan
bahsedebilirim. Oncelikle sunu belirtmek isterim ki kitaplar
olugturulurken 6grencilerin yas grubu, ihtiyaglary, duygular ve
olaylara bakis agilar: goz dniinde bulundurulmus. Ornegin birinci
seviye i¢in hazurlanmig hikadye kitaplarmn hepsi, kitabin ana
karakteri olan 7 yagindaki bir erkek cocugun giinliik hayaty, aile ve
arkadaglaryla iliskileri gibi temalarla tamamen kahramant konu
alyor ve dgrenciler bu kitaplart sadece dinleyip izliyor. Bu seviye igin
kendilerinden okumalari veya yazmalar: beklenmiyor. Diger taraftan
ikincive tigiincii seviye icin durum oldukea farkli. Bu seviyedeki

agrenciler ciimle tiretme agismdan hazir kabul edildiklerinden

The importance
of the atmosphere
that affects
storytelling lesson
is so important
that we have a
specially designed
storytelling room
where we keep all
the storytelling
materials and the
other stuft we
need,—

-

Hikaye anlatim
dersini etkileyen
. /

atmosfer o kadar
onemli ki, bunun
icin 6zel hikaye
anlatimuyla ilgili
her seyi icinde

Seyl ¢
bulundurdugumu
z bir hikaye odast
tasarladik.
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should be able to read and write at the same time. The themes
are so attractive that they can easily get into the language and
start to produce unconsciously because they are unaware that
they are listening to the stories for getting the vocabulary,
grammar or improving their skills. Our aim is just to make them

listen to the story and explore it by themselves when having fun.

So, as far as I see, the teacher's role differs from story to
story or theme to theme. What sort of teacher are you
supposed to be in your storytelling lessons? Or are you
supposed to behave as you do in your lessons that aren't

related to storytelling?

I think you haven't seen my pyjamas in the storytelling room
yet. Itisn'ta joke! You aren't a teacher in that room any longer.
Youare supposed to be astrong standing bridge between the
students and the stories, so you can't do it with your muscles
but with your imagination. You are a storyteller, so you come
out of the book when the lesson starts and go back into the
book when the bell rings. Also I would like to mention that
students must have a reason to follow you otherwise you just
tell your story and you just stand face to face with little dozy
faces! If you think they deserve more than that, you should feed
their curiousity by dressing up, dancing, singing and playing
with them. Before the lesson they must be sure that the
storyteller can be dressed as an astronaut or a clown for
jeuggling show, they should follow you. And you should open

the doors wide of the story world.

We know that you use NON-ELT, authentic materials
for storytelling. Do you have a special reason for that?
Well, I can honestly say that NON-ELT materials are more
flexible and natural. I mean they give a great chance for to the
teacher to create and improve himself/herself The stories aren't
written or designed just for teaching, as they aren't ELT
materials. The themes are more daily-like. If I sense that there
are ready-made vocabulary or sentences to teach (generally
repeated on each page), it kills my creativity and imagination.
What I prefer instead is to explore the story with the students
with my observations and to prepare my own stuft with the
feeling the story gives me that day. For instance, I prepare some
warming up materials before the presentation of the story and I
find it useful for that day. But, what about tomorrow? You know

people are moody. If I find something more interesting or
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onlardan okuyup yazmalari da bekleniyor. Hikdyelerdeki temalar
dylesine dikkat gekici ki grenciler kolayca dilin icine girebiliyor ve
farkinda olmadan iiretmeye baglayabiliyorlar. Ciinkii kelime
dgrenmek, gramer yapilarmi veya dil kazanmmlarini edinmek icin
dinlediklerinin farkinda olmuyorlar. Bizim amacimiz,
dgrencilerimizin hikdyede akip giden her neyse ondan zevk
almalarinin yaninda, sadece dinlemelerini ve kendi kendilerine bir

seyleri kegfetmelerini saglamak.

Su ana kadar anladigim kadariyla bu derste 6gretmenin
rolii hikdyeden hikdyeye veya temadan temaya gore
degisebiliyor. Hikdye anlatim derslerinde ne tarz bir
ogretmen olmamiz gerekiyor ya da hikdye anlatimi
derslerinde, diger derslerdeki gibi mi hareket ediyorsunuz?
Sanirim heniiz hikdye odasindaki pijamalarimi gormediniz. Saka
yapmuyorum! Siz 0 odada artik bir 6gretmen degilsiniz. Ogrenciler ve
hikayeler arasinda giicli bir sekilde ayakta duran bir kipri gibi
olmahsiniz. Bunu da kaslarnizla degil, ancak hayal giiciiniizle
saglayabilirsiniz. Siz bir hikdye anlaticisisiniz, ders baslar kitabin
icinden ¢ikup gelirsiniz, zil calar ve kitabmn icine geri donersiniz. Ayrica
sunu da belirtmek isterim ki, grencilerinizin sizi dinlemek icin bir
nedeni olmal. Eger bunu saglayamazsaniz sadece hikdayenizi
anlatirsiniz ve karsimizda minik, uykulu yiizler bulursunuz! Eger ki
ogrencilerinizin bundan daha fazlasin hak ettigini diisiniiyorsaniz
onlarin merakini kilikta kihga girerek, dans ederek, sarki soyleyerek ve
onlarla oynayarak beslemelisiniz. Ders baglamadan once ogrenciler
sizi bir astronot veya sovuna hazirlanan bir jonglor gibi gorebilecegine
emin olmaly, sizi takip etmeli. Siz de onlara hikdye dimyasimm

kapisint ardina kadar agmalisiniz.

Biliyoruz ki bu derste Ingilizce 5gretimi igin
hazirlanmamus, otantik kaynaklar kullantyorsunuz.
Bunun 6zel bir nedeni var m1?

Evet, diiriistliikle soyleyebilirim ki non-elt materyaller, Ingilizce

agretimi icin ozel olarak tasarlanmis materyallere gore cok daha esnek

ve dogal. Bundan sunu kastediyorum. Bu materyaller 6gretmene
iiretmesi ve kendini geligtirmesi icin cok giizel fursatlar taniyor. Ciinkii
hikayeler sadece dgretmeye yonelik yazilip tasarlanmang, temalar
daha bir giinliik hayattan. Bir kitapta hazir bir sekilde yapilip
sunulmus kelimeler ve ciimleler gordiigiim zaman (ki bunlar genelde
her sayfada tekrar tekrar goriiliiyor) iireticiligimin ve hayal giiciimiin
dldigiinii hissediyorum. Bunun yerine tercih ettigim durum, o giin
hikdyenin bana vermis oldugu duyguyla kendi gozlemlerimi ve kendi
hazirladigim malzemeleri kullanarak, hikayeyi 6grencilerimle birlikte
kesfetmek. Ornegin, hikdyenin sunumundan once kelimelere yonelik

bir n hazirlik dersi yapiyorum ve o giin bunu cok faydali buluyorum.

You are
supposed to be
a strong
standing bridge
between the
students and
the stories so
you can't do it
with your
muscles but
with your
imagination.

@) grenciler ve
hikdyeler arasinda
gucla bir sekilde
ayakta duran bir
képri gibi
olmalisiniz. Bunu
da kaslarinizla
degil, ancak hayal
< /
glictintizle
O
saglayabilirsiniz.
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useful, I don't have ready-made activities or workbook I have to
follow. I can immediately start cutting and drawing to prepare
my new material so it makes being a teacher work more and
more and feel more and more like discovering new things for
each lesson. That's why we like to use NON-ELT materials for
storytelling. I may repeat the sentences many times, but I don't
want to repeat myself. That sounds quite dangerous for a

teacher.

Do you have any interesting memories or moments

you can't forget from your storytelling lessons?

I do have many. My first graders sometimes see me at lunch
time and they ask me what the story heroes do in the room
without me or whether [ live with them in the room or not. And
one of my most interesting memories is that one day while we
were making the mask of the hero, one of them was crying
because he didn't want to make a hole in the character's eye not
to hurt him. They are very innocent and their imagination is

admirable.

Do you have a message for the teachers who plan to

start storytelling?

I don'tknow whether it is a kind of message or not but I believe
in my heart that story telling makes a great difference in your
teaching style. It is like a magic wand. Once it touches you and
you don't want to give it up. You want to add something you
want to create something, you want to tell more and you watch
your kids playing with the words if you let them get lost in the
stories. It's a great experience for a teacher. Everyone should do
itif they feel this inside. And they should consider themselves
not only a teacher but also a dancer, a guide, a dog ora
stuntman who jumps over the cars. If you say I'm the right

person to do this, don't let anything stop you doing it as well.

Thanks for the interview and we wish you luck and
success in your storytelling lessons but before finishing
over the chat, do you have anything to tell your

students?

Yes. I'm looking forward to my lesson tomorrow! Because
when talking to you, I have again realized that how eager and
cute children are during the lessons and it is a great pleasure to
study with them ... So, thanks for everything, I hope each of my

students has a beautiful story to tell in his/her life.

Peki ya yarin? Biliyorsunuz ki insanlar degiskendir. Eger daha faydal
veya daha ilging bir seyler bulursam, o giin icinde yapilmast gereken
uygulamaya hazir aktivitelerim veya takip etmek zorunda oldugum
bir kitap yok. Dolayssiyla hemen oturup kesip yapistirmaya baglyor
ve yeni malzememi iiretebiliyorum. Non-elt materyaller, 6gretmeni
daha ok calismaya ve her derste yeni seyler kegfetmeye tesvik
eftiginden bizim tercih sebebimiz olmugtur. Ciimleleri defalarca tekrar
edip soyleyebiliriz, ancak bir gretmenin kendi kendini tekrar etmesi,

ki kulaga oldukga tehlikeli geliyor, benim istemedigim bir durumdur.

Hikdye derslerini yaparken yasadiginiz ve unutamadiginiz
amlariniz ya da kesitler var m1?

Tabi! Bir siirii! Meseld birinci simiflarim 6gle yemeginde beni goriiyor
ve hikdye kahramanlarinin ben yemekteyken odada yalniz
kaldiklarindan bahsediyorlar. Ya da benim de onlarla birlikte yasayp
yasamadigimi merak ediyorlar. Hi¢ unutamadigim bir ani da su:
Ogrencilerimle hikdye odasimda kahramanmzin kuklasin yaparken
hafif bir aglama sesi duydum ve bu sesin hikdye kahramaninin canim
acitmamak icin maskesindeki gozlere delik agmak istemeyen bir
agrencimden geldigini fark ettim. Cocuklar cok masum ve hayal

giigleri hayranlik uyandirici.

Hikaye 6gretimine baglayacaklara bir mesajimiz var mi?
Soyleyeceklerim mesaj niteliginde mi, degil mi bilemiyorum ancak
sunu tiim kalbimle soyleyebilirim ki hikdye anlatim dersi 6gretmenlik
anlayisimizda nemli farkhhiklar olusturuyor. Ayni sihirli bir degnek
gibi. Bir kez dokundu mu bir daha vazgegemiyorsunuz. Bir seyler
cklemek, bir seyler tiretmek, daha cok sey soylemek istersiniz ve eger
dgrencilerinizin hikdyelerin icinde kaybolmasma izin verirseniz
onlarin kelimelerle oynadiklarmn izlersiniz. Ogretmen icin
miikemmel bir tecriibedir bu. Ve bunu icinde hisseden herkes bu isi
yapmalidir. Bu isi yapan insanlar kendilerini sadece bir 6gretmen
olarak degil; ayni zamanda bir dansgy, bir rehber, bir kipek veya
arabalarm iizerinden atlayan bir akrobat olarak disiinebilmeli. Eger
ben bunu yapmak icin dogru insanim diyorsaniz, sizi higbir seyin

durdurmasina izin vermeyin.

Bu soylesi icin size tesekkiir eder, derslerinizde basart ve
sans dileriz. Ancak soylesimizi bitirmeden once
ogrencilerinize de bir seyler soylemek ister misiniz?

Evet. Yarmnki dersimi iple cekiyorum, ¢iinkii sizinle konusurken
onlarin ders esnasimda ne kadar sevimli ve istekli olduklarni yeniden
fark ettim. Onlarla calismak biiyik bir keyif. Her sey icin ¢ok tesekkiir
ederim. Umarim her bir 6grencimin hayatinda anlatacags cok giizel

hikdyeleri olur.

And they should
consider
themselves not
only ateacher
but also a dancer,
aguide, a dog or
a stuntman, who
jumps over

the cars.
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ogretmen olarak
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bir dansg, bir
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veya arabalann
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The Legends Ot
Turkish Folklore €

Turk Halk Kiltiirtintin Efsaneleri

Rachel Webster

No matter, how the story is being told,
or who the hero is, one thing remains
constant, the heart of the Turkish tale
lies in intuition and fantasy.

Hikdye nasil anlatilirsa anlatilsin,
kahraman kim olursa olsun, degismeyen
tek sey Tuirk oykiisiiniin kalbinin

sezgi ve hayal giiciine dayandigidr.

Internationally, storytelling is the spoken tradition of re-telling
the most outstanding heroic journeys oflife, combined with
using the magic of imagination, in a story told from one family
member, friend, and mentor to the next. When was the first
story told? Can we assume that cavemen shared stories about
their day around the campfire? In any case, storytelling must go
back to the times when the majority of the people could not
read, nor write. The magic of storytelling is in the fact that it is
always a unique, one-time performance, which can never be
repeated, and there is always a personal point of view, from the

storyteller's perspective.

In Turkish folklore, the legends of Karagoz and Hacivat,
Nasreddin Hodja and Keloglan, are the ones which have
originated in Turkey, touching the hearts and souls of the
people who have had a chance to listen to them. They have
been re-told, re-interpreted, re-enacted, and rejoiced for

generations.

The art of Turkish storytelling lies in an unparalleled cultural
richness and diversity that has been influenced by civilizations
from China to Berlin, from Russia to the Middle East, Anatolia,
and the Balkans. Their beloved heroes and characters often
share an element of sarcasm, from the perspective of the
common people. This can especially be felt in the anecdotes of
Nasreddin Hodja, a character who tends to encompass the
totality of Turkish humour. His tales have a way of pushing the
boundaries of logic, although Hodja himself; is extremely

rational.

Like Nasreddin Hodja, the characters of Karagéz and Hacivat

are two other examples of stories that are based off the lives of
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Uluslararast anlamda hikdye anlatimy, hayal diinyastyla birlesmis
yasam yoleuluklarinm bir aile iiyesinden, arkadagtan ya da iistattan
digerine aktarilmast yoluyla hayat bulan sozlii gelenektir. Ilk hikdye
ne zaman anlatildi? Magara adamlarinn kamp atesinin etrafinda
giinlerinin nasil gectigiyle ilgili hikayeler anlattiklarini varsayabilir
miyiz? Her halikdrda hikdye anlatimi insanlarin cogunun okuyup
yazamadiklar zamana kadar gitmesi gerekir. Hikdye anlatiminin
biiyiisii, onun bir daha tekrarlanamayacak, essiz ve tek seferlik bir
performans oldugu ve daima hikdye anlaticisinin goziinden, kisisel bir

bakis agisinm var oldugu gercegidir.

Tiirk halk kiiltirii icinde, Karagoz ve Hacivat, Nasreddin Hoca ve
Keloglan efsaneleri, Tiirkiye de yesermis ve onlart dinleme sansina
sahip olan insanlarin kalplerine ve ruhlarma dokunmugtur. Bu
hikdyeler tekrar tekrar anlatilmis, yorumlanmus ve nesiller boyu

insanlart keyiflendirmigtir.

Tiirk hikdye anlatim sanaty; Cin'den Berlin'e, Rusya'dan Orta
Dogu'ya, oradan Anadolu ve Balkanlar'a kadar uzanan
cografyadaki bir cok uygarhiktan etkilenen benzersiz bir kiiltiirel
zenginlik ve esitlilik sunar. En sevilen kahramanlari ve karakterleri,
siradan insanlarin goziinden bakildiginda bir igneleme unsuruna
sahiptirler. Bu, ozellikle Tiirk mizahinn hepsini kapsama egiliminde
olan Nasreddin Hoca hikdyelerinde hissedilir. Nasreddin Hoca'nin
kendisi agirt derecede mantikl oldugu halde, éykiileri mantigin

sinirlarin zorlayan bir yapuya sahiptir.

Nasreddin Hoca gibi Karagoz ve Hacivat karakterleri de gercek insan
yasamlarina dayanan hikayelerin diger iki 6rnegidir. Bu karakterler
gercekten diger insanlara ilham vermis olmals ki yizlerce yil sonra bile
insanlar onlar hakkindaki hayali hikdyeleri, ahlaki konulara iliskin

miicadelelerinde nasil davrandiklarmi yeniden anlatmak icin kendi
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actual human beings. These men must have really inspired
other people, because today hundreds of years later, people
have used their imaginations to re-tell fantastic stories about
them, and how they would have acted when faced with the daily
struggles of identity and morality. Where Karagdz embodies the
illiterate but straight-forward peasantry, Hacivat represents the
educated class, speaking Ottoman Turkish and using poetical
and literary language. Every region in Turkey, has its own folk
tales. The way, in which these stories are told vary from puppet
performances, to shadow plays, to dances, to, Meddah, the
quintessential historic example of a modern day storyteller. No
matter, how the story is being told, or who the hero is, one thing
remains constant, the heart of the Turkish tale lies in intuition

and fantasy.

“Oh dear help me to enjoy myself!” Karag6z screams.

“Here, take this pot from me!” and with that Hacivat
hits Karag6z over the head.

These are the first words spoken at the opening act of every
performance of Karagoz and Hacivat, and can be traced back to
the Shadow Puppet Theatre of the Ottoman Empire, during
the reign of Bayezid I, who ruled from 1389-1402. Involving
two dimensional, colourful, puppets, which cast shadows on
two-dimensional screens, Turkish Shadow Puppets kindle both
intellect and imagination, and bring to life the magic of a self-
reflective universe, where one's own interpretation of reality

rules.

According to Turkish legend, Karagoz and Hacivat were actual
people, who were construction workers in Bursa sometime in
the mid-1300's. These two legendary individuals were known
for their silly antics, which distracted the other workers, and
slowed down the construction of alocal mosque that was being
built. Because of this, the ruler at the time, ordered them to be
executed. After their deaths, they were so sorely missed by their
friends and the people of the city, that they became
immortalized as Shadow Puppets. It is said that the first
performance of Karagdz and Hacivat, occurred when a
common puppeteer visited the Sultan to put on a short puppet
show informing the Sultan about Karagoz and Hacivats'lives,

and the corrupt officials who had murdered them.

The central theme of the Karagdz and Hacivat plays, are in the
contrasting interaction between the two main characters. The
conversation between them results in much comedy because of

the misunderstandings, which can arise, due to the respective

hayal giiglerini kullanmaktadirlar. Karagoz okuma yazma bilmeyen
ama diiriist bir koyliiyii somutlagtirirken, Hacivat Osmanls Tiirkgesi
ile konugan, siirsel ve edebi bir dil kullanan egitimli sinifi temsil eder.
Tiirkiye'deki her bélgenin kendi halk hikdyesi vardir. Bu hikayelerin
anlatim sekli kukla gosterisinden golge oyunlarina, danslara ve
giintimiiz hikdye anlaticisinin tipik bir tarihi érnegi olan meddaha
kadar cesitlilik gosterir. Hikdye nasil anlatilirsa anlatilsin ya da
kahraman kim olursa olsun, degismeyen tek sey, Tiirk dykiisiiniin

kalbinin sezgi ve hayal giicine dayandigicr.

Karagoz: “Yar bana bir eglence!” diye bagirir.

Hacivat: “Al sana benden tencere!” der ve Karagoz'iin

bagina vurur.

Bu sozler her Karagoz ve Hacivat oyununun agilis sahnesinde soylenir
ve kokeni, iilkeyi 1389-1402 yillars arasinda yoneten Sultan 1.
Beyazit zamanindaki golge oyununa kadar uzanir. Iki boyutlu
ckranlarda golgeleri beliren iki boyutlu renkli kuklalar hayal giiciinii
canlandinir ve kiginin gerceklik kurallarma kendi yorumunu kattgi oz

yansitma diinyasinin sihrini hayata gegirir.

Tiirk efsanesine gore Karagoz ve Hacivat 1300 lerin ortalarmda

Bursa'da yagayan ve insaat iscisi olan gercek insanlardir. Efsanevi bu

Turkish Shadow
Puppets kindle
both intellect
and
imagination,
and bring to life
the magic of a
self-reflective
universe, where
one's own
interpretation
of reality rules.
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grammatical inconsistencies, and different dialects within the
Turkish language. Hacivat, who represents the upper class,
speaks in prose, trying always to be dignified and elegant.
Hacivat's language is scholastic, but superficial. Karagéz, on the
other hand, uses the language of the common people. Karagéz
was said to have been a gypsy, and his colourful shadow puppet
uses a simple straight-forward way of speaking, He can be

deceitful, lewd, even violent, and eager to misbehave.

The origins, of the Karagoz and Hacivat tales, stem both from
old Istanbul, and from the villages outside of the big cities in
Turkey. In earlier times, the isolated Turkish peasantry, which
consisted of about three quarters of the whole population, used
these stories to educate and comfort each other. Using mimicry
and retaining idiosyncratic characteristics, the Turkish shadow
play masters, puppeteers and Meddah (storytellers) practiced
the art of memorizing and re-enacting the same phrases, in the
same rhythm couplets, together with colloquial idioms of the
times. Shadow puppetry relies very little on stage props. The
parts of women were played by men and performances were
not hosted in grand theater houses or other special buildings.
They were performed in public spaces, on national and
religious holidays, at weddings, or circumcision festivals

(Stinnet), in coffee houses, taverns, and private residences.

Performances in Shadow Puppet Theatre often have no plot.
They are in “open form,” loose, with a sort of episodic structure.
Each episode is independent, and consequently, many different
performances may enfold. The episodes can be interchanged,
added to or subtracted from, in any given performance,

according to the wishes of audience or the puppeteer's decision.

In today's world, the Karagoz-Hacivat Shadow Puppet plays

can be seen on the television especially during Ramadan.
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iki kisi, diger isgiler rahatsiz etmeleriyle ve inga edilmekte olan mahalli
bir caminin yapimuni yavaslatmalariyla meshurdurlar. Bu yizden
zamanm valisi idam edilmelerini emreder. Oliimlerinden sonra
arkadaglart ve sehirdeki halk tarafindan o kadar ozlenirler ki golge
kuklalar: seklinde olimsiizlegtirilirler. Karagoz ve Hacivat'm ilk
gosteriminin; bir kuklacinin Karagoz ve Hacivat'n yagamlarinin ve
onlari 6ldiiren ahlaksiz memurlar hakkinda bilgilendirici bir kukla

oyununi oynatmak icin Sultan't ziyaret ettiginde gerceklestigi soylenir.

Karagiz ve Hacivat oyunlarinm ana temas iki ana karakter
arasindaki zithk iliskisidir. Aralarmdaki konusma, dil bilgisi
tutarsizliklart ve Tiirkgedeki farkl lehcelerden dolay: ortaya ikabilen
yanhs anlamalardan dolayr komediyle sonuclanr. Ust simift temsil
eden Hacivat daima agir bagl ve zarif olma cabastyla nesir seklinde
konugur. Hacivat'n dili egitsel ama yiizeyseldir. Diger yandan
Karagiz ise siradan insanlarin dilini kullanir. Karagoz'iin- cingene
oldugu séylenir ve onun renkli kuklast dogrudan ve diiriist bir
konusma tarzina sahiptir. Karagoz; hileci, capkn, hatta siddet yanhst

ve uygunsuz davranmaya hevesli olabilir.

Karagdz ve Hacivat hikayesinin kokeni hem eski Istanbul'a hem de
biiyiik sehirlerin disindaki koylere dayanir. Daha eski zamanlarda
niifusun dortte iigiinii olusturan Tiirk koylii sify, bu hikayeleri
birbirlerini egitmek ve rahatlatmak icin kullanmuglardwr. Taklitciligi
kullanan ve kisiye 6zgii ozellikleri tespit eden Trirk gélge oyunu
ustalary, kuklacilar ve meddahlar ve ayni ifadeleri zamanm konusma
diline ait deyimlerle birlikte tekrar canlandwirlar. Golge kuklacilig
sahne aksesuarlarma pek itibar etmez. Kadnlarn kissimlart erkekler
tarafindan oynanir ve oyunlar biiyik tiyatro binalarmda ya da baska
dzel yerlerde gosterilmez. Herkese agik alanlarda, milli ve dini
bayramlarda, diigiinlerde ya da sinnet merasimlerinde,

kahvehanelerde, hanlarda ve ézel konaklarda sergilenirler.

Goélge oyunundaki performanslarin genellikle bir olay orgiisii yoktur.
Agik bir formatta sunulur ve farkl boliimlerden olusmus hafif bir
tarzi vardwr. Her bir boliim bagimsizdir ve sonug olarak bircok farkl:
oyun icerebilir. Izleyicilerin isteklerine ya da kuklacinin kararma gore
oyunun bélimlerinde eklemeler, akarmalar veya degisiklikler

yapilabilir.

Giiniimiiz diinyasinda Karagoz-Hacivat golge oyunlary, ozellikle

Ramazan ayr boyunca televizyonda da izlencbilmektedir.
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from the
villages outside
of the big cities
in Turkey.
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Turkish Storytelling has traditionally been presented to the
public through Shadow Puppet Theatre and through the
Meddah (the Storytellers). The Meddah, were people, who were
dressed simply, and equipped with only a white scarfand a long
white stick, called a cudgel. Acting out a one-person play, the
Meddah embodied many different types of people by imitating
dialects, and impersonating characters. Meddahs were masters of
mimicry, transforming themselves into sultans, soldiers, and
matriarchal housewives. They possessed the ability to make
uncanny bird sounds, dog barks, and cat screams. They were by
all means, the Storytellers of the Ottoman Empire, and later the
Turkish society, carrying the trajectory of a collective spirit, and

sharing it with contemporary generations.

A Meddah would, for example, tell and perform one of the many
stories of Nasreddin Hodja, because even today, 600 years after
he has lived, Nasreddin Hodja continues to make people laugh at
the thought ofhis trickery, common sense anecdotes, and
ingeniousness. Known for displaying a big, white Kavuk on his
head, and riding a donkey backwards, his assertive proclamations
and satire did not discriminate. Nasr-ed-din means “Victory of
Faith,” Hodja means the “Master” or “Teacher.” His stories have
been translated into numerous languages, and performed from
many different perspectives, giving foreign storytellers and

listeners a firsthand feel for the Turkish state of mind.

One last character in Turkish Folklore worth mentioning is
Keloglan. Keloglan is a beloved hero who speaks to the child in
us. Though he was never a real person, the fictive character is
alive in hundreds of stories. Keloglan is a poor boy who lives with
his mother, and aspires to marry the daughter of a sultan. His
naiveté, determinedness, strength, and cleverness resonates ona
universal level. Keloglan is the sworn enemy of injustice, and a

powerful defender of weaker people.

The Keloglan, Karagoz, Hacivat, and Nasreddin Hodja
adventures have been told and re-told, for hundreds of years. It is
in their stories that they are brought to life, educating us about

the everyday human experiences.

Whether the story is told through Shadow Puppetry, or Meddah,
or even between friends family members, it is sure that these
beloved characters will outlive us all. There they will be, in the
future..commentating on life, laughing, and dancing in the
imaginations of our children, of our children’s children, and of

many generations to come.

Tiirk hikdaye anlatim: gelencksel olarak golge oyunu tiyatrosu ve
meddah aracihiyla halka sunulur. Meddahlar ayni gekilde giyinen ve
sadece beyaz bir al ve “degnek” adi verilen uzun beyaz bir cubukla
donanmug insanlardir. Tek kigilik bir oyun sergileyen meddahlar
lehgeleri taklit ederek ve farkl karakterlere bitriinerek bircok farkls
insani canlandrabilirler. Meddahlar kendilerini sultanlara, askerlere
ve anaerkil ev kadinlarna doniistiiren taklitgiligin ustalandirlar.
Acayip kus sesleri, kopek havlamalari ve kedi qighiklarin taklit
yetenegine sahiptiler. Meddahlar biitiin yonleriyle Osmanl
Devletinde ve sonralari Tiirk milletinde biitiinlestirici ruhun
yoriingesini olusturan ve onu giiniimiiz nesilleriyle paylasan hikaye

anlaticlandirlar.

Ornegin bir meddah bircok Nasreddin Hoca hikdyesinden birisini
anlatip oynayabilirdi. Ciinkii Nasreddin Hoca, 600 yil sonra bile
kvrak diisiincesi, sagduyu ornegi anekdotlar: ve zekdsiyla insanlar
giildiirmeye devam etmektedir. Bagindaki biiyik beyaz kavuguyla ve
esege ters binmesiyle inlenen hoca, kendinden emin agiklamalar ve

clegtirilerinde hichir irk ayrimi gozetmez. Nasr-ed-din “inancin zaferi’,

Hoca “iistat” ya da “6gretmen” anlamna gelir. Hikdyeleri bircok dile
cevrilmis ve farkl agilardan oynanms olan Nasreddin Hoca, yabanci
hikéye anlaticilarina ve dinleyicilerine Tiirklerin halet-i ruhiyesini

tam olarak hissettirmistir.

Tiirk halk kiiltiiriinde bahsedilmeye deger son karakter Keloglan'dir.
Keloglan igimizdeki cocukla konugan sevilen bir kahramandur.
Gergek bir kisi olmamasina ragmen bu hayali karakter yiizlerce
hikaye icinde yasar. Keloglan, annesiyle yasayan fakir bir gengtir ve
Sultanin kiziyla evlenmek ister. Saflig, azmi, giicii ve zekds: evrensel
bir seviyede yankilanir. Keloglan haksizlgim diismani ve giigsiiz

insanlarm saglam bir savunucusudur.

Keloglan, Karagéz, Hacivat ve Nasreddin Hoca'nin maceralar yiiz
yillar boyunca tekrar tekrar anlatlmustir. Onlar, giindelik insan

deneyimleri hakkinda bizi egiterek hikdyelerde hayat bulmuglardir.

Hikdyeler ister golge oyunu veya meddah ile, isterse arkadaslar yada
aile arasinda anlatilsin, bu cok sevilen karakterlerin bizden sonra da
yasamaya devam edeceklerine siiphe yoktur. Gelecekte cocuklarimizin,
onlarm cocuklarinin ve ardindan gelecek nesillerin hayal diinyasinda;

hayat iizerine yorum yapmaya, giilmeye ve dans etmeye devam

edeceklerdir.
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Snippets Of

Ideas
About Stories

And Storytelling

Andrew Wright

Hikayeler ve Hikaye
Anlatimna Iliskin
Fikirlerden Kesitler

Everybody tells stories

Everybody tells other people about what has happened to them.

Thatis the most common sort of storytelling. And some
people tell stories which are about other people or are from
imagination. They are all stories. Can you improve your
storytelling? Everybody can.

Be you!

You cannot be somebody else when you are a teller. You must
be you! Be you but more so! Put your heart and your care into
your telling, in your way. And do your best to share this with
yourlisteners. Tell it so they can hear you and understand you
and can share your feelings.

Commitment!

No halfmeasures! Throw yourselfinto it and do your best...
you cannot do more... but you must do that.

All the gears

It would be strange if you only used first gear in your car when
you have four or even six gears to use! But that is what so many
people do when they tell stories. They speak, almost ina
monotone and at a monopitch and monovolume and
monotimbre. And, so often, people scarcely use their bodies to
clarify and to heighten meaning.
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Herkes hikdye anlatir

Herkes, bagina gelen seyleri bagkalarma anlat. En yaygin hikdye
anlatum tiirii de budur zaten. Bazi insanlar da baskalarimmn
yasadiklari ya da tamamen hayal iirinii olan hikdyeler anlatirlar.
Bunlarmn hepsi hikdyedir. Peki hikaye anlatimniz: gelistirebilir

misiniz? Elbette yapabilirsiniz.

Kendiniz olun!

Anlatict roliindeyken bir baskast olamazsimz. Kendiniz olmalisiniz!
Belki daha da fazlasi! Yiireginizi ve dikkatinizi, kendi tarzimzla
anlatiminiza katin. Ve bunu dinleyicilerinizle paylasmak igin
elinizden geleni yapin. Sizi duyabilip anlayabilsinler ve hislerinizi

paylasabilsinler diye anlatin.

Sadakat!
Hicbir isi yarim birakmaym! Ise girisin ve elinizden geleni yapin!

Kapasitenizi zorlaym ve kendinizi bu ise mecbur hissedin.

Vites Kullanimi

Dért ya da altr vitesli aracimizda yalmzca birinci vitesi kullansaydiniz
cok tuhaf olurdu! Ama cogu kisinin hikdye anlatirken yaptigi budur.
Konugurlar ama monoton, tek perdeli, tek sesli ve tek timls bir sekilde.

Ve insanlar genelde anlami zenginlestirmek ve berraklagtirmak adina



Use the full range of your voice and body! But, in your way, not

as a copy of someone else.

Heightening

Be yourselfbut more so. If; in order to heighten meaning and
feeling, you emphasise the qualities of your voice, if you
emphasise speed or slowness, softness or harshness, if you
lengthen your gesture or double the time spent on raising your
eyebrows and so on, then your listeners will feel there is

something special going on.

Pause

Pauses between ideas are electric! And take your time! Don't

be hurried!

Story readiness

Everybody, without exception, wants to listen to stories but
nobody wants to listen all the time. If someone is pre-occupied
with other concerns then, of course, they may not listen to you,
however good a story teller you are. Sometimes the situation of
your telling makes them ready. They may have come specially
to your story telling session. But often stories are told at meal
times or during parties or in the pub and then you have to
choose your moment. You might even begin by saying, “Can I
tell you a story?” Something to help them to click over to story

listening mode.

But don't take it personally if people don't settle down to listen.

Your best hope is to remain calm and patient.

Forgetting a bit of the story

The main thing is to remember the key steps in the story..not
the details. Ifyou make a mistake over a detail don't show or tell
the listeners! Carry on and, if necessary, integrate the mistake

into the story.

Interruptions

Inevitably, there are going to be interruptions, usually not
deliberate: somebody arrives late right in the middle of a key
part of your story; somebody drops a book or there is a loud

noise outside.

Either carry on exactly as you were doing or pause, calmly,
showing no irritation. Or even greet the person. Show them a
place to sit. Even tell them a resume of the story so far but above
all, remain the storyteller and don't switch to being an irritated

ordinary person. That is what would really break the spell.

bedenlerini pek az kullanirlar. Sesinizin ve bedeninizin tamamni

kullanin! Ama kendi tarzinizla, bir baskasinin kopyast olarak degil

Sinirlart Zorlamak

Kendiniz olun ve siirlarmnizi zorlayn. Eger, manay: ve hisleri
zenginlestirmek igin sesinizin kalitesini ortaya gkarisaniz; hiziny,
yavaghginy, yumusakhgin veya sertligini ayarlarsanmiz; jest ve
mimiklerinizi artinr ya da gozlerinizi saskmliktan fal tag: gibi
agmaya harcadigiiz siireyi iki katina gkarirsaniz vs. iste 0 zaman

dinleyicileriniz ne kadar ozel bir an yasadiklarin hissedeceklerdir.

Duraklama
Fikirler arasindaki duraklamalar heyecan vericidir. Vaktinizi

degerlendirin! Hig acele etmeyin!

Hikdye hazirlig:

Istisnasiz herkes hikaye dinlemek ister ama hi¢ kimse durmadan
dinlemek istemez. Eger bir kisinin zihni bagka seylerle mesgulse, ne
kadar iyi bir anlatict olursaniz olun, sizi dinleyemeyebilir. Bazen
hikaye anlathginiz ortam onlar hazirlar veya 6zel olarak sizin
hikéye anlatimi oturumunuza gelmis olabilirler. Ama genellikle
hikayeler yemek zamanlarinda, partilerde ya da eglence
merkezlerinde anlatilir ve boyle durumlarda zaman kendiniz
segmelisiniz. Hatta ise "Size bir hikdye anlatabilir miyim?" diye
sorarak bile baglayabilirsiniz. Béylece insanlarin hikaye dinleme

moduna gegmelerine yardimer olabilirsiniz.

Ama insanlar giizel bir sekilde oturup dinlemezlerse iizerinize

almmaym. En biiyitk umudunuz sakin ve sabirlt kalmaktr.

Hikdyenin bir kismini unutmak
Isin esasy, hikayedeki nemli adimlart hatirlamakti, detaylar degil
Eger bir detayda hata yaparsaniz, bunu dinleyicilerinize séylemeyin!

Devam edin ve gerekirse yaptigimz hatayr hikdyeye katin.

Béliinmeler
Genellikle kasti olmayan bolinmeler kagmilmazdir: Hikdyenizin
dnemli bir biliimiiniin tam ortasinda birisi gelir; birisi bir kitap

diisiiriir ya da disarida yiiksek bir giiriilti olur.

Ya anlatmaya aynen devam edin ya da rahatsizlik gostermeden
duraklayin. Hatta bu kisiyi selamlayarak oturacak yer bile
gosterebilirsiniz. Ya da hikdyenin o ana kadar ki ozetini
anlatabilirsiniz. Ama en énemlisi bir hikdye anlaticisi olarak kalin ve
sinirlenmis, siradan bir insana ddm’i,smeyin. Bu ortamin havasin

gergekten bozacaktir.
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) ARTICLE / MAKALE
By Fatih Hakan Sen

@ﬁg\' World

*® Storytelling Day

Dinya hikdye Anlatma Gunt

World Storytelling Day is a global celebration of the art of oral
storytelling, It is celebrated every year on the Spring Equinoxin
the Northern Hemisphere, the first day of Autumn Equinox in
the Southern. On World Storytelling Day, as many people as
possible tell and listen to stories in as many languages and at as

many places as possible, during the same day and night.

The significance in the event lies in the fact that it is the first
global celebration of storytelling of its kind, and has been
important in forging links between storytellers often working far
apart from each other. It has also been significant in drawing the

public and media attention to storytelling as an art form.

Event history

World Storytelling Day has its roots in a national day for
storytelling in Sweden, circa 1991-1992. At that time, an event
was organized for March 20 in Sweden called "Alla berittares
dag" (All storytellers day). The Swedish national storytelling
network died out sometime after, but the day stayed alive and
was celebrated around the country by different enthusiasts. In
1997, storytellers in Perth, Western Australia coordinated a five-
week long Celebration of Story, commemorating March 20 as
the International Day of Oral Narrators. At the same time, in
Mexico and other South American countries, March 20 was

already celebrated as the National Day of Storytellers.

When the Scandinavian storytelling web-network, Ratatosk,
started around 2001, Scandinavian storytellers started talking,
and in 2002, the event spread from Sweden to Norway,
Denmark, Finland and Estonia. In 2003, the idea spread to
Canada and other countries, and the event has become known

internationally as World Storytelling Day.

Starting around 2004, France participated with the event Jour
Mondial du Conte. World Storytelling Day in 2005 had its

grande finale on Sunday March 20. There were events from
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Diinya Hikdye Anlatma Giinii, kiiresel bir sézlii hikdye anlatim
sanaty kutlamasidir. Her yil kuzey yarimkiirede bahar ekinoksunda,
giiney yarimbkiirede ise sonbahar ekinoksunun ilk giininde kutlanr.
Diinya Hikdye Anlatma Giinii'nde, miimkiin oldugunca gok kisi
miimkiin oldugunca cok dilde ve miimkiin oldugunca cok mekdnda,

ayni giin ve gece boyunca hikdyeler anlatir ve dinler.

Organizasyonun énemi, bu tiirdeki ilk Kiiresel hikdye anlatim
kutlamast oldugu ve genellikle birbirlerinden uzakta calisan hikaye
anlaticilar arasindaki diizenleyici baglantilarda biiyik 6neme sahip
oldugu gerceginde yatar. Ayrica halkin ve medyanw ilgisini bir sanat
olarak hikaye anlatimmna cekme konusunda biiyik énem

kazanmustir.

Organizasyonun Gegmisi

Diinya Hikdye Anlatma Giinii'niin kikleri, 1991-1992 yillarinda
Isveg'teki ulusal bir hikaye anlatum giiniine dayanir. O donemde,
Isvec'te 20 Mart igin “Alla berdttares dag” (Hikdye anlaticilar giinii)
ads verilen bir organizasyon diizenlenmistir. Isve¢ ulusal hikdye
anlatim iletisim agy bir zaman sonra sona ermis ancak bu ézel giin
canlt kalms ve esitli hikdye tutkunlar: tarafindan iilkenin dort bir
yaninda kutlannustr. 1997 de, Bati Avustralya'nin Perth sehrindeki
hikdye anlaticlar 20 Mart' Uluslararas: Sozlii Anlaticlar Giinii
seklinde anarak bes haftalik bir Hikdaye Kutlamas: diizenlemiglerdir.
20 Mart ayni zamanda Meksika ve diger Giiney Amerika iilkelerinde
Ulusal Hikdye Anlaticilart Ginii olarak kutlanmigtir.

Iskandinav hikdye anlatimi web iletisim agr olan Ratatosk, 2001
dolaylarmda basladiginda Iskandinav hikdye anlaticilar: da harekete
gecti ve organizasyon 2002 de Isveg'ten Norveg'e, Danimarka'ya,
Finlandiya'ya ve Estonya'ya yayild. Bu fikir, 2003 'te Kanada'ya ve
diger iilkelere de yayildi ve organizasyon Diinya Hikdye Anlatma

Giinii adiyla uluslararast olarak taninir hale geldi

Fransa, 2004 ydlarinda itibaren, Jour Mondial du Conte
organizasyonuyla bu etkinlige katildi. 2005 Dinya Hikdye Anlatim

The significance
in the event lies
in the fact that it
is the first global
celebration of
storytelling of its
kind, and has
been important
in forging links
between
storytellers
often working
far apart from
each other.
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baglantilarda
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gerceginde yatar.




25 countries on 5 continents, and 2006 saw the program grow
further. 2007 was the first time a storytelling concert was held in
Newfoundland, Canada. In 2008 The Netherlands took part in
World Storytelling Day with a big event called “Vertellers in de
Aanval” on March the 20th. Three thousand kids were
surprised by the sudden appearance of storytellers in their

classrooms.

Themes

Each year, many of the individual storytelling events that take
place around the globe are linked by a common theme. Each
year, the theme is identified by storytellers from around the
world, using the WSD list serve.

2004 — Birds

2005 — Bridges

2006 — The Moon

2007 — The Wanderer
2008 — Dreams

2009 — Neighbours

2010 - Light and Shadow
2011 — Water

2012 — Trees

Giinii, 20 Mart Pazar giinii biiyiik bir finale sahne oldu. Finalde

S kita ve 25 iilkeden organizasyonlar yer aldi ve 2006 yilinda
program daha da biyiidii. 2007 de Kanada'nin Newfoundland
kentinde ilk kez bir hikdye anlatimi konseri diizenlendi. 20 Mart
2008'de ise, Hollanda 'Vertellers in de Aanval' adly biiyik bir
organizasyonla Diinya Hikdye Anlatma Giinii'nde yer aldi. Ug bin
cocuk hikaye anlaticlarinin aniden siniflarda goriinmesine cok

sasirmisti,

Temalar

Diinya genelinde her sene sahne alan farkl hikdye anlatim
organizasyonlarmmn bircogu ortak bir temayla birbirine baghdir. Her
il DHAG liste hizmetinden yararlanan diinyanmn farkl
bélgelerindeki hikdye anlaticilar: tarafindan bir tema belirlenir.

2004 — Kuglar
2005 - Kopriiler
2006 - Ay

2007 — Gezginci
2008 — Diisler
2009 — Komgular
2010 - Isik ve Gélge
2011 - Su

2012 - Agaglar
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INTERNATIONAL STORYTELLING

CONFERENCE 2011

Uluslararasi Stoytelling Konferansi 2011

On April 9,2011, many of our
students stood in front of the Thlas
College conference hall, dressed as the
classic characters from well known
fairy-tales and welcomed numerous
guests from around the globe. In the
conference hall, which has a capacity
0f 500 people, there was no one left
standing, and there were no spare

seats.

As scheduled, the program started at
10:00 a.m. and a brief introduction
about the program was given by the
presenters, Rachel Webster and
Thomas Littleton, who are also
teachers at Ihlas College. During their
presentation, they also told mini

stories and warmed the audience up.

As the first speaker, Andrew Wright

was on the stage.
E

9 Nisan 2011 'de tinlii masallarm
karakterleri gibi giyinen 6grencilerimiz,
Ihlas Koleji konferans salonunun éniinde,
diinyanmn farklt yerlerinden gelen cok
sayida misafiri kargilads. Bes yiz kisi
kapasiteli konferans salonunda, ne

ayakta kalan vardy, ne de bos bir

koltuk ...

Program planlandig gibi sabah saat
10'da baglady ve Ihlas Koleji dgretmenleri
olan Rachel Webster ve Thomas Littleton
tarafindan kisa ve 6z bir takdim yapildi.
Sunumlary sirasinda seyircilere
“atistirmalik” birer mini hikdye de
anlattilar.

Andrew Wright, ilk konugmaci olarak
sahnedeydi. Konusmasinn ilk kisminda,
“hikdye cantasini” seyircilere tanmitti ve bu
cantanmn icinden "hikdye ceketini” gkarp
giydi.
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During the first part of his speech, he introduced his “story bag”
to the audience and took out his “story jacket” from the bag and
putiton. Wright introduced his way of storytelling techniques
via his glamorous jacket. “We all need stories.” said Wright, and
continued with the second part of his speech with a quotation
from CNN: “The stories we bring you today are the world you

will live in tomorrow.”

“My talk is not mainly about what you can do in the classroom,”
he said. “It's about the feelings, and the ideas about stories and
storytelling.” Throughout the rest of his speech, he touched
upon the following titles:

. Why stories are so important

o How stories affect us

o Stories as a central path in the language classroom
o Using stories in language teaching

 Making up stories in the language classroom

As the second speaker, British Side's Teacher Training
Manager, Miss Laura Woodward was on the stage. Starting her
presentation she announced, “All the best teachers in Turkey
are in this hall right now, because, instead of lying in bed and
watching T'V. on your holiday, you came here early in the

morning to educate yourselves.”

Laura Woodward's title was, “Story as Vehicle, Teaching
English to Children,” and she presented in a very humorous and
interactive way. She carried out her presentation with
classroom materials, slide shows about storytelling in the
classroom, and allowed the audience to participate in the

program by using many different activities.

After the lunch break, all the international storytellers, Abbi
Patrix, Godfrey Duncan(TUUP) and Ben Haggarty took the

stage. One by one, they mesmerized the audience with
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Wright, bu ilgi ¢ekici ceketiyle kendi hikaye anlatim yontemlerini
anlatti. “Hepimizin hikdyelere ihtiyaci var.” diyen Wright,

konusmasin ikinci kismuna CNN'den bir alinti ile devam etti:
"Bugiin sizlere getirdigimiz hikdyeler, yarin icinde yasayacaginiz

diinyadir.”

"Konugmam aslnda tam olarak sinifta ne yapacaginiz ile ilgili degil
Daha ¢ok hikdye anlatimi ve hikdyelere iliskin duygular ve fikirlerle

ilgili.” dedi Wright. Konusmasinin geri kalan kismnda da asagidak:
konulara degindi:

o Hikdyeler neden cok énemlidir?

o Hikdyeler bizi nasil etkiler?

o Dil smifinda hikayeleri merkezde kullanmak
o Dil 6gretiminde hikaye kullanim

o Dil snifinda hikaye olusturmak

Ikinci konugmact olarak British Side kurumunda Ogretien I

Yoneticisi Laura Woodward sahnedeydi. Sunumuna su anons ile
baglad: “Tiirkiye'nin en iyi 6gretmenleri su anda bu salonda, ¢tonkit
siz tatil giiniiniizde yatagimzda uzanip TV seyretmek yering, sabalun
erken saatlerinde kendinizi gelistirmek icin buraya geldiniz.”

Laura Woodward'n baghg “Arag olarak Hikéye, Cocuklara

Ingilizce Ogretimi” idi ve sunumunu hayli niiktedan ve interaktif bir

sekilde yapti. Suif materyalleri ve sinifta hikdye anlatimsyla i

gosterileriyle sunumuna devam eden Woodward, bircok fa
aktivitelerle seyircileri de programmn icine dahil etti

Dglen yemegi arasmdan sonra, uluslararast hikdye anlaticidar: Abbi
Patrix, Godfrey Duncan(TUUP) ve Ben Haggarty sahne ald. Hepsi
sirayla, Nasreddin Hoca hikdyeleri ve diinyanmn farkl bilgelerinder

getirdikleri hikayelerle seyircileri biiyiilediler.

Ilk olarak, Fransiz hikdye anlaticist Abbi Patrix sahne ald:. Tecriibel:

hikaye anlaticisi, nasil hikdye anlaticist oldugunu anlath ve dedi ki:
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Nasreddin Hodja stories and other tales from around the

world ...

First, the French storyteller Abbi Patrix took place. The
experienced storyteller, told his story ofhow he became a
storyteller and he mentioned, “People thought that I was crazy
when I decided to make a living out of storytelling,” and added:
“Idid not have a master and did not know how to do
‘storytelling. But I have been helped all my life by one major

master, through his stories, Nasreddin Hodja.”

Beginning his story, he made the audience laugh by his first

sentence: “One day, Nasreddin Hodja took a pot of yoghurt.”

Amused with Abbi Patrix's Nasreddin Hodja story, it was now
Godfrey Duncan’s turn. Living in London, Godfrey Duncan,
also known as "Tuup” told the famous Nasreddin Hodja story,
“Fine Feathers Make Fine Birds,” in his own unique way.
Making his storytelling quite funny with his intonations, TUUP,

let the audience experience their own Turkish story, in English,

After two great Nasreddin Hodja stories, the stage was now Ben
Haggarty's. Just like Abbi Patrix, he told how he became a
storyteller and from whom he had benefited. This experienced,
and internationally respected British storyteller, Ben Haggarty,
told a different kind of Hodja story titled, “Nasreddin Hodja in

London,” and amused the audience.

After those lovely Nasreddin Hodja stories, they all, one by one,
told different tales from around the world and then finished

their program by telling a story all together.

Justlike eating a delicious dessert after sitting down to a great
meal, we wanted to end the Storytelling Conference with a
raffle, where many gifts were handed out to the audience. No
one was left empty handed, as all participants were able to
immediately pick up their International Storytelling

Conference 2011 Certificates after leaving the conference hall.
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"Hayatumi hikdye anlatimindan kazanmaya karar verdigimde
insanlar aklimt kagirdigim diisiindii. Bir ustam yoktu ve hikdye
anlatimi nasil yapilir onu bile bilmiyordum. Fakat hayatim boyunca
tek bir ustanin hikdyelerinden faydalandim; Nasreddin Hoca'dan.”
Hikayesine baglayan Patrix, daha ilk ciimlesi ile seyirciyi gildiirdii:
"Bir giin, Nasreddin Hoca bir comlek yogurt alir ... "

Abbi Patrix'in Nasreddin Hoca hikdyesi ile eglenen seyirciler igin,
sirada Godfrey Duncan vardi. Londra'da hayatin siirdiiren ve ayni
zamanda TUUP olarak da bilinen Godfrey Duncan kendine has
iislubu ile Nasreddin Hoca'min oldukea meshur “Ye Kiirkiim Ye”
hikayesini anlatti. Hikaye anlatimin, tonlamalariyla cok komik hale
getiren TUUP, Tiirk seyircilerinin bizzat kendilerine ait olan bir
hikayeyi Ingi]izce olarak hissetmelerini saglamaya ¢alisti ve bagaril

da oldu.

Iki mitkemmel Nasreddin Hoca hikdyesinin ardindan, sahne simdi
Ben Haggarty'nindi. Abbi Patrix gibi o da nasil hikdye anlaticisi
oldugunu ve kimlerden faydalandigimi anlatt. Bu tecriibeli ve
uluslararasi anlamda saygi goren Ingiliz hikaye anlaticisi, “Nasreddin
Hoca Londra'da” adly farkls tirde bir Nasreddin Hoca hikdyesi
anlattive seyirciyi negelendirdi.

Bu giizel Nasreddin Hoca hikéyelerinden sonra, yine farklt hikayeler
anlatilds ve program digiiniin beraber anlattigy bir hikayeyle sonlandi.

Miikellef bir yemegin ardindan leziz bir tatl yemek misal,
Storytelling Konferans'na seyircilere cok sayida hediyelerin dagitldig
bir gekilis ile son verildi. Tiim katlimalar, International Storytelling
Conference 2011 Sertifikalarini konferans salonunu terk ederken
alabildikleri icin de kimsenin eli bos kalmad..

Just like eating a
delicious dessert
affer sitting down
to a great meal,

we wanted to

end the Storytelling
Conference with
araffle, where many
gifts were handed

out to the audience.

Miikellef bir
yemegin ardindan
leziz bir tath yemek
misali, Storytelling
Konferans'na
seyircilere gok
sayida hediyelerin
dagitildigy bir geklis
ile son verildi.
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